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Kagc hikaye anlatildi, ka¢ kez, ka¢ agizdan?
Kagc ses dinlendi ka¢ yerde?

Takimyildizlarin hizli hareketlerinin hikaye anlaticisinin hoparlérden bangir
bangir yiikselen sesinin, kendisini dinleyen bir gece yolcusunun hikayesini
anlatmaya niyetlendigi bir anla kesistigi noktadan baslayabiliriz. Anlaticinin
anlati, gorsel peyzaj, koro ve enstriimanlarin muizigi arasinda durakladidi,
takimyildizlarin ayni anda hem foton hem de sono yaydigi bu anda, hikayenin
mimarisi mekanin mimarisini takip eder. Sono, gérsel ve miizikal sézelligin
sonsuz i¢selliginde ya da soylenen bir s6ziin sonsuz digsallasmasinda kendi
Otekisini bulmak igin kazar durur. Bu, séztin, diinyanin gicirtisidir.

Tahil Kozmik Toz, bereket, tahil. Antik Filistinlilerin koruyucusu,
bereket ve tarim tanrisi, yerylzindeki bitki 6rtlisii ve yasamin
kdkeninin beden bulmus hali Dagon’un* isminin etimolojik
kokeni Eski Yunanca “tahil” kelimesine dayanir. Sonsuz
Sonsuzda birlesme ancak kadim bir kaynak olarak kozmik toz, yasami diinyaya
geri Uflerken, askiya alinmis bir gegcmise, simdiye ve
gelecege yol vermek icin bir kiiltire meyleder. Ayni
gokylziinin altinda—esit olmasa da—paylasilan bir hayat.
Gece gokyliziinde Diinya'dan gorilen en parlak yildiz olan
Sirius, i¢ ice gegmis ve pariltili yeni kozmolojileri dogurmak
Uzere parlar; sonsuzda birlesmek Uzere kavrulur ve baskalasir.

Kozmik Toz

Mavi. Yagmur. Mezopotamya tanrisi Dagon‘un adasglari, Sirius‘a
dair bilgileri s6zIl kiltarinde aktaran Bati Afrika’nin Dogonlari,
ortak iskeletlerini ifsa etmek istercesine kendini aciga vurur.
Kozmojenik bir iskelet olarak Sirius, bir dis iskeletin yanki yaratan
kabugu gibi, ruhani bir magara, bir mense ve kozmolojik bir

S6ziin gicirtisi

cerceve haline gelir. Dogonlarin dokuma tezgahlarinin Gizerine

oturdugu dokuma taslarina verdikleri isim “kelimenin gicirtisi“dir.
Bu, s6zlin temelinde yatan gurGlttdir; her tarlG tutarliigin ve
ifadenin, Gretimin mamkun kildigi dinyayi kavrayisin uyusmaz
temelidir. Dilin yasayan, evrilen bir varlik olarak gortldigi bir
soyutlama hikayesi—dilin evrimine ya da kelimelerin ve anlamin
zaman iginde degisen, dinamik dogasina dair bir kavrayis.
Dilin yasayan, nefes alan, donlisiime ve degisime tabi bir
varlik oldugu fikrine dair bir metafor.
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How many stories have been told, how many times, and by how many people?
How many sounds have been listened to, and where?

Perhaps | can suggest the point at which the rapid movements of star
constellations intersect with an episode in which the storyteller’s voice, blaring
through the loudspeaker, becomes intent on recounting the story of a nighttime
traveller listening. When the storyteller takes pause - between the narration, the
visual landscape, the sung chorus, and the instruments’ music - and when the star
constellations simultaneously emit both photon and sono, then the architecture
of the story hunts the architecture of the site. The sono digs and digs in order to
find its other in the endless interiority of visual and musical orality, or in the ad-
infinitum externalisation of an uttered word. A creaking of the wor(l)d.

