JOTUN VE TEPTA AYDINLATMA'NIN DESTEKLERIYLE
WITH THE KIND SUPPORT OF JOTUN AND TEPTA LIGHTING

iPEK DUBEN: '70-
“Bir kagidin Ustline bir mirekkep damlasi geldigi saniye problem basliyor.
Onun farkinda olarak calismak gerekiyor. Clnkl o nokta mekani belirliyor.”
ipek Duben icin espas ile miicadele, bos kagida ilk midahalesinde
baslar. Nefesini tuttugu o kritik esik, negatif ve pozitif espasla ilgili kararlari
almaya basladigi andir. 1970’lerin basinda New York’ta basladidi egitim, bu
yaklasimin temelini atar. Sanatgi icin asil mesele, iki boyutlu diizlemde bosluk
icinde bir formu yasatmaktir. Figlir ya da natirmort, bu imtihanda birer
mazeret olmanin dtesine gecmez.

Duben’in 1971de Art Students League'de, Vaclav Vytlacil? ve Milton
Glaser’le baglayan editimi, iki kritik 6gretiyi icerir: Hans Hofmann'in “push
and pull” (itme ve cekme)? teknigiyle ylzeyde gerilimin nasil kurulacagini
arastirmak ve Glaser'dan bedeni kalemin uzantisi gibi kullanmayi 6grenmek.
Ardindan, 1972-1976 yillari arasinda New York Studio School'daki dort yillik
egitim, Mercedes Matter, Nicolas Carone ve Esteban Vicente gibi hocalarin
rehberliginde, daha yodun bir atdlye pratigini icerir. Burada vurgulanan,
gozleme degil; mekanin kurulusuna ve formun mekan icinde var olma
bicimine yogunlasan bir yaklagimdir.

Figuratif alistirmalarin soyut jestlerle i¢ ice gectigi bu donemde, Duben
icin desen, gorinene sadakatten ¢ok, ylizeyin nerede acilip nerede sikistigini
yoklamakla ilgilidir. Formdan ¢ok gerilime odaklanir; mekani hangi gerilimlerin
ayakta tuttugunu arastirir. Kagit burada hem alan hem sinirdir; desen de bu
sinir 6lgmenin en hassas yoludur. ilk desenlerden itibaren hissedilen jestiiel
tavir, ilerleyen yillarda tuvallerden tasan boya hareketlerinin, insan tenini
hatirlatan katmanlarin ve bedenin maddeselligini sorgulayan galismalarin
habercisidir. Giacometti ve Cézanne'dan miras kalan planli insa disiplini,
bu erken donemdeki ¢alismalarda mekan kontrolUntn temelini olusturur.

'70- sergisi, ipek Duben’in desenlerinden bir seckiyi yari kronolojik
bir akigla sunar. Elli yili agkin stredir Greten sanatginin killiyatinin temeline
geri doner. Kagittan tuvale, mirekkepten akrilige, soyuttan figire; hemen
her ressamin asina oldugu bir yolculugun Duben 6zelindeki acilimlarini
irdeler. 1980’lerden gliniimuize yadli boya ve kolaj tekniginden faydalanarak
resim yapmaktan vazgegcmeyen sanatginin buglinkii calismalarina varan
slirecin ipuclarini yakalar, sunar ve yorumlar.

Serginin girisindeki Isimsiz, Lekeler (1972), sanatcinin ileri tarihli
resimlerinde belirginlesen ylzey geriliminin ve hacim duygusunun erken
izlerini barindirir. Duben o yillarda “malzemenin kendisiyle ilgilenmedigini”

1 Kiratérlerin ipek Duben’le gériismesi, Kasim 2025.

2 Amerikali sanatg¢i ve sanat 6gretmeni Vaclav Vytlacil (1892-1984), Hans Hofmann’'in dgretilerinin Ameri-
ka Birlesik Devletleri'ndeki ilk ve en etkili savunucularindan biri oldu.

3 Bu ifade resimdeki renk, bigim ve mekan iligkilerinin dinamik olarak birbirini 6ne ¢ikarip geri itmesi

anlaminda kullanilir.
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IPEK DUBEN: '70-
“The second an ink drop falls onto a piece of paper, the problem begins. You
have to work with awareness of this. Because that point determines the space.”

For ipek Duben, the struggle with pictorial space begins with her first
intervention on the blank page. That critical threshold where she holds her
breath is the moment she begins making decisions about negative and
positive space. The education she began in New York in the early 1970s
laid the foundation for this approach. For the artist, the essential issue is
to animate a form within the void on a two-dimensional plane. Figure or
still life cannot transcend being mere pretexts in this inquiry.

