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Dostlar Arasinda: Uzun Bir Hikdyeden Kesitler

“Oliim beklentimde, gelecek bir 6liimle, beni tamamen ortadan kaldiracak, geride
benden higbir sey birakmayacak bir 6liimle iliskimde, ylizeyin hemen altinda, vasiyet
kabilinden bir arzu var, bir seyin sag ¢ikmasi, geride bir sey kalmasi ya da aktarilmasi
- sahsen lzerinde hak iddia edemeyecegim, bana dénmeyecek, ama, bir ihtimal,
oldugu gibi kalacak bir miras - arzusu.”

Huseyin Bahri Alptekin yaraticiligini ve hayat enerjisini harekette, kagista, asilasi sinir-
larda, gegilesi esiklerde buldu. Farkli cografyalar potansiyellere gebeydi, ¢linki ancak bu de-
neyimler baskalastiryordu algisini. Otekilik ve yerinden edilme, gég akisi, ait olmayis, hicbir
yerde evde hissetmeyis, kagma arzusu ve buna eslik eden melankolinin yani sira, konukserver-
lik ve dismanlik, yaratim ve yikim, yliksek ve algak gibi esik niteligindeki felsefi kavramlar da
gerek hayatinin gerekse eserlerinin temel meselelerinden oldu.

Kriz durumlarina ilgisiyle ortusir sekilde, bu esiklerin nerede bir kopma noktasina gel-
digini ve/veya gelip gelmedigini de sorguluyordu. Alptekin bu kagiglarin ve esiklerin kendi
icinde harekete gecirdigi etkilere kulak kesildi2, bu durum baglanti kurulamaz seylerle yeni bir
baglanti kurmasina imkan tanidi ve baglantilar ortaya yerelle ve tikelle bagini koparmayan bir
siirglin tarihi ve siyaseti cikardi. inaniyorum ki, Alptekin’in kisisel ve sanatsal yogunlugunun
sebebi de bu.

Bu sanatsal ve kisisel yogunluk sanatginin gevresiyle iligkisinde de kendini gosteriyor.
Atolyesine kapanmis yalniz sanatgi figriiniin aksine sanatini yollarda icra edisi, tanimi itibariy-
la dinleyici gerektiren istinasi bir hikaye anlaticisi olmasi ve farkli disiplinlerle isbirligi icinde
olma tercihi beraberinde mubhtelif arkadasliklar getirdi. Alptekin‘in Gretken sanat pratigini der-
leyip sergilemek yerine sergiye arkadaslarini davet etme karari buradan dogdu, ¢tinki diger
sanatglilarla iligkisi, arkadaslarinin hayatindaki mevcudiyeti, ortak galismalari da sanat eserleri
kadar 6nemliydi. Dahasi, aldigi felsefe egitimi Alptekin’e sanatta 6nemli olan seyin bu yagsam
deneyimlerinden ayri tutulamayacagini kanitlamisti. “Baska bir harita, bagka bir ag var, bunlar
daginik ya da marjinal olabilir. Ayrica bagka tiirde ontolojiler de var. Yani, sanat her yerde ola-
bilir. Sanat yasamla dogrudan iliski icindedir. Yagamin igcinden gelir ve bu nokta gok 6nemlidir.”
3TUm bu nedenlerden 6tiir, Alptekin’in bu sergisinin onun diinya ile iligkisinden ayri olmasini
istemedim; sanati da ayri degildi.

‘Dostlar Arasinda: Uzun Bir Hikayeden Kesitler’ Antikite'den itibaren felsefeye konu
olmus ve gerek idealize edilmis, gerekse daha gelisik ve zitlklarla dolu bir dostluk kavrami
yerine Derrida’nin dostlugun barindirdigi sonluluk ve yas tanimini 6ne gikariyor. Derrida’ya
gore, yasin dostlugun dogasinda olmasi, iki kisiden birinin digerinden daha uzun yasayacagi
yollu temel gergeklige dayanir. “Bir dostunun olmasi, ona bakmak, onu gézlerinle takip etmek,
dostlugunda ona hayranlk duymak, daima yarali, her zaman israrci ve gittikge daha da unutul-
maz, daha yogun bir sekilde, ikinizden birinin, kaginilmaz olarak, digerinin 6limini gérecegi-
ni bilmektir. Birimizin, der iki kisi de kendine, birimizin kendini 6tekini géremez buldugu bir
glin gelecek..”” “Dostluk Yasasi” der buna, bu yasa her dostlugun, basindan itibaren, a priori,
iki arkadastan birinin digerinden dnce 6lecegini ve hayatta kalanin yasiyla bag basa kalacagini

1 Derrida, Jacques. Aporias: Dying--Awaiting (One Another at) the “Limits of Truth” (Mourir--S‘attendre aux “Limites De La
Vérité”) (Stanford: Stanford University Press, 1993), s. 64.

2 https://www.e-flux.com/journal/23/67809/deleuze-schizoanalyst/
https://www.beralmadra.net/exhibitions/death-keeps-me-awake-beuys-students/

Derrida, Jacques. The Politics of Friendship, Verso, Brooklyn, 1997, s.28.
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“In my anticipation of death, in my relation to a death to come, a death that | know will
completely annihilate me and leave nothing of me behind, there is just below the sur-
face a testamentary desire, a desire that something survive, get left behind or passed
on—an inheritance or something that | myself can lay no claim to, that will not return
to me, but that will, perhaps, remain.”