Grain Cosmic Dust, fertile, grain. Dagan or Dogon*, the patron
god of Philistines, etymologically comes from the archaic
word “Grain” (Ancient Greek); the god of fertility, the
deity of agriculture, vegetation on earth, and a limbed
reminiscence of an origin of life. An endless yet ancient
source, cosmic dust, blowing life back onto earth whilst
leaning towards a culture to give way to a past, present
and future that is on hold. A life shared, not equally,
underneath the same sky. Sirius, the brightest star seen
from Earth in the night sky, shining to gave birth another
set to cosmologies that are entwined and shimmered:;
scorching and metamorphosed to merge infinite.

Cosmic Dust

Merging infinite

Creaking Blue. Rain. The Dogon of West Africa, namesake to

of the word god Dogon of Mesopotamia, for whom the knowledge
of Sirius was passed down through orality, bares its devices
to disclose a shared skeletal essence. Sirius, a cosmogenic
skeleton indeed, acts as a reverberant shell of an outer
skeleton becoming a spiritual cave, space of origin,
cosmological framework all at once. The name the Dogon
of West Africa gives their weaving block, the base on which
the loom they weave upon sits is “the creaking of the word.”
It is the noise upon which the word is based, the discrepant
foundation of all coherence and articulation, of the
purchase upon the world fabrication affords.* A story
of abstraction through which language is considered
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Bu goksel kompozisyon ile gicirtinin rezonanslari
arasindaki bag, iseri’'nin eserlerinin kdklendigi yerdir—
gerilmis, bukilmus ve kendi icinde karismis bir dil, tim
bitunliglyle, dinyanin ve sozilin semiyotik gicirtisiyla
sismik bir hareket. iseri'nin dili, kendine has nianslariyla
beraber, kisisel ve kiltirel cagrisimlari ve duslinceyi
sekillendirme ve hatlarini belirleme bigimleriyle, yazinin
yukanin ve glglitklerinin 6tesine gegcmeyi amaclar;
kendini topografyalar, taksonomiler veya donemlerle
sinirlamaz. Bu cogul girisler, dilin sonsuz ol(asih)klari,
déngiisel ve gecirgen zaman, iseri’'nin dokunsal imgeler
ve isaretler, evcillesmemis bicimler ve sekiller,
kesfedilmemis yontemler ve mecralar olarak yer

alirken, kisisel ve kolektif psike arasinda gidip gelir.

iseri’'nin yeni heykel calismasi olan Kiireler'in yarattig

dokunsalligi ele alalim. Bir grup dorodango toplarindan

olusan bu calisma, sadece dokusunun dogal yollarla

elde edilmis olmasinin 6tesinde, slirecinin gecmisi,

buglini ve gelecedi icine aldigi bir zaman kapsuli

olarak mekan ve zaman dogrusalligini da kiriyor.

Bu kirelerin icinde diinyanin 6zl oraltdur; her biri,

tek tek adeta bitln evreni igcinde barindirir. Uzayin
icinde kivrilarak yayilmis galaksiler
gibi, bu camur kureleri de kozmik bir
cagriyi aksettirir. Bizler ister devasa
gok cisimlerinde, ister mitevazi ama
girift dorodango gamur toplarinda
olsun, evrenin esrarengiz sinirlarini
kesfetme ve kavramaya yonelik i¢sel
arzuyu, yerdeki ve goktekinin birbirine
bagliigini disiinmeye sevk ediliriz.