Duben’s education, which began in 1971 at the Art Students League with
Vaclav Viytlacil? and Milton Glaser, encompasses two critical teachings: investigating
how to establish tension on the surface through Hans Hofmann’s “push and
pull”® technique, and learning from Glaser to use the body as an extension of the
pen. Subsequently, between 1972 and 1976, the four-year education at New York
Studio School, under the guidance of teachers like Mercedes Matter, Nicolas
Carone, and Esteban Vicente, encompasses a more intensive studio practice.
What is emphasized here is an approach that focuses not on observation, but
on the construction of space and the way form exists within space.

During this period, in which figurative exercises are interwoven with
abstract gestures, drawing for Duben is concerned less with fidelity to the
visible than with testing where the surface opens and where it compresses.
She focuses more on tension than on form; she investigates what tensions
hold the space together. Here, the paper is both field and boundary; the line
is the most delicate way of measuring this boundary. The gestural attitude
felt from the earlier drawings is a harbinger of paint movements that spill
over from canvases, layers reminiscent of human skin, and works questioning
the materiality of the body in later years. The planned construction discipline
inherited from Giacometti and Cézanne establishes the foundation for spatial
control in these early works.

The exhibition '70- presents a selection from ipek Duben’s drawings
in a semi-chronological flow. It returns to the foundation of the artist’s oeuvre,
which has been in production for over fifty years. The exhibition examines
how this journey, familiar to nearly every painter, unfolds in Duben’s case: from
paper to canvas, from ink to acrylic, from abstract to figurative. It captures,
presents, and interprets clues to the process leading to the current work of
the artist, who has never abandoned painting using oil paint and collage
techniques since the 1980s.

1 Interview with ipek Duben by the curators, November 2025.

2 American artist and art educator Vaclav Vytlacil (1892-1984) was one of the first and most influential
advocates of Hans Hofmann’s teachings in the United States.

3 A term describing the dynamic spatial relationships created when colors and forms appear to ad-

vance or recede on the picture plane.



itiraf eder; onun derdi, lekenin bir hacim yaratma potansiyelidir. Burusuk
kagidin dokusu, pigmentin akisini yonlendirir; mavi, sari ve siyahin birbirine
karistigr alanlarda renk, kendi dinamigiyle bir hacme dontsur. Leke ylzeyi
soluyan ve genisleyen bir varlik haline gelir. “Negatif ve pozitif espasi ayni
anda gormen gerekiyor,” der Duben, “atak ani kadar kritik bir an yok.” Kagit,
boya ve bosluk arasinda kurulan bu iliski, ileride tuval calismalarinda
slirecek olan ritim, gerilim ve denge arastirmasinin temelini atar.

Serginin merkezindeki isimsiz, Soyutlar (1971-72), resim ile bedensel
ifade arasindaki baglantiyr gorinr kilar. Elliye yakin desenden olusan seride
renk, yerini neredeyse tamamen siyaha birakir. Her desen tek bir jeste dayanir;
ek ya da dlizeltme yapilmaz. Leke basladigi andan itibaren bosluk da onunla
birlikte var olur. Genis firca darbeleriyle olusturulmus yogun formlar, kimi
zaman beden hareketini cagristiran bir ritimle, kimi zaman da dengeyi
sinayan bir duraksamayla kagidin sinirlarina dayanir. Bazi calismalarda
kirmizi ve beyaz lekeler bu yodunlugu keser; jestin ritmini yeniden kurar.

Bu kompozisyonlarda ilgi, artik rengin i¢sel iliskisine degil, hareketin
kendine ait enerjisine yonelir.

Soyutlar serisinin ardindan, ziyaretciyi iki kadin bedeni eskizi karsilar.
Bu eskizlerde sezilen duyarlilik, 1990’lardaki islerinde katmanli bir ylizey
arastirmasina, 2010’larda Urettigi tuval galismalarinda ise bedensel bir
gerilime dontsecektir. Bedeninin konttrlerini aydinger kagitlara uygulayarak
Urettigi sablonlar gorinir-gériinmez bir varlik kazanir. Her yone uzanan
kollar kabina sigmayan bir enerjiyi duyurur. Resmin disina tasmak isteyen
bu formlar, sanatginin gercevenin sinirlarini zorlama ihtiyacina yanit verir.

