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iCINE BAKMAYI BIRAKMADIGIN YERDE

Basliyorum, nereye varacagimi bilmeden. Ama bilmemek mektuplarimizda hep
vardi - bosluk ile kalmak. Ne kadar zaman olmus sana yazmayall, biliyor musun?
Tam iki sene yirmi gin.

Ddn seninle bir cimleyi hatirlamaya calistik; aslinda senin bize verdigin
ve bir zamanlar neredeyse her giin tekrar ettigimiz bir ciimleyi. Once unutmana
glldiim, sonra bir hiiziin yerlesti icime - meger ben de unutmusum. Gonlu bili-
yorduk, razi olmay!i hatirladik ve mektuplarimizda yeniden bulduk. Génliiniin razi
olmasi, ikna olmasi yeterli. Belki de simdi, etrafinda baskalasan ve yer degistiren
her seye nasil yaklastigin tam burada sakl: icine bakmayi birakmadidin yerde.

Seni alikoyan seyleri yalnizca fark etmekle kalmayip onlari bir tohumla de-
gistirmek istedigini yazmigsin. Suyun icine biraktigin camuru anlatirken duydu-
gun heyecanini hatirhyorum. Suda buldugun minik bedeni - onun yiizen, askida,
yonund arayan halini. Birbirine karisan ama arada bir yine de secilen ruhlar gibi
akiskan gorlntuleri. Sanki baslangicini coktan unuttugumuz, sonunu bekledigi-
miz bir haldeyiz. Ve sen ¢o6ziilen, donlsen seyleri kendine her glin hatirlatman
gerektigine inaniyorsun. Suyun iginden, suyun arkasindan - daha goérin(r, ya da
daha baska.

Artan gcamurlari birlestirip yere atiyorsun. Adizlari aciliyor. Bilmeden ya-
piyorsun bunu. Bu agizlar birer bosluk, birer yara gibi. Yerlestikce cogaliyorlar.
Biliyorsun, bosluk olmadan sizmiyor isik, ¢clinkli yercekimi ve inayet’ var. Isigin
sizdigi bedenler hayal ediyorsun. Onlardan soyularak kopan parcalar. Neyi yerce-
kimine birakacagini, neyi 1siga kavusturacagini. Bu beden parcalarinin iclerinde
hapsolmus bosluklara bakiyoruz sanki. Boslukla yasamak, barindirdidi ihtimalleri
gormek ve ona inanmak icin. Bunlari aragsallastirmaya niyetin yok. Aksine, ne ka-
dar icine alabilirsen, ne kadar inancini tazeleyebilirsen, o kadar 6ziinde olacagini
hissediyorsun.

Aklina hep disen o ilk olus halleri, kitap kapaklarina donustyor bir stredir.
Sanki bakman gereken yerleri isaret ederek, sana dogru adim adim yaklasiyorlar. Bu
sefer biraz daha hareket etmek istiyorsun; ileri, geri, sada, sola. ikinci bir deri, belki
zaten icinde tasidigin bir deri ile. Nasil oluyorsa, ayni anda iclerini aciyor ve ayni
anda Ustlerini 6rtlyorsun. Zaten bedenlerinin sinirlari muglak, nerede baslayip bit-
tikleri belirsiz. Hep birlikte var oluyorlar, ve sen “bunlar yercekimine karsi!” diyorsun.

Once bir giysi askisi ya da bir gerdanlik gibi gériinen form, sonradan bir su
birikintisine dontslyor. Sabit kalamayan, akarak var olan bir seye. Bunu duydu-
Jguna seviniyorsun ¢linki birbirinden olan ve birbirinden kalanlar seni hep heye-
canlandiriyor. Bir zamanlar basucunda duran didsmds siva parcalarini, yerlerde
biriken deri dokuntulerini animsiyorsun. Sanki hepsi ayni yerden geliyor, hepsi bir
diinyanin parcalari.

Titremeler, tutmalar, birakmalar.
Sinirlar ve 6zglirlesme.

1 Weil, Simone, Yercekimi ve inayet. Ceviren: M. Mukadder Yakupoglu, Dogu Bati Yayinlari, 2019.
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THAT PLACE YOU KEEP LOOKING INTO

| begin, not knowing where | will arrive. But not knowing has always been in our
letters - staying with the void. Do you know how long it has been since | last wrote
to you? Two years and twenty days to the date.

Yesterday, we tried to remember a sentence you once gave us - a sentence
we used to repeat almost every day. At first | laughed that you had forgotten it;
then a sadness sank deep in me, and | realised |, too, had forgotten it. We knew
the heart; we remembered peace, and found it again in our letters. It is enough
for your heart to be at peace - to be convinced. Perhaps, now, the way you relate
to everything around you as it transforms and moves is hidden here: in that place
you keep looking into.