Muzik, bu gergeklik kavrayiginin

disinda birakilanin ne olduguna,

ya da tam olarak ne olduguna
degilse bile, bir seyin disarida birakilmis oldugu gercegine
taniklik eder. Diinya, mizigin bize hatirlattigi tGzere, gozle
gorilenin icinde var olurken ayni zamanda onun 6tesine
uzanir, duyularla algilanabilir olanin icinde barinirken bir
yandan da onu asar. Yusef Lateef’'in Mingus’un grubunda
caldigi dénemden bir hikayede oldugu gibi: Lateef, solo
yapacag! bir bestede Mingus’un akor sembollerini yazmak
yerine bir tabut resmi ¢izdigini, dogaglamasini bundan
yola cikarak yapmasini istedigini anlatir. Bir resimden,
cizgesel resimyazidan, kalem ve mirekkep cizimlerine
benzeyen notalardan, figuratif olmayan cizimlerden
mizikal bilgiyi okuma fikri Iseri'nin miizigi 6n plana
cikaran kurgularinda dnemli bir rol oynar. Bu, mizikteki
tekil gergeklik kavramimizin bir elestirisidir; igkinlik ve
askinlik, tonlarin dinamik niteliginde, iliskisel valansta
veya vektorellikte bulusur. Amiri Baraka'nin Jay McNeely'i
dinlerken soyledigi gibi, “saksofonun ofkeli sosyolojiler
tikurdiguni”** de duymamiz gerekir, ancak bir yandan
buradaki mistik itkiye dikkat cekerek. ickinlik ve askinlk
bir araya gelerek mizigi toplumsal oldugu kadar kozmik,

politik ve metafizik hale getirir. “Evrenin disinda ne var?”***

iseri'nin yapitlariyla karsilasmak gercekten de evrenin
disina ¢cikmisiz gibi, diinyada olmanin geleneksel
kurallarinin—sabit zamirler, 6ngorilebilir zaman
akiglari, net bir sekilde tanimlanmis baslangiclar

ve sonlar gibi kurallar—glcln( yitirmekte oldugunu
hissettirebilir. Sanatginin tartismali bolgeler ve
kurgulanmis kategoriler (uzay, gokylzi, deniz)
bicimindeki evine varisiyla sona eren sergi, bir

yandan da ona benzemeyen bir dinyanin icinde ve
icinden bir tir yolculugu aktariyor. Sonsuzda Birlesme,
bir sonug degil, bir durak olarak kabul edilebilir—bir
geriye donus olarak tanimlanmasi glctir, zira burada
tasvir edilen yolculuk diasporiktir. Resimlerin yola ¢iktig
takimyildizlar bu diasporik durumu yukseltir; hikaye
anlatma araclari ve birlik sembolleri olarak is gordr.
iseri’'nin tuval tizerine kiiciik dairesel cikartmalar
yapistirmakla baslayan titiz streci, tekil bir anlatiyla
sinirli kalmayarak farkli kiltlrlerin dokusunda yankilanir
ve bu ugsuz bucaksiz maceranin ortasinda kolektif bir
husu uyandirir. Bu yildizli kiimelerin igcinde paylasilan
masallarin, hayallerin ve ortakliklarin yansimasi yatar.

El ele vererek, evrenin ugsuz bucaksiz, stirekli genisleyen
tuvalinde kozmik bir fresk isleyerek bizi yolculuga davet
eden goksel bir senfoni yaratirlar. Burada s6z konusu olan,
yersiz yurtsuzluga dair yaratici bir kavrayis, strekliligi
ve kalicihdi korurken beklenmedik olana birlikte uyum
saglama becerisi, diasporik bir kolektiviteye dogru
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as a living, evolving entity—a concept of linguistic evolution
or the dynamic, shifting nature of words and meaning over
time. It's utilised metaphorically to evoke the idea of
language as a living, breathing entity that is subject to
transformation and change.

The nexus between this celestial composition and the
resonances of creaking is where the origin story of Iseri’s
works come from, a stretched, bent and melded language,
in its whole entirety, a seismic move with a semiotic creaking
of wor(l)d. Her language, with its nuances, personal and
cultural connotations, and through the various ways it
shapes and contours thought, aims to move beyond the
burdens and challenges of script and does not limit itself
to topographies, taxonomies or eras. These plurality of
entrances, the infinite possibility of language, the cyclical
porous time, are what Iseri pursues when she moves
between haptic images and signs, between untamed
formats and shapes, between (un)chartered methods

and mediums, between personal and collective psyche.