Serginin sonundaki duvar ise, Duben’in okulda yaptigi canli model
egzersizleri ve renk etltlerinden ev ve atolyesinde biriktirdigi islevini
kaybetmis nesneler ile not defterlerine mitevazi bir secki sunar. Bu
kiratoryel tercih, Duben’in kagitla iliskisine benzer sekilde, bir mekan
kurma ve unsurlar arasindaki gerilimi kontrol etme cabasidir. Hangi
karsilasmalarin ylizeyi acip nefes aldirdigi, hangilerinin sikistirdigi
gozetilerek olusturulan dlizenlemenin yani basinda ManuscriptX (2010-2012)
serisinden bir is yer alir. Bu detay sadece zamansal bir sicrama degildir;
sablonlasan kadin bedenlerindeki cizgisellik, sanatcinin erken dénem
desen anlayisindan saptigini da gosterir. Bu donlisim mekansal bir jestle
de vurgulanir: Galerinin girisinde yer alan koridordaki bir delikten bu son
ise bir bakis atmak mimkundur. Deligin koridor tarafindaki 1971 tarihli
desen ile ManuscriptX #3 ayni bakis hattinda bulusur; serginin en erken
ve en geg tarihli isleri tek hamlede birbirine baglanir.

Boylece kapanig, Duben’in pratigine tek bir dogrusal zaman cizgisi
Uzerinden degil, coklu katmanlar ve yeniden kurulan iligkiler Gzerinden
bakmayi 6nerir. Arayiglarin, kirilmalarin, geri donuslerin ve gatismalarin ayni
ylzeyde bir araya geldigi bu dlizenleme, sanatc¢inin uzun soluklu distnsel
yapisinin izlerini izleyiciyle paylasir.

ipek Duben, yarim yiizyil sonra desenleriyle yeniden karsilastiginda,
“kendi yaptigim isi desifre ettigimi fark ediyorum,” der. '70-, yalnizca
gecmise bir bakis degil; mekan, form ve jest lizerine stregelen imtihaniyla
bir hesaplasma niteligi tasir. O ilk murekkep damlasindan bugiine uzanan
cizgide, resimsel dili hep ayni sorular etrafinda doner: Bir form boslukta
nasll var edilir? Ylzeydeki gerilim nasil kontrol edilir? Jest ne zaman bir
distinceye dontstir?

Kiiratoérler Hakkinda

Amira Arzik, arastirma ve sergilerinde kadin sanatgilarin yok sayilan ya da
goblgede kalan uretimlerine odaklanarak feminist tarihleri ve feminist tarih
yazimini glindeme getiriyor. Salt'ta programladigi Nur Kocak’in Mutluluk
Resimlerimiz (2019), ipek Duben’in Ten, Beden, Ben (2021) ve Handan
Boritecene’nin Ug ic Denizin Ulkesi (2023) sergileri bu ilgi alaninin ciktisi
oldu. 90’lardan Beri Hali'dayiz (2025) ve Sahnede 90’lar (2022) ile popller
kaltGr tarihinin yani sira “topluluklar” ve topluluklari olusturma yéntemlerini
irdelemeye yoneldi. Bagimsiz projeleri arasinda Can Altay'in 5533'teki
MCPS: Manifaturacilar Carsisi Plakcilik Sunar sergisinin prodiksiyonu (2017),
Red Bull Art Around Moda (2016) ve Capsule (Saint-Joseph, 2018) grup
sergileri sayilabilir.

Farah Aksoy, kirator ve arastirmacidir. Arastirma alanlari arasinda 6zellikle
Tarkiye ve Arap diinyasindan modern ve giincel sanat, ulusétesi modernizm
calismalari ve Bati Asya ve Kuzey Afrika bolgesindeki kltirel politikalar yer
almaktadir. 2016 yilinda School of the Art Institute of Chicago'da Sanat
Tarihi, Kurami ve Elestirisi alaninda yUksek lisansini tamamladi. 2013 yilinda
ise Sabanci Universitesi'nden Gorsel Sanatlar ile Sanat Kurami ve Elestirisi
alanlarinda cift anadal yaparak mezun oldu. SALT'ta bes yila yakin siire
programci olarak calisti ve burada arastirmaya dayali sergiler, film
gosterimleri ve yayinlar hazirladi. Su anda Arap dinyasinda sanat ve kiltlr
alaninda Uretimi destekleyen ve uluslararasi diizeyde cesitli sanat projeleri
gerceklestiren Briiksel merkezli kiltlrel platform Mophradat’ta program
koordinatorl olarak ¢alismalarini stirdirmektedir.