You wrote that you wish not only to recognise the things that hold you back,
but to replace them, as a seed. | remember the excitement in your voice when
you spoke of the clay you had placed in water. The small body you found there:
floating, suspended, searching for direction. Fluid images, like spirits blending
into one another, yet still, at times, discernible. It feels as though we are in a state
whose beginning we have long forgotten, whose end we are still waiting for. And
you believe that you must remind yourself daily of what dissolves and transforms.
From within and from behind the water, towards something more visible, or per-
haps something else entirely.

You gather the excess clay and throw it onto the ground. They open their
mouths. You do this unknowingly. Their mouths are like voids, like wounds. They
multiply as they settle. You know that without void there is no passage for light,
because there is gravity and grace'. You imagine bodies through which light seeps
in. Fragments that peel away and break off from them. What to surrender to grav-
ity, what to release into light. It is as if we are looking into the voids enclosed in
these fragments of bodies. To live with the void, to recognise the possibilities it
holds, and to believe in it. You have no intention of instrumentalising this. On the
contrary, you feel that the more you can take it in, the more you can restore your
belief, the closer you will be to your essence.

Those first states of becoming that keep returning to you have, for some
time now, been taking the form of book covers. As if they are approaching you
step by step, pointing to where you need to look. This time, you want to move a lit-
tle more: forward, backward, to the sides. Towards a second skin, perhaps one you
already carry within you. Somehow, you open them up and cover them at the same
time. The boundaries of these bodies are already ambiguous; where they begin
and end is unclear. They exist together, and you say: ‘these are against gravity!'.

What appears like a hanger or a necklace at first, later turns into a pool of
water. Something that cannot remain still, that exists by flowing. You are glad to
hear this, as things that emerge from or remain from another have always excited
you. You remember the fallen plaster fragments once beside your bed, the flakes
of skin gathered on the ground. As if they all come from the same place, all frag-
ments of one world.

1 Weil, Simone, Gravity and Grace. Routledge, 2002.



isimsiz, 2026, Algi ve metal, diptik, 70 x 46 x 8 cm (her biri)
Untitled, 2026, Plaster and metal, diptych, 70 x 46 x 8 cm (each)

Odalar 1-4, 2026, Kagit lizerine sulu boya, 42 x 29,7 cm (gergevesiz, her biri), 42,5 x 30,5 cm (gergeveli, her biri)
Rooms 1-4, 2026, Watercolour on paper, 42 x 29,7 cm (unframed, each), 42,5 x 30,5 cm (framed, each)

Zirh, 2026, Deri, giimus, inci, demir, mirekkep ve tel 6rgii, 165 x 52 x 22 cm
Armour, 2026, Leather, silver, pearl, iron, ink, and mesh wire, 165 x 52 x 22 cm 2

Tekinsiz i¢ 1, 2026, Aliiminyum (izerine UV baski, 40 x 30 cm (cercevesiz), Ed. 3 + 2 AP
Strange Interior 1, 2026, UV print on aluminium, 40 x 30 cm (unframed), Edition of 3 + 2 AP

Zirh, 2026, Sir, seramik, deri, 30 x 20 x 18 cm
Armour, 2026, Glazed stoneware, leather, 30 x 20 x 18 cm

Tahammiil (ikinci Derinin Kitabi igin), 2026, Aliiminyum dékiim, triptik, 70 x 130 cm
On Bearing (For the Book of the Second Skin), 2026, Cast aluminium, triptych, 70 x 130 cm

Kucak, 2026, Sir, seramik, 34 x 19 x 23 cm
Caress, 2026, Glazed stoneware, 34 x 19 x 23 cm

Tahammiil (Diinya Bir Yerdi Kitabi igin), 2026, Magnezyum klise, 49 x 39 cm
On Bearing (For the Book of The World Was a Place), 2026, Magnesium cliché, 49 x 39 cm 3

Yirtik, 2026, Sir, seramik, 33 x 17 x 19 cm
Rupture, 2026, Glazed stoneware, 33 x 17 x 19 cm
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Diinya Bir Yerdi 1, 2026, Flok baski, 52 x 42 cm (gergevesiz), 68 x 56 cm (gergeveli)
The World was a Place 1, 2026, Flock press, 52 x 42 cm (unframed), 68 x 56 cm (framed)