Hiiseyin Bahri Alptekin found his creativity and vital force in movement, in flights, in
frontiers and in thresholds as something to cross, to go beyond. The different geographies
were pregnant with potential because only these experiences altered his perception. Other-
ness and displacement, the flow of immigration, not belonging, not feeling at home in anypla-
ce, the desire to flee and the melancholia that accompanies it have been the major concerns
both in his life and in his work as well as threshold philosophical concepts like hospitality and
hostility, creation and destruction, high and low.

In line with his interest in crisis situations he was inquisitive about where and/or if these
thresholds reach a point of rupture. Alptekin has tuned his hearing to the affects that each of
these flights and thresholds mobilised in him?, which allowed him to make new connections
within un-connectable things and they have ended up with an exile history and politics with
its link to the local, to the particular. This, | strongly believe, is the reason for his personal and
artistic intensity.

This artistic and personal denseness is visible also on the artist’s milieu. His artistic
practice being on the road as opposed to the solitary artist figure in a studio mixed with being
an exceptional storyteller which needed audience as a fact and his preference to collaborate
interdisciplinary resulted in diverse friendships. This determined the decision of inviting some
of his friends rather than curating Alptekin’s prolific art practice since his involvement with
other artists, his presence in his friends’ life, his collaborative practices were as important as
his execution of his artworks.

Moreover, his training in philosophy proved him that what matters in art cannot be
isolated from these lived experiences. “(...) There is another map, there is another web, which
can be disorderly or marginal; but there are other ontologies. Art can be anywhere and everyw-
here; art is in direct relation with life. It born out of life and this is essential.”

Last but not least what he left behind for those around him needs attention as much as
his art practice. Due to all these reasons, | have meant not to separate this exhibition from his
relationship with the world as his artistic practice was not either.

‘Among Friends: One Chapter of a Long Story’ brings forth Derrida’s concept of frien-
dship that embodies finitude and mourning rather than the idealised notions of friendship in
philosophy since the antiquity. For Derrida, the innateness of mourning in friendship is due
to the basic fact that one of the two will survive the other. “To have a friend, to look at him,
to follow him with your eyes, to admire him in friendship, is to know in a more intense way,
already injured, always insistent, and more and more unforgettable, that one of the two of you
will inevitably see the other die. One of us, each says to himself, the day will come when one
of the two of us will see himself no longer seeing the other...”* He characterised as the “law of

1 Derrida, Jacques. Aporias: Dying--Awaiting (One Another at) the “Limits of Truth” (Mourir--Sattendre aux “Limites De La
Vérité”) (Stanford: Stanford University Press, 1993), p. 64.

2 https://www.e-flux.com/journal/23/67809/deleuze-schizoanalyst/.
3 https://www.beralmadra.net/exhibitions/death-keeps-me-awake-beuys-students/
4 Derrida, Jacques. The Politics of Friendship, (Verso, Brooklyn, 1997), p.28.



buyurur. “Bu sonluluk bilgisinden azade bir dostluk” yoktur.®

Sanat hayati boyunca bitin islerini felsefi bir temele oturtmus, herkesin hayatinin bir
doneminde felsefe okumasi gerektigine inanan Hiseyin Alptekin’in hayatta birakacagi ize de
kafa yordugu, Urettigi her iste, irdeledigi her kavramda bu arzunun bir tesiri oldugu muhakkak.
Bu sergi Hiseyin Bahri Alptekin’in 6limiinden on bes yil sonra hem bu izleri takip etmek hem
de sanatgi dostlarinin ‘Dostlar Arasinda: Uzun Bir Hikdyeden Kesitler’ sergisi igin is Uretirken
Derrida’nin bahsettigi dostlugun hatirlattigi sonluluk ve yas kavramlarini diisinmeleri agisin-
dan kayda deger.

Sergide yer alan tim sanatgilar Alptekin’i tanidigim dénemde onunla dirsek temasinda
olan sanatglilar. Eserleri Alptekin’in hayatlarina degisini, bunun onlar Gzerindeki tesirini ve 6lU-
minln etkisiyle Urettiklerini bir araya getiriyor. Hiseyin Bahri Alptekin gibi glindelik hayattan
beslenen, ortaya ¢ikan eserden ziyade slirece dnem veren bir sanatgi etrafinda dénen sergi
sanatinin yani sira hayatini yasayis sekli, hocalidi, seyahatleri, diger sanatgilarla igbirlikleri,
dostlarini bir araya getirisi, bazen de bu iliskileri yikisi, tim bunlarin etkileri ve etkileyisleri
Uzerine duslinmek igin bir zemin sunuyor. Guinkl “higbir dostluk yoktur ki yaralanma ihtimali
barindirmasin”.®

Davet edilen sanatgilarin her biri Alptekin’in hayatinin ve galismalarinin bir agisini ya da
paylastiklari bir deneyimden yola ¢ikiyor. Kimi Alptekin’le ortak ¢alismalar yiritmis, kimi ¢a-
lismalarinda onunla benzer kaygi ve kavramlar tzerinden ytrimus, kimilerine akil hocaligi
yapmis Alptekin, kimilerine yasam glicli vermis ve hepsinde iligkiler dahilindeki ¢eligkiler, ce-
kismeler ve birbiriyle drtismeyen degerlerin bir aradaligi teslim edilmis.

‘Dostlar Arasinda: Uzun Bir Hikdyeden Kesitler’, se¢cim surecinin 6znelligi ylizinden
sergide yer almayan daha pek ¢ok sanatg¢i oldugunun kabullyle, zaman ¢izgisini 2000’lerin
basindan alip Alptekin’in hayata gozlerini yumdugu 2007 yilina kadar getiriyor.