Consider the tactility given through Iseri’s new sculptural
work, The Orbs, a set of Dorodango balls, whose texture can
be achieved not only through natural means, but also exist
as a time capsule that captures a process within its past,
present and future - a break in linearity of time and space.
Within these orbs, the earth’s essence spun, the universe
encapsulated in each, one by one. Like galaxies nestled
in their celestial sprawl, these mud spheres echo a cosmic
call. One is prompted to ponder
the interconnectedness between
the terrestrial and the celestial,
encapsulating the inherent desire
to explore and comprehend the
enigmatic frontiers of the universe,
whether in the expansive celestial
bodies or in the humble, yet
intricate, Dorodango mud balls.

Music bears witness to what's

left out of that concept of reality, or,

if not exactly what, to the fact that
something is left out. The world, music reminds us, inhabits
while extending beyond what meets the eye, resides in but
rises above what's apprehensible to the sense. A story that
comes to mind is one by Yusef Lateef, from the days when
he was in Mingus’s band. Yusef says there was a composition
on which he was to solo and that Mingus, rather than writing
out chord symbols for him to improvise against, drew a
picture of a coffin, that it was this that he was to base his
improvisation on. The idea of getting musical information
from a picture, a diagrammatic, pictogrammic titles and,
the scores looking like pen and ink drawings, nonfigurative
but drawings even so, plays a prominent role in Iseri’s
constructs in bringing music to the fore. A critique of our
concept of singular reality from the point of view of music;
immanence and transcendence meet in the dynamic
quality of tones, the relational valence or vectoriality.
One also needs to hear, alongside Amiri Baraka listening
to Jay McNeely, that “the horn spat enraged sociologies”**
but not without noting a simultaneous mystic thrust.
Immanence and transcendence meet, making the music
social as well as cosmic, political and metaphysical as well.
“What's outside the universe?”***

Encountering Iseri’s work can feel, indeed, like entering
outside of the universe, wherein conventional rules of

being in the world - rules that might include fixed pronouns,
predictable arcs of time, clearly delineated beginnings

and endings - seems to lose their power here. Featuring

an ending with her arrival at home—in the form of contested
terrains and constructed categories (space, sky, sea) it
conveys a kind of journeying, in and through a world that
both is and isn’t recognisably our own. It is important to
mention that this journey - of which Merging Infinite could
be considered an instalment, not a conclusion - is not an
identifiable return, because the journeying depicted here

is diasporic. The star constellations that the paintings are
based upon increases this diasporic condition, and serve

as celestial storytelling devices and symbols of unity. Iseri’s
meticulous process, which begins with putting small circular
stickers on canvas, not confined to a singular narrative
echoes across the tapestry of diverse cultures, resonating

a collective awe amid this vast odyssey. Within these starry
clusters lies the reflection of shared tales, dreams, and
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Sonsuzda Birlesme, 2023, kadife lzerine akrilik boya, mekana 6zgi yerlestirme
Merging Infinite, 2023, acrylic paint on velvet, site-specific installation

genisleyen bir yolculuktur. collaborative resonances. They embody the celestial




Eve Déniis, 2023, Tuval lizerine pigment, yagli boya ve komdar, 149 x 194,5 cm
Homecoming, 2023, Dry pigment, oil and charcoal on canvas, 149 x 194,5 cm

Skor I-1V, 2023, Kagit tizerine kalem ve mirekkep, 38 x 28 cm (her biri)
Score I-1V, 2023, Ink and pencil on paper, 38 x 28 cm (each)

Bir Bosluktan Bir Magaraya, 2023, Tuval Uzerine pastel, yagl boya ve akrilik, 160 x 175 cm

Kareografi I-11, 2023, Mitsumata kagidi tizerine murekkep, 51,5 x 78 cm
4 Down a Hollow to a Cavern, 2023, Pastel, oil and acrylic on canvas, 160 x 175 cm 5