4 Kiratorlerin ipek Duben’le gériismesinden, Kasim 2025.

Untitled, Blots (1972) series at the exhibition’s entrance contain
early traces of the surface tension and sense of volume that would
become pronounced in the artist’s later paintings. Duben admits that in
those years she “wasn'’t interested in the material itself”; her concern was
the potential of the stain to create volume. The texture of crumpled paper
directs the flow of pigment; in areas where blue, yellow, and black mix,
color transforms into volume through its own dynamics. The stain
becomes an entity that breathes and expands the surface. “You have to
see negative and positive space at the same time,” says Duben, “there’s no
moment as critical as the moment of attack.” The relationship established
between paper, paint, and void lays the foundation for the investigation
into rhythm, tension, and balance that will continue in her canvas works.

Untitled, Abstracts (1971-72) at the center of the exhibition reveal the
connection between painting and bodily expression. In this series of nearly
fifty drawings, color gives way almost entirely to black. Each drawing is
based on a single gesture; no additions are made, no corrections. From the
moment the stain begins, the void exists alongside it. Dense black forms
created with broad brushstrokes press against the paper’s boundaries,
sometimes with a rhythm evoking bodily movement, sometimes with a
pause that tests balance. In some works, red and white stains interrupt
this density; they reconfigure the rhythm of the gesture. In these
compositions, the interest is directed not toward color’s internal
relationships but toward movement'’s inherent energy.

After Abstracts series, the visitor is met with two sketches of female
bodies. The sensitivity perceived in these sketches will transform into a
layered surface investigation in her 1990s works, and into a bodily tension
in the canvas works she produced in the 2010s. The stencils she produced
by applying the contours of her body to transparent paper acquire a
visible-invisible presence on the plane of the painting. Arms extending
in every direction convey an energy that cannot be contained. These
forms that want to overflow beyond the painting respond to the artist’s
need to challenge the frame’s boundaries.

The wall at the exhibition’s end presents a modest selection from
live model exercises and color studies Duben did in school, to dysfunctional
objects and notebooks she collected in her home and studio. This curatorial
choice, similar to Duben’s relationship with paper, is an effort to construct
a space and control the tension between elements. Next to this arrangement,
established by observing which encounters open the surface and allow it
to breathe and which compress it, is a work from the ManuscriptX (2070-
2012) series. The juxtaposition is not merely a temporal leap; the linearity
in the stenciled female bodies also shows that the artist has diverged from
her early understanding of drawing. A spatial gesture emphasizes the
transformation: from a hole in the corridor at the gallery’s entrance, it is
possible to catch a glimpse of the work. The 1971 drawing on the corridor
side of the hole and ManuscriptX #3 meet in the same line of sight; the
exhibition’s earliest and latest dated works are connected in a single move.

Thus the conclusion suggests looking at Duben’s practice not through
a single linear timeline, but through multiple layers and reconfigured
relationships. This arrangement, where searches, ruptures, returns, and
conflicts come together on the same surface, shares traces of the artist’s
long-term intellectual structure with the viewer.

When ipek Duben encounters these drawings again half a century
later, she says, “I realize I'm deciphering my own work.” "70- is not merely
a look back at the past; it carries the quality of a reckoning with her ongoing
inquiry into space, form, and gesture. Along the line extending from that
first ink drop to today, her pictorial language revolves around the same
questions: How is a form brought into existence in the void? How is tension
on the surface controlled? When does a gesture become a thought?

About the Curators

Amira Arzik focuses on the overlooked or marginalized productions
of women artists in her research and exhibitions, bringing feminist
histories and feminist historiography to the forefront. The exhibitions
she programmed at SALT, including Nur Kogak’s Our Blissful Souvenirs
(2019), ipek Duben’s The Skin, Body, and | (2021), and Handan
Boriitegcene’s In the Realm of Three Inland Seas (2023), are outcomes
of this area of focus. With We've Been at the Tapestry Studio Since
the 90s (2025) and The 90s Onstage (2022), she turned to examining
popular culture history alongside “communities” and methods of
community formation. Among her independent projects are the
production of Can Altay’s MCPS: Manifaturacilar Carsisi Plakgilk
Sunar exhibition at 5533 (2017), Red Bull Art Around Moda (2016),
and the group exhibition Capsule (Saint-Joseph, 2018).