Tunc Ali Cam uzun bir aradan sonra ‘Dostlar Arasinda’ sergisine Huseyin Bahri Alpte-
kin’in metodolojisini takip ederek yillar boyunca topladidi iki ve t¢ boyutlu objelerden olusan
‘Bir Koleksiyoncunun Anatomisi’, 2023 ile katiliyor. Cam’in konstelasyonu toplamak, biriktir-
mek ve saklamak Uzerine objeler, fotograflar ve resimlerden, kisaca arzu nesnelerinden olusan
bir anatomi (portre) galismasi. Toplamanin kendisinin bir karsilasma ani olmasindan yola gikan
sanatginin ¢ok degisik objelerin yanyanaligi Alptekin’in heteretopyalarini hatirlatirken daha
derinde toplayiciligin/biriktirmenin i¢ isleyisini sorguluyor.

Serkan Ozkaya'nin ‘IN MEMORIAM (Deniz Fili)’, 2023 eseri Hiiseyin Bahri Alptekin’in
isbirligine dayanan en énemli projelerinden biri olan ve Jules Verne'in Karadeniz'de yaptigi
hayali yolculugun kavramsallastirmasindan yola ¢ikan Sea Elephant Travel Agency icin Ozka-
ya'nin tasarladigi ve sonrasinda bu projenin logosuna donlisen gizimden esinleniyor. Bu logo
esas alinarak tretilen divan ile Ozkaya, Alptekin‘in sanat hayati igin kilit kavramlardan biri olan
konukseverlige de bir gdndermede bulunuyor. izleyicinin sergi boyunca {izerinde oturabilece-
gi, isleri inceleyebilecegi, farkl karsilasmalar yasayabilecedi bu divan, sergi icin Uretilen eser-
lerden.

Can Altay, sergiye Huseyin Bahri Alptekin’in kendisine hediye ettigi Ricoh marka fotog-
raf makinasiyla Selanik midyeci limaninda ¢ektigi ve daha 6nce sergilemedigi bir seri olan
‘Selanik Hasat Harman’ adli 2015-2023 yillarina tarihlenen bir fotograf seckisi ile katilmakta.
Alptekin’in fotografa yaklasimi ile paralellik gosteren fotograflar, makinadaki ¢atlak sebebiyle
asiri pozlanmiglar; kavramsal agidan ise karelerdeki tekne, iskele, canli, cansiz tim 6gelerin
karman ¢orman durumda olmalari ve bu nesnelerin metaforik ve ¢cagrisimsal potansiyelleri
Alptekin’in kavramsal diinyasinda bir karsilik buluyor.

Nalan Yirtmag'in ‘Arkadaslar lyidir’, 2023 baslikli eseri sergi igin trettigi degisik boyut-
larda yapilmis on (g adet resimden olusuyor. Sanatg¢i uzun bir hastalik déneminde kendi kedi-
sinin gesitli hallerini resimlendirmesiyle baslayan slreci bu sergide arkadaslarinin, dostlarinin
kedilerilerinin portrelerinde dostluk kavraminin izini aramakla strdirlyor. Suluboya, akrilik,
yagdli boya gibi farkl tekniklerle Urettigi desenlerdeki odak, kedilerin gesitli ruh hallerinden
kaynakl yuz ifadeleri. Yirtmag'a gore ‘¢ciglik atan, travmatik kediler oldugu kadar melankolik,
saskin ve her seye ragmen masum ifadeli ve hatta evhamli, sinirli kediler de mevcut’ Eser,
Huseyin Bahri Alptekin’ in ¢ok ¢esitli ruh hallerine de muzip bir génderme.

Sirin iskit'in 2018 yilina tarihlenen eseri ‘OHAL Hirkasi - Kamuflaj’, Dostlar Arasinda’nin
baska bir eseri. Iskit'in dogal kecge teknidi ile aylar stresince dokudugu OHAL Hirkasi dikissiz,
tek parcga halinde ¢ boyutlu bir eser. Yiniin pamuk halindeyken sicak sabunla ‘hal” degistir-
mesi, doniismesi ‘samanik’ bir olgu hissi verirken, tasavvuf literatiiriinde ‘hal hirkasr’, ‘hal elbi-
sesi’ insanin gesitli icsel durumlarina tekabil etmekte. Bu eser sarkastik bir sekilde Uretildigi
doénemin siyasal durumuna génderme yaparken, gorsel olarak da bir saman giysisini andiriyor.
Hem kullanilan malzeme hem eserdeki kelime oyunu hem de sanatginin Alptekin ile dostlukla-
rini dokuyan insan Uzerine sohbetler baglaminda Alptekin’i de duslinerek Urettigi bir is ‘OHAL
Hirkasi'.

Vahit Tuna’nin ‘For Huseyin’ adli eseri 2008 yilinda Uretilmis, Alptekin’in 6limin{ ha-
ber aldiktan sonra Tuna’nin yasadigi sokun ardindan besteledigi elektronik mizik pargasi ve
sonrasinda bu parga Uzerine Tugce Uluglin‘un koreografisini yaptigi G¢ bucuk dakikalk dans
dietinden olusan bir video. Derrida’nin bahsettigi arkadashgin barindirdigi sonluluk ve yas
kavramlarinin etkisinin en yogun bigcimde hissedildigi bu eser, formal olarak da erken dénem
video islerini cagristirmakta.

Yonetmen Ayhan Hacifazlioglu, bu sergi icin Urettigi ‘Hiseyin Bahri Alptekin - Bir Kagis
Hikayesi’, 2023 adli kisa belgeselle katiliyor. Sergide Hiseyin Alptekin’le tanisikligi olmayan tek
sanat¢i olan Hacifazlioglu'nun bu videosu Alptekin’in sanat hayatina daha objektif bir isik tut-
makta. Alptekin’in hayatinin son yili olan 2007'de kendisinin Vasif Kortun ve Evrim Altug ile
yapmis oldugu sdylesi ve roportajlarinin ses kayitlarini kullanarak Hiseyin Alptekin’in sanat
islerini neden ve nasil Urettigine dair slreci, kisiligi ve sanatina dair distincelerini icermekte.
Eslik eden goruntiler ise yonetmenin Alptekin’in arsiv materyalini taramasi sonucu ortaya
cikan ve Alptekin’in eszamanl olarak hem sanat yasamina hem de hayatina dair ipuglari ver-
mekte.