Banyo, 2026, Seramik, sir, 18 x 30 x 19 cm Diinya Bir Yerdi 8, 9, 2026, Seramik, sir, @ 39 cm (her biri)
Bath, 2026, Glazed stoneware, 18 x 30 x 19 cm The World was a Place 8, 9, 2026, Glazed stoneware, @ 39 cm (each)
Seni Kurtarmaya Calistim, 2026, Seramik, sir, 12 x 32 x 27 cm Odalar 6-8, 2026, Kagit lzerine sulu boya, 42 x 29,7 cm (gergevesiz, her biri), 42,5 x 30,5 cm (gergeveli, her biri)
| Tried to Save You, 2026, Glazed stoneware, 12 x 32 x 27 cm 4 Rooms 6-8, 2026, Watercolour on paper, 42 x 29,7 cm (unframed, each), 42,5 x 30,5 cm (framed, each)

Giinliik 2, 2026, Amerikan bezi tizerine gamur izi,
47 x 76 cm (gergevesiz), 62 x 90,5 cm (¢ergeveli)
Diary 2, 2026, Clay stain on cotton fabric,

47 x 76 cm (unframed), 62 x 90,5 cm (framed)

Odalar 9-14, 2026, Kagit Gizerine sulu boya, 42 x 29,7 cm (gergevesiz,
her biri), 42,5 x 30,5 cm (gergeveli, her biri)

Rooms 9-14, 2026, Watercolour on paper, 42 x 29,7 cm (unframed, each),
42,5 x 30,5 cm (framed, each)

Tuzun Yakarisi 1-19, 2026, Seramik, sir, degisken Olguler
Litany of Salt 1-19, 2026, Glazed stoneware, dimensions variable

Tekinsiz i¢ 3-5, 2026, Aliiminyum (izerine UV baski,
40 x 30 cm (gergevesiz, her biri), Ed. 3 +2 AP
Strange Interior 3-5, 2026, UV print on aluminium,
40 x 30 cm (unframed, each), Edition of 3 + 2 AP

Diinya Bir Yerdi 10, 2026, Seramik, sir, 30 x 37 x 9 cm
The World was a Place 10, 2026, Glazed stoneware, 30 x 37 x 9 cm

Yercekimi 1, 2026, Seramik, sir, 11 x 13 x 11 cm
Gravity 1, 2026, Glazed stoneware, 11 x 13 x 11cm

isimsiz, 2026, Seramik, sir, diptik, 55 x 19 cm
Untitled, 2026, Glazed stoneware, diptych, 55 x 19 cm



Yercekimi 2-28, 2026, Seramik, sir, degisken olgiler Isiga Kavustugum Yer, 2026, Vitray, lightbox, 132,3 x 81 x 8,5 cm
Gravity 2-28, 2026, Glazed stoneware, dimensions variable House of Light, 2026, Stained glass, lightbox, 132,3 x 81 x 8,5 cm

Tekinsiz i¢ 2, 2026, Aliiminyum (izerine UV baski, 40 x 30 cm (gergevesiz), Ed. 3 + 2 AP icime Acilan Kitap, 2026, Deri kabartma, polyester, hus gergeve, 76 x 104 x 10,5 cm
Strange Interior 2, 2026, UV print on aluminium, 40 x 30 cm (unframed), Edition of 3 + 2 AP The Book of Unsealing, 2026, Leather embossing, polyester, birch frame, 76 x 104 x 10,5 cm




Zaman esniyor, kayiyor; icine alip geri firlatiyor. Tlllerinin sulu boya
takimina yaptiklari gibi. Birbirlerine denk gelen yerleri hesaplamadin, sade-
ce olmalarina izin verdin. Acip iclerine baktin ve her bir boslugun farkli ol-
dugunu gorduikce durmak istemedin. Bu hisler yogunlasti, ¢6zuldu, yeniden
yogunlasti. Formsuzlukta ilerleyen bir anlatinin ortaya ¢ikmasina vesile oldu.

Goruntr olmayanla, kalici olmayanla ¢alismak senin igin yeni degil.
Sanki hayatta bazi seyler sana atliyor, seni yakaliyor. Tim ilgini, zihnini ve
bedenini tutsak ediyor. Sen de onlarin dinyasinda kalmaya, onlara tanik
olmaya calisiyorsun. Kimi zaman olduklari gibi aliyorsun. Kimi zaman onla-
rin dinyasinda kendini farklilasmig versiyonlari ile buluyorsun. Gecen sefer
bana yazdigin gibi: “Birden fazla mezar tasi yapacadim, ¢clinkii ben birden
fazlayim.”

Simdi yine katman katman aciliyor, soyuluyor, ayriliyorsun. Camur izini
birden fazla kez birakiyor, Ust Uste geliyor, baskalasip birlesiyor. “Form sadece
bir ylizey degil,” diyorsun, “onu tutan bir yapi, bicimlendiren bir baski var.”