Farah Aksoy is a curator and researcher. Her research areas particularly
include modern and contemporary art from Turkey and the Arab world,
transnational modernism studies, and cultural politics in the West Asia
and North Africa region. In 2016, she completed her master’s degree

in Art History, Theory, and Criticism at the School of the Art Institute of
Chicago. In 2013, she graduated from Sabanci University with a double
major in Visual Arts and Art Theory and Criticism. She worked as a
programmer at SALT for nearly five years, where she prepared research-
based exhibitions, film screenings, and publications. She currently
continues her work as a program coordinator at Mophradat, a Brussels-
based cultural platform that supports production in the fields of art and
culture in the Arab world and carries out various international art projects.

4 Interview with ipek Duben by the curators, November 2025.

isimsiz (Lekeler Serisi 6), 1972, Kagit (izerine miirekkep, 30 x 22,5 cm (cergevesiz), 37,5 x 30,5 cm (gerceveli)
Untitled (Blots Series 6), 1972, Ink on paper, 30 x 22,5 cm (unframed), 37,5 x 30,5 cm (framed)

isimsiz (Lekeler Serisi 4), 1972, Kagit iizerine miirekkep, 29,5 x 23,5 cm (gergevesiz), 37,5 x 30 cm (cergeveli)
Untitled (Blots Series 4), 1972, Ink on paper, 29,5 x 23,5 cm (unframed), 37,5 x 30 cm (framed)

isimsiz (Lekeler Serisi 7), 1972, Kagit iizerine miirekkep, 44,6 x 30 cm (gergevesiz), 52 x 37,5 cm (gergeveli)
Untitled (Blots Series 7), 1972, Ink on paper, 44,6 x 30 cm (unframed), 52 x 37,5 cm (framed)

isimsiz (Lekeler Serisi 1), 1972, Kagit iizerine miirekkep, 22 x 29,5 cm (cergevesiz), 30 x 37,5 cm (gergeveli)
Untitled (Blots Series 1), 1972, Ink on paper, 22 x 29,5 cm (unframed), 30 x 37,5 cm (framed)

isimsiz (Lekeler Serisi 9), 1972, Kagit iizerine miirekkep, 44,2 x 29,3 cm (gergevesiz), 52 x 38 cm (cergeveli)
Untitled (Blots Series 9), 1972, Ink on paper, 44,2 x 29,3 cm (unframed), 52 x 38 cm (framed)

isimsiz (Lekeler Serisi 8), 1972, Kagit lizerine miirekkep, 44,2 x 29,3 cm (gercevesiz), 52 x 38 cm (cergeveli)
Untitled (Blots Series 8), 1972, Ink on paper, 44,2 x 29,3 cm (unframed), 52 x 38 cm (framed)

isimsiz (Soyutlar Serisi 2), 19711972, Kagit lizerine akrilik boya, 43 x 35,5 cm (gercevesiz), 52 x 44,5 cm (gerceveli)
Untitled (Abstracts Series 2), 1971-1972, Acrylic on paper, 43 x 35,5 cm (unframed), 52 x 44,5 cm (framed)

isimsiz (Lekeler Serisi 2), 1972, Kagit (izerine mirekkep, 17,5 x 13,5 cm (cergevesiz), 33 x 26 cm (gerceveli)
Untitled (Blots Series 2), 1972, Ink on paper, 17,5 x 13,5 cm (unframed), 33 x 26 cm (framed)

isimsiz (Soyutlar Serisi 3), 1971-1972, Kagit tizerine akrilik boya, 43 x 35,5 cm (gergevesiz), 52 x 44,5 cm (gergeveli)
Untitled (Abstracts Series 3), 1971-1972, Acrylic on paper, 43 x 35,5 cm (unframed), 52 x 44,5 cm (framed)

isimsiz (Lekeler Serisi 5), 1972, Kagit (izerine miirekkep, 24 x 16,8 cm (gergevesiz), 33 x 26 cm (gerceveli)
Untitled (Blots Series 5), 1972, Ink on paper, 24 x 16,8 cm (unframed), 33 x 26 cm (framed)



isimsiz 1-5, 1975, Kagit lizerine yagh boya, 45 x 36,5 cm (gergeveli, her biri)
Untitled 1-5, 1975, Oil on paper, 45 x 36,5 cm (framed, each)

isimsiz (Soyutlar Serisi 6), 1971-1972, Kagit iizerine akrilik boya, 19711972, 61 x 45,5 cm (gergevesiz), 69 x 53,5 cm (cerceveli)
Untitled (Abstracts Series 6), 1971-1972, Acrylic on paper, 1971-1972, 61 x 45,5 cm (unframed), 69 x 53,5 cm (framed)