Thomas Biisch'iin sergide yer alan enstalasyonu ‘Mobil Cihazlarin icadr’, 1998-2023,
bir kismi bir el arabasina yerlestirilmis halde, 1990’ yillardan kalma denizcilerin geleneksel
navigasyon aletleri, iletisim cihazlari ve Anadolu'daki gegici yerlesim yerlerinin gizimlerinden
olusuyor. Bu ¢izimler Alptekin ve Busch’ln ortak ilgi alani olan hareketlilik ve kultdrlerarasi
iletisime atif iceriyor. Alptekin, Sea Elephant Travel Agency ile, Biisch ise bu gizimlerinde, cog-
rafi, tarihi ve kilturel cagrisimlari geride birakip baska anlamlar ve duyarliliklara ulasmanin
yollarini artyordu.

Kolektif yaratma ve yatay hiyerarsi ilkeleri cergcevesinde doksanli yillarda Alptekin vasi-
tasiyla bir araya gelmis bir kolektif olan Grip-in (Ali Cindoruk, Eray Makal, Erhan Muratoglu)
ise Dostlar Arasinda sergisine Sea Elephant Travel Agency projesinin izlerini takip ettikleri
‘Kayalar, Batiklar Ve Engeller’, 2023, adli usturmagcalardan olusan bir heykel, Karadeniz kiyi
kentlerinin radyo istasyonlarindan yola ¢ikan bir ses yerlestirmesi, shot bardaklarina basilmig
navigasyon ikonlari ve bes adet penttrle katilmakta. Grup, isi su sekilde anlatiyor: ‘Hiiseyin
Hoca firtinali géstergeler denizinde bir samandiraydi. Simdi sersemlemeden ufka bakip yakla-
san firtinayi koklayabiliyorsak bunu Hiseyin Hoca'yla beraber ¢iktigimiz seferlerin bizi bahriyeli
yapan maceralarina bor¢luyuz. O zamanlarin canavar dalgalarinda nasil seyahat ettigimizi yeni
yetme migolara keyifle anlatiyoruz simdi belki ama, ¢ok iyi biliyoruz ki ayagdi karadan kesilme-
yenin zihninde, bir bardak suyla dev okyanusun arasinda higbir fark yoktur’

Tiyatro yazari ve yonetmeni Emre Koyuncuoglu sergiye 1995 yilinda Huseyin Bahri
Alptekin’le tasarladiklari gibi uygulayamadiklari ‘Her $Sey Senin Elinde - Yazili” performansinin
yarattigi duygulardan yola ¢ikarak ‘es-lik’ fikrine yeniden bakmakla sekillenen performansi ‘Her
Sey - Elinde Yazili" ile katiliyor. 1995 tarihli performansta Alptekin’in Nietzsche’nin Dionisos
Dithramboslari’ndan kesitleri sanatginin kulagina fisildamasi gerekirken orada o ani kagirma-

5 A.g.e., s. 107.
6 Direk, Zeynep. Birikim, 326/327, Haziran/Temmuz 2016, s. 62

friendship,” namely, the law that dictates that every friendship is structured from its beginning,
a priori, by the possibility that one of the two friends will die first and that the surviving friend
will be left to mourn. There is “no friendship without this knowledge of finitude.”™

It is inevitable that Hliseyin Bahri Alptekin, who has grounded all his artistic production
on a philosophical foundation, and who believed that everyone needed to study philosophy at
some point in their lives, would have an eagerness to leave his mark in life, and for this passion
of his to show throughout his oeuvre. Among Friends: One Part of a Long Story’ is born out
of this remainder that Hiiseyin Bahri Alptekin has left behind, and that the participating artists
have dwelled on the ideas of finitude and mourning that Derrida refers to as they produced
new works for this exhibition is significant.

The participating artists of Among Friends: Once Chapter of a Long Story’ are from his
immediate surrounding from the time | got to meet Alptekin. The exhibition brings together
the works they produced regarding Alptekin’s arrival in their lives, the impact of his presence
as well as his absence has on them. This exhibition is not only a thinking ground for Alptekin’s
artistic legacy but also about how he lived, mingled, related, associated, collaborated, affected,
touched upon, united and maybe even divided/cut off his friends/friendships. Since friendship
entails the possibility of experiencing hurt”.?

The invited artists each take an aspect of Alptekin’s life, work or an experience that they
shared. Some of the invited artists are with whom Alptekin has collaborated while others are
with whom he shared similar concerns and concepts, for some Alptekin was a mentor, while
for others he was a life-force while accepting the contradictions, oppositions or coexistence of
incompatible values in between these relationships.

The exhibition takes the timeline of the beginning of 2000s until his death in 2007 with
the acknowledgment that there are still so many artists and colleagues that have been absent
due to the very subjective selection process.

Tung Ali Cam participates in the exhibition Among Friends’ with the work titled ‘The
Anatomy of a Collector’, (2023), in which he has followed the methodology of Hiiseyin Bahri
Alptekin by collecting various two and three-dimensional objects over years. Cam’s constel-
lation is an anatomical portrait of collecting, gathering and keeping, made up of objects of
desire such as trinkets, photographs and paintings. Departing from the idea of collecting as
a moment of encounter, and reminiscent of Alptekin’s Heterotopia works, Cam questions the
inner struggles of collecting/accumulating.