Bu kaliplarin varligi sana cesaret veriyor.
Tutan, yasatan, sekillendiren.
Icinde kalabildigin bir yer gibi.

Sen de kendi rontgenini isiga tutup boyuyorsun. Bedenini koydugun
yer glvenilir mi, seni tagir mi diye donlp yine igine bakiyorsun. Omurganin
egrisi beliriyor, icinden gecen cizgiler ylizeye yerlesiyor. Sanki kemiklerin
blyulyor ve bedenin bir kaliba, isikli bir eve déntstyor.

Her seferinde oldugu gibi defterime uzaniyorum ve bizim icin bir say-
fa aclyorum.

bir mirilti:

kendi iginde ¢ogalan
farklilagan

kendine dénen
kagirmayan

Bunlari ne icin yazdigimi hatirlayamiyorum. Ama simdi, oyle hissedi-
yorum ki, sen o siklikla bahsettigin ikiliklerin arasinda kimse gérmeden do-
lanirken, bir mirilti gibi olacaksin. Ne cogalmak ne farklilasmak seni korkuta-
cak. Anlattiklarindan bu “iki”ligin, iki ayri varolus sekli olmaktansa, birbirine
doénusen - ama aslinda “bir” oldugunu anhyorum.

Yillar 6nce bana verdigin mum fotografina (Kelebek) benziyor olan
bitenler.

Birbirine dolanan, hem birlikte hem ayri ayri yanan mum iplerine.

Fotografin arkasindaki notunu hatirlatmak istiyorum: birlikte glzelce
yanmayal!

*Bu metin, Lara ile dort yil boyunca birbirimize gonderdigimiz mektuplar ve alintilarin icinden dogdu.

—Zeynep Kayan

Sanatc¢i Hakkinda

Lara Ogel (d. 1987), heykel, yerlestirme ve video araciligiyla degisen ve be-
lirsiz diinyalarda var olma bigimlerimizi arastirir. Duygu, mitoloji, bellek ve
malzemeden beslenen pratigi, kisisel anlatilar ile evrensel sembolleri bir ara-
ya getirir. Edebiyat, arkeoloji ve inang sistemleri Gzerinden ilerleyen arastir-
masl, sezgi ve rastlantinin rehberliginde acilir; diinyadaki yerimizi ve anlam-
landirma bicimlerimizi diisiinmeye davet eder. Ogel, mitik olanla giindelik
olanin, kisisel ile kolektif olanin ortak bir gorsel dilde bulustugu siirsel ve du-
yusal alanlar acar. Eserleri; bilincin, donlisimin ve varolusun i¢ ice gegcmis
hallerinin, séyleme direndigi bir noktada yer alir. Lara Ogel, lisans egitimini
Clark Universitesi'nde Film ve iletisim Bélimiinde tamamladi ve Londra Slade
School of Fine Arts'da Intensive Summer Foundation‘a katildi.

Son dénem kisisel sergileri arasinda; ‘Eko’, Bilsart, 2023; ‘Uzerimdeki
Yildizh Gékytizii ve icimdeki’, Galerist, 2023; ‘Suya Birakilmis Dizeler’, Ariel
Sanat, 2019; ‘Kamusal Sirdashk’, Sekerbank Acikekran, 2019; ‘imtidad’, Ga-
lata Rum Okulu Ag¢ik Okul Kiitliphanesi, 2018’, ‘Geri Dén! Her Sey Affedildi’,
Protocinema, Paris, 2016; ‘Mutlu Vasat’, Oktem Aykut, 2014 yer almakta. Ya-
kin zamanda eserleri; ‘Canavarlarin Vaatleri’, Hara, 2026; ‘Yanardag Sevdali-
sI’, Galerist, 2025; ‘Distilled From Scattered Blue’, Galerist, 2024; ‘Kalintila-
rin Sifasi’, Zeyrek Cinili Hamam, 2023; ‘Kamusal iyilesme’ Metrohan, 2023;
‘Koyun Koyuna’, Arter, 2022; ‘Cimenin Vaadi’ 5. Mardin Bienali, 2022; ‘Burasl!’
Yapi Kredi Kdiltir Sanat, 2021; ‘Glnin Sonunda’ OMM, Eskisehir, 2020;
‘Mushrooms’ Somerset House, Londra, 2020; ‘I remember;’ Hannah Barry
Galeri, Londra, 2019; BlyUk Cayir, riverrun, 2018; ‘Driftwood, or how we sur-
faced through currents’, Atina, 2017 grup sergilerinde yer almistir. Delfina
Foundation (Londra), Cité Internationale des Arts (Paris), PRAKSIS (Oslo),
Beirut Art Residency (Beyrut) misafir sanatgi programlarinda yer almistir.
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Tremors, holding, letting go.
Boundaries and release.