isimsiz (Soyutlar Serisi 4), 19711972, Kagit iizerine akrilik boya, 19711972, 35,5 x 43 cm (gergevesiz), 43,5 x 51 cm (gerceveli)
Untitled (Abstracts Series 4), 1971-1972, Acrylic on paper, 1971-1972, 35,5 x 43 cm (unframed), 43,5 x 51 cm (framed)

isimsiz (Soyutlar Serisi 7), 1971-1972, Kagrt tizerine akrilik boya, 1971-1972, 48 x 61 cm (cergevesiz), 56 x 69,5 cm (gerceveli)
Untitled (Abstracts Series 7), 1971-1972, Acrylic on paper, 1971-1972, 48 x 61 cm (unframed), 56 x 69,5 cm (framed)

isimsiz (Soyutlar Serisi 5), 1971-1972, Kagit (izerine akrilik boya, 1971-1972, 43 x 35,5 cm (gergevesiz), 51 x 43,5 cm (gerceveli)
Untitled (Abstracts Series 5), 1971-1972, Acrylic on paper, 1971-1972, 43 x 35,5 cm (unframed), 51 x 43,5 cm (framed)

isimsiz (Soyutlar Serisi 12, 13, 16, 17, 20, 21, 27, 30, 33, 34), 1971-1972, Kagit lizerine akrilik boya,
61x 45,5 cm (gergevesiz, her biri), 62,5 x 48 cm (gergeveli, her biri)

Untitled (Abstracts Series 12, 13, 16, 17, 20, 21, 27, 30, 33, 34), 1971-1972, Acrylic on paper,

61x 45,5 cm (unframed, each), 62,5 x 48 cm (framed, each)

isimsiz (Soyutlar Serisi 15, 18, 19, 22, 25, 28, 29, 31, 32), 1971-1972, Kagit lizerine akrilik boya,
45,5 x 61 cm (gercevesiz, her biri), 48 x 62,5 cm (gergeveli, her biri)

Untitled (Abstracts Series 15, 18, 19, 22, 25, 28, 29, 31, 32), 1971-1972, Acrylic on paper,

45,5 x 61 cm (unframed, each), 48 x 62,5 cm (framed, each)




Muallak / Figiir 1, 2012, Kagit Gzerine mirekkep, 76 x 55,5 cm (gergevesiz)
Suspended / Figure 1, 2012, Ink on paper, 76 x 55,5 cm (unframed)

Muallak / Figiir 2, 2012, Kagit tzerine mirekkep, 76 x 55,5 cm (gergevesiz)
Suspended / Figure 2, 2012, Ink on paper, 76 x 55,5 cm (unframed)

isimsiz (Soyutlar Serisi 1), 1975, Kagit (izerine akrilik boya, 60,5 x 45,5 cm (gercevesiz), 63 x 48 cm (gerceveli)
Untitled (Abstracts Series 1), 1975, Acrylic on paper, 60,5 x 45,5 cm (unframed), 63 x 48 cm (framed)

isimsiz (Lekeler Serisi 10), 1986, Kagit iizerine miirekkep, 63 x 85 cm (gergevesiz), 65,5 x 87 cm (gergeveli)
Untitled (Blots Series 10), 1986, Ink on paper, 63 x 85 cm (unframed), 65,5 x 87 cm (framed)

isimsiz (Lekeler Serisi 12), 1986, Kagit izerine miirekkep, 63 x 85 cm (cergevesiz), 62,5 x 87 cm (gerceveli)
Untitled (Blots Series 12), 1986, Ink on paper, 63 x 85 cm (unframed), 62,5 x 87 cm (framed)

isimsiz (Lekeler Serisi 11), 1986, Kagrt izerine miirekkep, 72,5 x 87,5 cm (gergevesiz), 75 x 90 cm (cergeveli)
Untitled (Blots Series 11), 1986, Ink on paper, 72,5 x 87,5 cm (unframed), 75 x 90 cm (framed)

ManuscriptX #3, 2010-2012, Canson kagidi Gzerine akrilik boya, kolaj, karton, gelik panel, pleksiglas, 60 x 64 cm
ManuscriptX #3, 2010-2012, Collage, acrylic paint on Canson paper, paper, cardboard, steel panel, plexiglass, 60 x 64 cm
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Kapanis duvari, sergiden yerlesim goériinima.
Closure wall, installation view from the exhibition.