Serkan Ozkaya’s IN MEMORIAM (Sea Elephant)’, 2023 is inspired by his logo design
for Sea Elephant Travel Agency, a project based on a fiction by Jules Verne where the prota-
gonist departs on a journey around the Black Sea, which went on to be among Alptekin’s most
important collaboration-based projects. With a beanbag derived from the logo design, Ozkaya
foregrounds hospitality, one of the key concepts in Alptekin’s creative life. The beanbag which
the guests can lean against, study the works and experience new encounters, was produced
for the purpose of this exhibition.

Can Altay joins the exhibition with a series of photographs titled ‘Thessaloniki Harvest’,
2015-2023 that he captured at a mussels port in Thessaloniki with a Ricoh camera gifted to him
by Alptekin. Marked by overexposure due to a crack on the camera, these previously unexhibi-
ted photographs have parallels with Alptekin’s overall approach to photography. The animate
and inanimate elements in the images such as boats and piers, and their entangled metaphori-
cal and connotative potentials, point to their counterparts in the conceptual realm of Alptekin.

‘Friends are Good’, 2023 a series of thirteen paintings of various dimensions by Nalan
Yirtmag, investigates the concept of friendship via the portraits of cats of her friends and acqu-
aintances. Starting with the paintings of the different moods of her cat when Yirtmag was going
through a long period of illness in the company of her cat, these paintings in various media,
such as watercolor, acrylic and oil, focus on facial expressions of feline moods. According to
Yirtmag, ‘There are cats that are traumatically screaming as well as those that are melancholic,
puzzled, naive despite despite everything, nervous or irritable.” The series is also a witty refe-
rence to the many moods of Alptekin.

Sirin Iskit's ‘Camouflage’, 2018 is a one-piece, seamless, three-dimensional work that
iskit has woven with a natural felt technique over months. The transformation of the natural
wool when contacted with hot soap conveys the sense of a ‘shamanic’ phenomenon, while the
Turkish title of the work ‘OHAL Hirkasi (‘(OHAL’ being the common formal acronym for ‘state of
emergency’), includes a pun on the similar sounding ‘hal hirkasi’ in Sufi literature, which deno-
tes the inner state of oneself. While appearing like a shamanic dress, the work also references
the political state of the time of its production. With its use of material and the pun in its name,
‘Camouflage’ is a work that was produced with Alptekin in mind in terms of the conversations
that weave people into friends

Vahit Tuna’s video work in this exhibition titled ‘For Hliseyin’, 2008 is a collaborative
work of the electronic music composed by Tuna upon the trauma of the passing of Alptekin
and the choreography by Tugge Uluglin to this composition. This three-and-a-half-minute,
video which formally resembles early video art, is also a strong example of the finitude inherent
to friendship and the concept of mourning that Derrida writes about.

Director Ayhan Hacifazlioglu joins Among Friends’ with a short documentary titled
‘Hiiseyin Bahri Alptekin - A Story of Escape’, 2023. As the only artist in the exhibition who has
not met Alptekin, his work sheds an objective light on Alptekin's artistic life. The work inclu-
des sound from Alptekin’s interviews with Vasif Kortun and Evrim Altug from 2007, the year of
his passing, explaining how and why he made art, as well as his personality and oeuvre. The
images from Alptekin’s archive accompanying this sound include hints of his life and his artistic
production.

Thomas Biisch participates in Among Friends’ with an installation titled ‘Invention of
the Mobile Devices’, dated 1998-2023. The installation consists of drawings of traditional navi-
gation instruments of sailors, communication devices and temporary settlements in Anatolia
from the 1990s, some of which are placed on a wheelbarrow. These drawings are dedicated
to mobility and intercultural communication, which Alptekin and Blisch shared as a common
interest. Alptekin with the Sea Elephant Travel Agency, and Blisch in these drawings, were both
searching for forms of leaving geographical, historical and cultural connotations behind to look
for other senses and sensibilities.

Grip-in (Ali Cindoruk, Eray Makal, Erhan Muratoglu), a collective formed around the
ideals of collective production and horizontal hierarchy in the nineties with the influence of
Alptekin, participate in Among Friends with an installation titled ‘Rocks, Wrecks and Obstructi-
ons’, 2023. Following the traces of Sea Elephant Travel Agency, the installation brings toget-
her a structure with sea fenders, a sound installation of radio recordings from cities located
along the Black Sea coast, navigation icons printed on shot glasses, and five paintings. Grip-in
remarks: ‘For us, Hiiseyin was a buoy in a stormy sea of signs. If we can gaze at the horizon and
smell the incoming storms without confusion today, we owe it to the voyages we embarked on
with Hiseyin that made us the sailors we are now. We may now happily tell the young shipboys
how we sailed on the huge waves of those times, but we know well that in the mind of those
who never leave the land, there is no difference between a glass of water and the vast ocean.’

Playwright and director Emre Koyuncuoglu participates in the exhibition with a perfor-
mance that reviews the idea of partner-ship based on the 1995 performance ‘Everything is in
Your Hand - Written’, which was not performed as planned. In the 1995 performance, Alptekin
was meant to whisper excerpts from Nietzsche's ‘Dionysus Dithramboses’ to Koyuncuoglu’s ear,
- on the previous ‘Everything’ and the written material that | hold tightly in my hand this time, in
the presence of Hliseyin’s absence, I, on my part, experience all this consciousness and with it,
the effort to transform this ‘playful state’ into a new plural ‘partner-ship’.