Chareography I-1l, 2023, Ink on mitsumata paper, 51,5 x 78 cm



Bzgiirlesen Alev Sarkilan, 2023, Tuval (izerine pastel, yagli boya ve akrilik, 149,5 x 170 cm
Released Flame Chants, 2023, Pastel, oil and acrylic on canvas, 149,5 x 170 cm

Esneyen Dile Uyanig, 2023, Tuval Uzerine pastel, yagl boya, sprey boya ve akrilik, 152 x 182,5 cm Entoptik Serisi, 2023, Astar kumasi Gzerine murekkep, degisken boyutlarda
Wake to Flexed Language, 2023, Pastel, oil, spray paint and acrylic on canvas, 152 x 182,5 cm Entoptic Series, 2023, Ink on interfacing fabric, various dimensions




Kacak Notasyon Bu sarmal yolculukta, belirsiz bir alanda dolasirken, symphony that propels to journey, hand in hand,
pek ¢ok tanidik ancak beklenmedik kargilasma crafting a cosmic fresco upon the vast, ever-expanding
her yanimizi sarar. Mecralar, mekanlar ve zamanlar canvas of the universe. A creative digestion of
arasinda kapsayici ve gecirgen olan akigkan ses, dislocation, the tradition of durability underscored by
ice dogru goriinen bu yolculugun baslangicini an ability to roll with, or swing with, the unexpected,
isaret eder ve peyzajlarin ic ice gectigi kolektif together and new - a journey expending towards
bir alana acilir. Mevcut ve i¢sellestirilmis yapilar ve a diasporic collectivity.
siniflandirmalar kagak hale gelir ve mavi, bu evrende
baska bir var olma ve hareket etme bigimine hayat
vermek Uzere evreni bir araya getirmek igin
yogunlasir ve derinlesir.

Fugitive Notation A spiral of a journey indeed it is, when one meander
in this indistinct space, all these familiar yet unlikely
encounters hunt and (de)liberate. Liquid sound, that
is encapsulating, and porous between mediums,
spaces and times, signals beginning of this journey
that seemingly feels like a journey towards within
unfolds into a collective space where landscapes are
enmeshed. The existing and internalised constructs
and taxonomies become fugitive and the blue infuses
and digs further to bring together the universe to
give life to another way of being and moving in
this universe.

* Dogonlar, Demir Cagi'nda Canaan bodlgesinde yagsamis dnemli gruplardan biri, Dagon ise Filistin tapinaklarinda ana *They were among the significant groups present in the region of Canaan during the Iron Age and Dagon was a principal

tanrilardandi ve tarimsal bolluk ve bereket ile iliskilendirilmisti. Ancak birgok antik dini inanista oldugu gibi, Filistin deity in the Philistine pantheon, and his worship was associated with agricultural prosperity and fertility. However, as with

kualtirinde de Dagon‘a tapinmanin dogasi ve uygulamalari zamana ve bolgeye gore degisiklik gostermis olabilir. many ancient religious beliefs, the exact nature and practices related to the worship of Dagon might have varied across

** Tales, LeRoi (Amiri Baraka) Jones, 1968 time and regions within the Philistine culture.

*** Fats Navarro'dan alintilanmistir.

** Tales, LeRoi (Amiri Baraka) Jones, 1968

*** A quote by Fats Navarro

Merve iseri’s (b. 1992, Istanbul) work is centred on the context of
communication and inner landscapes that explore the modes of language
through the communication between nature, human and culture. In her
painting practice sound and movement are at interplay to propose new
languages for the viewer, an invitation to step into inner landscapes in

the hope of merging personal and communal. There is specific intent to
each mark, symbol, and pattern on the canvas, yet together in concert,
they seem to dance and talk their own language. Meaning is simultaneously
subverted and created as the lines and shapes converge and disperse in

a symphony of sound and sight.