Time stretches and slips; it pulls you in, only to cast you back out
again. The way tulles do to your watercolours. You did not calculate where
they would meet; you allowed them to happen. You opened them up and
looked inside, and as you saw that each gap was different, you did not want
to stop. These sensations intensified, dissolved, and intensified again. They
gave rise to a narrative that moves through formlessness.

Working with the invisible and the impermanent is not new to you. It
is as if certain things in life leap towards you to seize you. They capture your
attention, your mind, your body. And you try to remain in their world, to bear
witness to them. Sometimes you take them as they are. Sometimes, within
their world, you find yourself in altered versions of yourself. As you wrote to
me last time: ‘| will make more than one gravestone, for | am many’.

Now, you reveal, unfold, disperse your layers once again. Clay leaves
its trace more than once; it accumulates, overlaps, transforms, and merg-
es. ‘Form is not just a surface’, you say, ‘there is a structure that holds it, a
pressure that shapes it'.

The presence of these moulds gives you courage.
That which holds, sustains, shapes.
Like a place you can remain within.

You hold your own X-ray up to the light and paint it. You turn inward
again, asking whether the place where you position your body is reliable,
whether it can carry you. The curve of your spine appears; the lines that lie
within you settle on the surface. It is as if your bones grow, and your body
turns into a luminous house.

As always, | reach for my notebook and | open a page for us.

a murmur:
multiplying within itself
differentiating
returning to itself

not letting anything slip

| cannot recall what | wrote these for. But now | feel that as you move
discreetly between the dualities you so often speak of, you will become like
this murmur. Neither becoming many nor becoming different will frighten you.
From what you describe, | understand that this ‘duality’ is not two separate
modes of being, but something that transforms into itself - and is, in fact, one.

It all reminds me of the photograph of the candle (Butterfly) you gave
me years ago.

The wicks, intertwined - burning together and apart.

| want to remind you of the note you wrote on the back of the pho-
tograph:

Here's to burning beautifully together!

* This text emerged from letters and excerpts Lara and | exchanged over four years.

—Zeynep Kayan

About the Artist

Lara Ogel (b. 1987) works with sculpture, installation, and moving image to
explore how we navigate shifting and unstable worlds. Rooted in feeling, my-
thology, memory, and material, her practice draws on personal narratives and
universal symbols. Her research unfolds through literature, archaeology, and
belief systems - guided by intuition and serendipity - and reflects on how we
place ourselves in the world and make meaning. Ogel's environments open
poetic, sensorial spaces where the mythic and the everyday, the personal and
the collective, transact in a shared visual language. Her works dwell in what
resists articulation — consciousness, transformation, and the entangled condi-
tions of being. She completed her BA in Film and Communications at Clark
University. She attended the Intensive Summer Foundation at London Slade
School of Fine Arts.

Her most recent solo exhibitions include ‘Echo’, Bilsart, 2023; Starry
Heavens Above Me and Within Me’, Galerist, 2023; ‘Verses on Water’, Ariel
Art, 2019; ‘Public Confidentiality’, Sekerbank Acikekran, 2019; ‘imtidad’,
Galata Greek School Open School Library, 2018; ‘Go Back! All is Forgiven’,
Protocinema, Paris, 2016; and ‘The Happy Average’, Oktem Aykut, 2014. Re-
cently, Ogel’s works have been included in the group exhibitions ‘The Prom-
ises of Monsters’, Hara, 2026; ‘The Volcano Lover’, Galerist, 2025; ‘Distilled
From Scattered Blue’, Galerist, 2024; ‘Healing Ruins’, Zeyrek Cinili Hamam,
2023; ‘Collective Healing’, Metrohan, 2023; ‘Rounded by Sleep’, Arter, 2022;
‘The Promise of Grass’ 5th Mardin Biennial, 2022; ‘This Place’ Yapi Kredi Cul-
ture and Art, 2021; ‘At the End of the Day’ OMM, Eskisehir, 2020; ‘Mush-
rooms’, Somerset House, London, 2020; ‘| remember;’, Hannah Barry Gal-
lery, London, 2019; ‘Great Meadow’, riverrun, 2018; ‘Driftwood, or how we
surfaced through currents’, Athens, 2017. She took part in residency pro-
grams at Delfina Foundation (London), Cité Internationale des Arts (Paris),
PRAKSIS (Oslo), Beirut Art Residency (Beirut).
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