Minna Henriksson and Staffan Jofjell’s work |Contemplating Geographies, Re-map-

5 A.g.e., p.107.
6 Direk, Zeynep. Birikim, 326/327, June/July 2016, p. 62

Hiiseyin Bahri Alptekin, ‘H-faktorii: Misafirperverlik/Husumet’, 2003-2007, Otel tabelasi, degisken Olgiler, Ed. 3 +1 AP

Y

in Bahri Alf

kin, ‘H-fact: Hospi

lity/Hostility’, 2003-2007, Hotel sign, dimensions variable, Ed. 3 + 1 AP

Tung Ali Cam, ‘Bir Koleksiyoncunun Anatomisi’, 2023, Enstalasyon, degisken 6l¢uler
Tung Ali Cam, ‘The Anatomy of a Collector’, 2023, Installation, dimensions variable

Ayhan Hazifazlioglu, ‘Hiiseyin Bahri Alptekin ‘Bir Kacis Hikayesi’’, 2023, Belgesel video, 0410”. Mizik: Orgun Basturk
(Salt Arastirma, Hiseyin Bahri Alptekin Arsivi'nde bulunan gesitli kaynaklara ait icerikler kullanilarak Gretilmistir.)

Ayhan Hazifazlioglu, ‘Hiiseyin Bahri Alptekin ‘A Story of Escape’’, 2023, Documentary video, 04'10”. Music: Orgun Bastlirk
(Produced with the data from the Hlseyin Bahri Alptekin Archive at Salt Research of various sources.)



Hiiseyin Bahri Alptekin ve M. D. Morris, ‘Heterotopia’, 1992-2015, Karigik teknik, 248 x 165 cm
Hiiseyin Bahri Alptekin and M. D. Morris, ‘Heterotopia’, 1992-2015, Mixed media, 248 x 165 cm

Sirin iskit, ‘O HAL Hirkas: - Kamuflaj’, 2018, Islak kege (renklendirilmis Merinos yiin), pamuklu tilbent

ve ipek kumastan olusturulmus, 19 adet gizli cepli giyilebilen heykel, 150 x 50 x 40 cm

Sirin iskit, ‘Camouflage’, 2018, Wet felt (coloured Merinos wool), cotton cloth and silk, wearable sculpture
with 19 hidden pockets, 150 x 50 x 40 cm

Camila Rocha, ‘Ob Gapé’, 2023, Enstalasyon, yirtilmis kagit Gzerine kursun,
bronz, tuval Gzerine akrilik boya, 330 x 475 cm

Camila Rocha, ‘Ob Capé’, 2023, Installation, graphite on torn paper, bronze, acrylic on canvas, 330 x 475 cm

Can Altay, ‘Selanik Hasat Harman’, 2015-2023, Aliminyum Uzeri dye-sub baski, 30 x 44,5 cm (her biri), Ed. 1+ 1 AP
Can Altay, ‘Thessaloniki Harvest’, 2015-2023, Dye-sub on aluminium, 30 x 44,5 cm (each), Edition of 1+ 1 AP

Serkan 6zkaya, ‘IN MEMORIAM (Deniz Fili)’, 2023, Kumas, strafor boncuk, 90 x 120 x 250 cm
Serkan Ozkaya, ‘IN MEMORIAM (Sea Elephant)’, 2023, Fabric, polystyrene beads, 90 x 120 x 250 cm



Korugan Arastirma Grubu, Minna Henriksson ve Staffan Jofjell, ‘Korugan Manzara’, 2012, Sekiz pozlama fotograf, 86,5 x 405 cm
Bunker Research Group, Minna Henriksson and Staffan Jofjell, ‘Bunker Landscape’, 2012, Eight exposure photograph, 86,5 x 405 cm

Grip-in (Ali Cindoruk, Eray Makal, Erhan Muratoglu), ‘Kayalar, Batiklar ve Engeller - Samandiralar, Fenerler, Sesler ve Gostergeler

Denizinden Hediyelikler’, 2023, Usturmaca, matafora, taglyici metal striktlr, beyaz firin boya ve mavi halat; shot bardaklarina basilmig Staffan Jofjell, ‘Odessa Seni Seviyorum’, 2023, Video, dijitallestirilmis DV-kaset gortntuleri, 1144”, Ed. 10 + 1 AP
navigasyon isaretleri; ses, Karadeniz kiyr kentlerinden radyo kayitlari; ahsap Uzerine yagliboya, degisken olgtiler Staffan Jofjell, ‘I Love You Odessa’, 2023, Video, digitised DV-casette footage, 1144", Edition of 10 + 1 AP
Grip-in (Ali Cindoruk, Eray Makal, Erhan Muratoglu), ‘Rocks, Wrecks and Obstructions - Buoys, B Sounds and the S irs of

a Sea of Signs’, 2023, Fenders, boat davit, metal structure, oven-dried white paint, blue rope; navigational signs printed onto shot glasses, Staffan Jofjell, ‘Korugan’, 2003, DV video, siyah beyaz, 519", Ed. 10 + 1 AP
oil on wood, dimensions variable Staffan Jofjell, ‘Bunker’, 2003, DV video, black and white, 519", Edition of 10 + 1 AP
Vahit Tuna, ‘For Hiiseyin’, 2007, elektronik ses, koreografi: Tugce Ulugiin Tuna, 03'33”, Ed. 1+1 AP Nalan Yirtmag, ‘Arkadaglar iyidir 1-13’, 2023, Tuval ve kagit tizerine karisik teknik, degisken olgiiler Thomas Biisch, ‘Mobil Cihazlarin icadr’, 2023, Enstalasyon, degisken boyutlar Minna Henriksson, ‘Helsinki ve Hiiseyin’e Dair’, 2023, video