Merve iseri received her B.A. in Design of Communication from
Politecnico di Milano in 2014. Her recent group exhibitions include;
Between Earthly Beings and the Unknown Cosmic World: The Continent’
at Julius Koller Society Bratislava, ‘Time is a Child’ in Leros organised by
Galerist in collaboration with Perasma, ‘Search Party’ at Tatjana Pieters
Gallery in Gent and ‘Conversations with Memory’ at Cedric Bardawil Gallery
in London. Her recent solo exhibition ‘Passage’ took place at Lamb Gallery,
London in 2023, and her previous exhibition ‘Hear to See’ was curated by
Canan Batur at Pablo’s Birthday Gallery in New York. Her work has been
published in Frieze Magazine, Financial Times, Vice, Huffington Post, Harper's
Bazaar Turkey among others. seri currently lives and works in London, UK.

Merve iseri'nin (d. 1992, istanbul) eserlerinin odaginda iletisim kavrami
yer alir; eserler doga, insan ve kiltlr arasindaki iletisim ile dil modlarini
kesfeden i¢c manzaralari tasvir eder. iseri'nin resim pratiginde ses ve
hareket, izleyiciye yeni diller 6nermek icin etkilesim halindedir; bu, kisisel
ve toplumsal olani birlestirme umuduyla i¢sel manzaralara adim atmaya
bir davettir. Tuval lGzerindeki her bir isaret, sembol ve desenin belirli bir
amaci vardir, ancak birlikte dans eder ve kendi dillerini konusurlar. Cizgiler
ve sekiller bir ses ve goriintl senfonisi icinde birlesip dagilirken anlam
ayni anda altUst edilir ve yaratilir.

2014 yilinda Politecnico di Milano, iletisim Tasarimi béliimiinden
mezun olan Merve iserinin calismalarinin yer aldigi karma sergiler arasinda:
‘Between Earthly Beings and the Unknown Cosmic World: The Continent’,
Julius Koller Society, Bratislava; ‘Time is a Child’ Galerist ve Perasma, Leros;
‘Search Party’, Tatjana Pieters Gallery, Gent; ‘Conversations with Memory’,
Cedric Bardawil Gallery, Londra sayilabilir. Son kisisel sergisi ‘Passage’,
2023'te Lamb Gallery, Londra'da, bir dnceki kisisel sergisi ‘Hear to See’ ise
Canan Batur kiratorliginde 2022'de Pablo’s Birthday Gallery, New York'ta
gerceklesti. Calismalarinin yayinlandigi dergiler arasinda The Financial
Times, Frieze Magazine, Huffington Post, Vice ve Harper’s Bazaar Tlrkiye
yer aliyor.

Canan Batur, Nottingham Contemporary‘de kirator olarak gérev yapmakta
ve aralarinda All the Birds Sing Bass (2023), Caves, Dwellings & Vibration
(2022), Seeing Through Flames (2022 - gliniim{iz), The Adventure
Playground (2022 - devam ediyor) gibi ¢esitli programlarin yer aldigi cok
katmanh komisyon serisi Emergency & Emergence (2022 - devam ediyor)
dahil olmak lizere ¢ok sayida ortak arastirma programi lizerinde calisiyor:
Architectures of Contemporary Play (2022) ve After Growth: A Symposium
on Post-Capitalist Imaginaries (2022) gibi sergilerin yani sira Deborah-Joyce
Holman, Beth Kettel, Emma McCormick Goodhart, Edward George, FRAUD,

Canan Batur is the curator at Nottingham Contemporary, where she works
on numerous collaborative research programmes, including the multi-folded
commission series Emergency & Emergence (2022 - ongoing) which included
various programmes such as All the Birds Sing Bass (2023), Caves, Dwellings
& Vibration (2022), Seeing Through Flames (2022 - ongoing), The Adventure
Playground: Architectures of Contemporary Play (2022) and After Growth:

A Symposium on Post-Capitalist Imaginaries (2022) as well as numerous

new commissions by Deborah-Joyce Holman, Beth Kettel, Emma McCormick
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