Sanatci Hakkinda

ipek Duben, Arnavutkdy Amerikan Kiz Koleji'nden (Robert Kolej) mezun
olduktan sonra 1963'te Agnes Scott College'da felsefe alaninda lisans
dgrenimi gordii. 1965°te Chicago Universitesi’'nde ise siyaset bilimi alaninda
ylUksek lisans egitimini tamamlayan Duben, 1971’ de tez asamasina kadar
srdlrdigu doktora calismasini sanatla ugragsmak UGzere birakti. 1972-1976
yillarinda New York Studio School'da sanat egitimi aldi. istanbul’a déndiikten
sonra bir yandan sergiler agarken, bir yandan da aralarinda Milliyet Sanat,
Tarih ve Toplum, Yeni Boyut ve Sanat Cevresi‘nin bulundugu bircok dergide
sanat elestirileri yazdi. 1984'te Mimar Sinan Universitesi'nde sanat tarihi
doktorasini tamamladi. Uluslararasi Plastik Sanatlar Dernegdi’'nde Genel
Sekreter olarak calisan Duben, istanbul Teknik Universitesi, Yildiz Teknik
Universitesi, Bogazici Universitesi, istanbul Bilgi Universitesi ve Sabanci
Universitesi'nde cesitli ddnemlerde ders verdi.

Duben’in bugline kadar yayimlanmis kitaplari arasinda Salt e-yayini,
ipek Duben: Yazi ve Soylesileri 1978-2010, Tiirk Resmi ve Elestirisi: 1880-1950
ile es editorliginil yaptigi Seksenlerde Tirkiye'de Cagdas Sanat: Yeni
Acilimlar ve Cagdas Disuince ve Sanat bulunuyor.

Sanatc¢inin kisisel sergileri arasinda Retrospektif: Ten, Beden, Ben
(Salt Beyoglu, istanbul, 2021-2022), Melekler ve Soytarilar (Pi Artworks,
istanbul, 2020), in via incognita (Pi Artworks, Londra, 2018), Onlar/They
(Fabrica, Brighton, 2017 ve Salt Galata, istanbul, 2015), LoveGame (Merdiven
Art Space, istanbul, 2017), Tiirk Nedir? (The Agency London, 2013), 2012
(Gallery Zilberman, istanbul, 2012), Odiin¢ Nesneler (Gallery Zilberman,
istanbul, 2011), ipek Duben: Bir Secki 1994-2009 (Akbank Sanat, istanbul,
20009) yer aliyor.

13. ve 18. istanbul Bienalleri (2013, 2025), Artists Making Books:
Poetry to Politics (The British Museum, Londra, 2022-2023), Multi Perspective:
In a Multiple Perspective (Yarat Art Center, Baki, 2022-23), Reflections:
Contemporary Art of the Middle East and North Africa (The British Museum,
Londra, 2021), Social Works (Frieze London, Londra, 2018), 4. Uluslararasi
Mardin Bienali (Mardin, 2018), Poetry and Exile (The British Museum, Londra,
2014), Hayal ve Hakikat (istanbul Modern, 2011), A Dream... But Not Yours
(The National Museum of Women in the Arts, Washington, 2010), Yeni
Yapitlar, Yeni Ufuklar (istanbul Modern, 2009), Substance and Light: Ten
Sculptors Use Cameras (Munson-Williams-Proctor Art Institute, Utica, 2006),
1. ve 4. Uluslararasi Sanatgi Kitaplari Bienali (Bibliotheca Alexandrina, 2004,
2010) ise sanat¢inin Turkiye ve yurt disinda katildigi grup sergilerindendir.

Duben’in islerinin yer aldigi koleksiyonlar arasinda The British
Museum (Londra), Wien Museum (Viyana), Bibliotheca Alexandrina
(iskenderiye), King St. Stephen Museum (Székesfehérvar), Moscow
Artist’s Book Archive (Moskova), Museum voor Volkenkunde (Rotterdam),
istanbul Modern (istanbul), Arter (istanbul), Zorlu Koleksiyonu (istanbul),
Center for Book Arts (New York) ve ABD, Tlrkiye, Japonya, Fransa ve
Birlesik Krallik’taki 6zel koleksiyonlar bulunmaktadir.
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About the Artist

ipek Duben’s educational background includes a Bachelor of Arts in
philosophy from Agnes Scott College (1963) and a Master of Arts in
political science from the University of Chicago (1965). She pursued
doctoral studies in the same field, completing all requirements except
the dissertation (ABD) by 1971. Transitioning to the arts, she studied
drawing and anatomy with Robert Beverley Hale at the Art Students
League in New York and furthered her education at the New York Studio
School of Drawing, Painting and Sculpture between 1972 and 1976. She
earned a PhD in Art History from Mimar Sinan University in Istanbul in 1984.