Vahit Tuna, ‘For Hiiseyin’, 2007, electronic sound, choreography: Tugge Uluglin Tuna, 03'33”, Edition of 1+ 1AP 6 Nalan Yirtmag, ‘Friends are Good 1-13’, 2023, mixed media on canvas and paper, various dimensions Thomas Biisch, ‘Invention of the Mobile Devices’, 2023, Installation, dimensions variable 7 Minna Henriksson, ‘Of Helsinki and Hiiseyin’, 2023, video



siyla performans silirecinde yasanan farkindalik bu performansin ¢ikis noktasini olustur-
makta. Sanatgi performansi sdyle dngdriyor: ‘Tipki bir dnceki gibi rastlantisalliga acik
ve tiim vakalarla bittinlesen bir gergeklikte, bir dnceki ‘Her Sey’ den ve bu sefer elimde
siki siki tuttugum yazili materyalden yola ¢ikarak, Hiseyin’in yokluguyla trettigi varl-
ginda, kendi adima tiim bu bilinci ve bununla birlikte yine de ‘oyunsu hali’ yeni fakat
cogul bir ‘es-lik’e gevirme gabasina donlsecektir!

Minna Henriksson ve Staffan Jofjell’in sergi icin tretmis olduklari ‘Cografyalari
Dustinmek, Kaderleri Yeniden Haritalamak’, 2023 isimli galismalari, Alptekin’in 2003
yilinda kurdugu kolektif Korugan Arastirma Grubu’nun arsiv gorintileri ve gorselleri
aracihgiyla Alptekin’le yasadiklari deneyimlere bakiyor ve Alptekin’le o donemden gi-
nimdize ulasan bir diyalog var ediyor. Bir diger video ise Alptekin’i sanat¢i igin dnemli
bir sehir olan Helsinki'de konumlandiriyor. Henriksson, Alptekin’in etkin oldugu yerleri
yeniden ziyaret ediyor ve Helsinki'de onu taniyan ¢esitli kisilerin Alptekin hakkinda hika-
yelerini bir araya getirerek bu yerlerin ve tim sehrin o zamandan glinimuze nasil d6-
nlstiglndn yansimalariyla birlestiriyor. Yerlestirme, bir bakima Hulseyin’i ve onun ev-
rensel pratigini simdikinden ¢ok farkli bir zamana konumlandiriyor; ¢nki karsilikli
alisveris, dayanisma ve misafirperverlik, isbirligi yaptiklar ddnemde daha miimkiin
goriinen kavramlardi.

Hiseyin Bahri Alptekin ve Michael Morris’in ortak Uretimleri ‘Heterotopia’ 1991-
92 yillarina dayanir. Alptekin ve Morris, bir nesne ve goriinti akigini/kiimesini genellikle
baglantisiz ve ilgisiz olan baska bir gériintl ve nesne akisiyla yan yana getirdi. Amacla-
ri, birbirinden kopuk olma ozellikleriyle birbirine baglanmis seyleri biriktirmekti. Bu
nesneler ve imgeler, genellikle birbiriyle uyumsuz olan bircok mekani, birgok alani bir
araya getirir. Her turli hikaye anlaticiiginin dogrusal yapisini kirar. Bu nesneler arasin-
daki iliskiler kimesinin rastlantisalligi, 5ngorilemeyen ve kontrol edilemeyen bir bilin-
mezlige isaret ediyordu; bu sayede de ¢agrisimsal iliskileri tesvik ediyordu. Alptekin ve
Morris, bu yapitlarda yorumdan daha ziyade deneysellige alan agti.

Hiseyin Bahri Alptekin’in otel tabelalarinin replikalarindan olusan ‘H-Faktori:
Misafirperverlik/HUsumet’, 2003-2007 isimli serisi, Alptekin‘in Gretimleri arasinda sem-
bolik bir yere sahiptir. Otel isimleri dinyanin her yerindeki sehirlerin isimlerini ifade
eder ve bu ¢alismada tekrarlanan bilesen dil oyunlaridir. Oteller misafirperverlikle ilgili
fikirleri cagnistirir, misafirperverlik ise misafir gerektirir. Misafir kavrami, ‘6teki’ fikrini
tetikler ve ‘6teki’ gogu zaman diismanlik da dahil olmak Gzere farkli duygulari gagristi-
rir. Alptekin, bu seride konukseverligin belirsizliginden, kosulsuz karsilama ile kosullu
konukseverlik yasalari arasindaki gerilimden etkilenmistir.

Camila Rocha’nin sergide yer alan eseri ‘Ob Capd’, 2023, boyutlari alti metreye
uzanan, yirtilmis kagitlardan olusarak yer aldigi duvari neredeyse bitiiniyle kaplayan
bir enstalasyon. Tupi-Guarani dilinde ‘Capd’ kelimesi ‘kdk’” anlamina gelirken, ‘Ob’ ise
‘yaprak’ anlamina geliyor. Sanatginin galismalarinin ortak paydasi olan botanik kok sinif-
landirma arsivine dayali uzun arastirmalar, derin gézlem ve hassas uygulama burada da
devreye giriyor. ‘Ob Capd’, kagidin yirtilip kontrolsiiz genisleme ve kaos fikrinden do-
Jan sekillerden adalar olusturmasiyla basliyor; daha sonrasinda ise koklerin sekillendi-
rilmesi ve gizilmesi igin gesitli boyutlardaki ve kalinliklardaki grafit mineralinden fayda-
laniyor. Onceden rulo halinde olan kagidin sarmalanmus, kavisli formlari korunuyor,
bodylece bir araya geldiklerinde kaotik yigilmalar ve hacimler olusuyor. Parlak dev yap-
rak ise kaosu dlizene sokan element olarak yer aliyor.