Duben has contributed significantly as a writer, critic, and
educator. She has published critical texts on art history and contemporary
Turkish art,including Tiirk Resmi ve Elestirisi: 1880-1950 (2007) and the
edited volumes Seksenlerde Tiirkiye'de Cagdas Sanat: Yeni Acilimlar
(2008) and Cagdas Dlistince ve Sanat (1991). Her writings, collected in
ipek Duben Yazi ve Séylesileri 1978-2010 (SALT, 2016), offer insight into
Turkey'’s evolving art landscape.

Duben has held numerous solo exhibitions, notably her career
retrospective The Skin, Body and | at SALT Beyogdlu in Istanbul (2021-22).
Other major solo shows include Angels and Clowns (Pi Artworks, Istanbul,
2020), In via incognita (Pi Artworks, London, 2018), THEY/ONLAR (SALT
Galata, 2015; Fabrica, Brighton and Brighton Festival, 2017), 2012 (Gallery
Zilberman, istanbul, 2012), Extracted Objects (Gallery Zilberman, istanbul,
2011) and IPEK DUBEN: A selection 1994-2009, (Aksanat, 2009-2010).

Her work has been featured in international group exhibitions such
as the 13th and the 18th Istanbul Biennial (2013, 2025), Artists Making
Books: Poetry to Politics (The British Museum, London, 2022-2023), Multi
Perspective: In a Multiple Perspective (Yarat Art Center, Baku, 2022-23),
Reflections: Contemporary Art of the Middle East and North Africa (The
British Museum, London, 2021), Social Works (Frieze London, London,
2018), 4th Mardin Biennial (Mardin, 2018), Poetry and Exile (The British
Museum, London, 2014), Dream and Reality (Istanbul Modern, 2011),

A Dream... But Not Yours (The National Museum of Women in the Arts,
Washington, 2010), New Works, New Horizons (Istanbul Modern, 2009),
Substance and Light: Ten Sculptors Use Cameras (Munson-Williams
Proctor Art Institute, Utica, 2006), 1st and 4th International Biennale
for the Artist’'s Book (Bibliotheca Alexandrina, 2004, 2010).

Her works are included in the collections of istanbul Modern;

The British Museum; Arter, istanbul; Bibliotheca Alexandrina’s Artist
Books Collection, Egypt; Museum voor Volkenkunde Rotterdam; Wien
Museum (in Karamustafa Import-Export Project); King St. Stephen
Museum, Deak Collection, Székesfehérar, Hungary; Center for Book
Arts-New York; Moscow Artist’s Book Archive; Zorlu Collection, as well
as private collections across the United States, Turkey, Japan, France,
and the United Kingdom.

Duben has taught and lectured at various institutions, including
Sabanci University, Istanbul Bilgi University, Istanbul Technical University,
Bogazici University, and Roosevelt University in Chicago. She lived and
worked in New York from 1991 to 2001 and currently resides in Istanbul,
where she continues her artistic and scholarly endeavours.

ipek Duben bu serginin gerceklesmesi icin destek olan kisilere tesekkir eder:

Galerist'e bu sergi icin ¢ok glizel bir mekan sagladiklari ve sireci kolaylastirdiklari
icin tesekklr ederim. Erken donem islerimi yeniden hayata gegirme konusundaki
muikemmel calismalari icin Amira Arzik ve Farah Aksoy’a; serginin hazirlik
slirecindeki 6zverili destekleri igin de Verda Tinmaz, Buket Alper ve Necmi Glirbiiz’e
tesekklr ederim.

Son olarak, kalici destekleri icin Hakan Garmikli ve Alan Duben’e goénilden
tesekkirlerimi sunarim.

ipek Duben thanks the individuals for their support in the realization of the exhibition:

I thank Galerist for providing a beautiful space and facilitating this show. | thank
Amira Arzik and Farah Aksoy for the excellent work they have done bringing to life
my early work; and Verda Tinmaz, Buket Alper and Necmi Glirbiz for their unfailing
assistance in preparation for the exhibition.

Finally, my thanks to Hakan Carmikli and Alan Duben for their enduring support.
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