Hiseyin Bahri Alptekin kagisa kimyasal bir kosul gézliyle bakiyordu. Nazarinda,
hareket halindeyken deneyimler ve fikirler tzerine diisiinmek ona en kalici 6zglrligu
sunuyordu. Daimi bir hareket kadar, diger bir kagis turd, oldugun yerdeki yogun tefek-
kar hali de ilgisini ¢cekiyordu. Kendi deneyimini baglanti kurulamaz seylerle kurulan
iliskiler silsilesi gibi kavriyor, bunlar 6ngorilemez olan her seye agik olmanin yollarini
gosteriyordu. Bunalim, arzusunu ezip gegctiyse eger, o kayip haldeki, zihinsel karmasa-
daki potansiyele bakilmali. Arzu ¢éktikten sonra bile, distinmenin hazzi” yok olmus
gibi goérindiigi zaman bile, arzuyu geri getiren olasiliklara bakilmali. Arzu geri dénebi-
lir, ama kasitli ve hesaplidan degil, rastlantisaldan, kazaradan, 6ngérilemezden, yasan-
mis ya da hayal edilmis deneyimlerden gegerek déner hemen her zaman. Alptekin’in ve
arkadaslarinin sanati Gzerine yazar ve disunurken, her seyin yeniden yerli yerine otur-
dugunu hissediyorum. Ve, ne tuhaf ki, basa donlyorum: “... ylizeyin hemen altinda,
vasiyet kabilinden bir arzu var, bir seyin sag ¢ikmasi, geriye bir sey kalmasi arzusu.”

“Felsefe, hep, yeniden, siirekli / Oliime, gelip dayanan, dayanacak / Dayanmasi
gereken yasam bigimidir. / Felsefeyi yagsam bicimi edinen / Kisi i¢in de, her yer barinil-
maz / Her yol ¢ikmaz, her yon olanaksiz / Her yiik ezici - her anlam bostur - Glnki
olim, vardir.”®

Pelin Uran, Eylil 2023
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ping Destinies’, 2023 for Among Friends looks back on their experiences with Alptekin
through archival footage and images of Bunker Research Group, a collective formed by
Alptekin in 2003. These videos constitute a form of a dialogue with Alptekin from that
time to present. Another video piece finds Alptekin in Helsinki, which was an important
city for the artist. Henriksson revisits places where Alptekin was active and collects sto-
ries about him from various people in Helsinki who knew him, merged together with ref-
lections of how these places, and the entire city, have transformed since then. In a way,
the installation locates Alptekin and his internationalist practice in a time, which is very
different from now since reciprocal exchange, solidarity and hospitality were concepts
that seemed closer to possible during the time they all collaborated.

‘Heterotopia’, a collaborative work by Hiiseyin Bahri Alptekin and Michael Mor-
ris, is from 1991-92. Alptekin and Morris juxtaposed a flux/cluster of objects and images
with another flux of images and objects which usually were unconnected and unrelated.
Their intention was to accumulate things that are connected to each other through their
disconnectedness. These objects and images brought together various spaces, various
sites that were usually incompatible. They broke the linear structure of all storytelling.
The randomness of the set of relations between these objects indicated the unforese-
eable, uncontrollable, not knowing, absurdity and fostered associative relations. They
invited experimentation, rather than interpretation.

‘H-Fact: Hospitality/Hostility’ (2003-2007) by Hiiseyin Bahri Alptekin is an iconic
work that consists of replicas of hotel signboards. The names of the hotels refer to the
names of various cities from around the world. A recurring component at play in this
work is plays of language. Hotels evoke ideas about hospitality, the function of hospi-
tality requires a guest, and the notion of guest triggers thoughts of the other, which
conjures various feelings, including, oftentimes, hostility. Alptekin was attracted by the
equivocal character of hospitality, the tension between the unconditional welcome and
the conditional laws of hospitality.

Camila Rocha’s ‘Ob Capd’ (2023) is a six-meter long installation made of torn pa-
per that almost covers the entire wall. In the Tupi-Guarani language, ‘Capd’ means ‘root’,
and ‘Ob’ means ‘leaf’. A common denominator between her works, extensive research
based on the archive of botanical root classification, deep observation and delicate exe-
cution, is also at play here. ‘Ob Capd’ starts when the paper is torn, forming islands of
shapes born of the idea of uncontrolled expansion and chaos. Then, various dimensions
and thickness of the graphite mineral is used to shape and draw the roots. The curved
forms of the paper that was previously rolled is preserved, so when they get together,
they create chaotic agglomerations and volumes, while the bright, gigantic leaf is what
organizes the chaos.

Hiiseyin Bahri Alptekin considered flight a chemical condition. For him, to reflect
on experiences and ideas while on the move offered him the most permanent freedom.
Alptekin was not only intrigued by constant movement but also by deep reflection; the
other type of flight which happens on the spot, as motionless travel. He understood his
own experience as series of associations with un-connectable things, revealing ways to
be open to all that was unpredictable. If depression crushed his desire, the lost state,
his being disoriented must be seen for its potential. The possibilities that bring desire
back even after it has broken down, and when the pleasure of thinking” seems to have
disappeared. Yet, again that desire can return, but almost always from the coincidental,
accidental and unpredictable, as opposed to the intentional and calculated; from inno-
cuous experiences lived or imagined. Writing and reflecting on Alptekin and his friend'’s
art, | feel that everything returning to its place. And, funnily, | am back at the beginning;
“there is just below the surface a testamentary desire, a desire that something survive,
get left behind or passed on.”

Pelin Uran, September 2023
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