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Nuri Kuzucan’in galerideki ikinci sergisi Bir Resmin Bitlin Pargalari, mekan
algisi, maddesellik ve mimarlik ile sanat arasindaki felsefi iliski tizerine derinlikli
bir dlistinme alani sunuyor. Sanat pratiginin ilk yillarindan bu yana kentsel
manzaranin karmasik geometrileri ve mekansal yapilari Gzerine yodunlasarak, ic
ve dis mekanlar arasindaki katmanli iligkileri arastiran sanatgi, bu sergiyle birlikte
odagini, 6zgul ve somut bir alana, galeri mekanina geviriyor. Yillardir ingsa olan
bu mekansal diyalog, bu noktada daha samimi, daha butlnliklG bir hale evriliyor;
serginin icinde dolasmak, sanatcinin zihninde gezinme ve onun perspektifinden
gozlemleme sansi sunuyor. Sergi, bu ikili arasindaki asinaligin acik bir gostergesi,
hem dustnsel hem de derinlemesine kisisel bir mekansal bilincin ifadesidir.

Sergide One cikan dort esere, Bir Manzaranin Blitlin Pargalari, Bir Resmin
Biitiin Pargalari, Rolyef ve Bir Mekanin Blitlin Parcalari’'na odaklandigimizda
Kuzucan, izleyiciyi sanat eseri, cevresi ve gdzlemci arasindaki sinirlari yeniden
dislinmeye davet ediyor.

Bir Manzaranin Blitlin Parcalari isimli mekana 6zgl yerlestirmede sanatci,
bir duvari mirekkeple miidahalede bulundugu kagitlarla kaplhyor. Kagitlarin
uzunlugundaki ritmik degisim, gorsel deneyime neredeyse miuzikal bir tempo
katiyor ve eseri yalnizca gorsel degil, duyusal bir notasyon haline getiriyor.
Siyah murekkep desenleri, galeri mekaninin disinda kalan peyzajin iceride
yankilanmasi gibi isliyor; ic ve dig arasindaki bu gecirgenlik, sanat eseri ile
onu barindiran mekan arasindaki sinirlari bulaniklastirarak izleyiciyi salt bir
go6zlemci olmaktan ¢ikariyor.

Bir Resmin Blittin Pargalari isimli resim, farkli derinliklere sahip dort
tuvalden olusan poliptik bir eser. Bu tuvallerden ikisinde, alt ve (st kenarlara
gizlenmis neon unsurlar yer aliyor; bu elemanlar, dogrudan gériinmektense
beyaz galeri duvarinda olusturduklari yansima ve golgeler araciligiyla kendilerini
belli ediyor. Boylece yalnizca goriinen degil, gériinmeyen de deneyimin bir
parcasi haline gelirken, cevreleyen ylizey, yapitin algilanmasinda aktif bir unsur
haline geliyor.

Formun alisageldik iki boyutlu ylizeyden kurtulusu, Kuzucan’in Rélyef
adli heykelsi dizisinde de kendini gosteriyor. Siyah ve beyaz olmak lizere iki
ayri calismadan olusan bu seride, firin boya kapli ¢elik plakalar, duvardan farkl
mesafelerde uzaklasmak Gizere matematiksel bir grid diizeniyle yerlestiriliyor.
Ylzeyden ayrigan bu moduler parcalar, adeta mekanda siiziilen ylzey kirintilarini
andiriyor. Formlarin bazen degisken, bazen de tekrar eden geometrik yapilari,
sanatginin tuvallerinden ve litografilerinden tanidigimiz form diline génderme
yapiyor. Ancak bu kez, ylzeyden ayrisan her bir parca, kendi basina ayakta
duran heykelsi bir varlik halinde. Bu ¢alisma, izleyiciyi mekan algisini cergcevenin
disina taslyarak diisiinmeye davet ediyor.

Bir diger mekana 6zgl yerlestirme olan Bir Mekanin Bitiin Pargalari’'nda
ise Kuzucan, dogrudan galeri mimarisiyle etkilesime giriyor. Homojen bicimde
beyaz duvara yayilmis sayisiz beyaz tuvalden olusan bu yerlestirmede, bazi
parcalar cercevelenerek otekilerden ayrisiyor.
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Nuri Kuzucan'’s second exhibition at the gallery, titled All Fragments of a
Painting, offers a profound exploration of spatial perception, materiality,

and the philosophical relationship between architecture and art. From the
early years of his practice, Kuzucan has focused on the complexities of space
and cityscape, often delving into the geometric and emotional resonances

of urban environments. With this exhibition, he turns his attention inward -
toward a distinct and specific space: the gallery itself. This ongoing relationship
and dialogue he has built with space over the years evolves here into something
more intimate and integrated. Wandering through the exhibition allows the
viewer to also wander in the artist’s mind and to gaze through his perspective.
The exhibition is a clear depiction of the familiarity between the two - an articulation
of a spatial consciousness that is both intellectual and deeply personal.

Through three distinct works - All Fragments of a Landscape, All Fragments
of a Painting, Relief, and All Fragments of a Space - the Kuzucan invites viewers
to reconsider the boundaries between artwork, environment, and observer.

In All Fragments of a Landscape, the artist employs ink on paper to create
a site-specific installation that envelops an entire wall. The rhythmic variation in
paper widths introduces a musical cadence, transforming the visual experience
into a sensory notation. The patterns of black ink evoke a landscape, reflecting
the external environment within the gallery space. This interplay between
interior and exterior blurs the lines between the artwork and its surroundings,
encouraging viewers to engage with the piece beyond mere observation.

The painting titled All Fragments of a Painting presents a polyptych
of four multi-dimensional canvases, each varying in depth from the wall.

Two of these canvases feature neon elements that are partially concealed,
revealing themselves through reflections on the white gallery walls. This
deliberate concealment and revelation emphasize the role of the surrounding
space in the artwork’s perception, integrating shadows and reflections as
active components of the piece.

The liberation of form from the traditional two-dimensional surface
also presents itself in Kuzucan'’s sculptural series titled Relief. In these body
of works, powder-coated steel sheets - one series in black, another in white -
project outward from the wall in precise grid arrangements. Suspended at
varying distances, these modular elements evoke fragments of the surface
floating in space. Their shifting and sometimes repetitive forms echo the
geometric vocabulary familiar from Kuzucan'’s canvases and lithographs that
are presented in the exhibition. Yet here, detached from the plane, each
fragment stands as a discrete sculptural body - highlighting the artist’s
ongoing interest in freeing spatial perception from its frame.

In another site-specific installation, titled All Fragments of a Space,
Kuzucan directly engages with the gallery’s architecture. The work comprises
numerous white-on-white canvases spread homogeneously across the wall,
with select pieces framed to delineate them from the rest. Black lines traverse



Siyah cizgiler, tuvallerin tizerinden gecerek 19. ylzyildan kalma galeri
mekaninin perspektifinin bir yansimasini izleyiciye sunuyor. Cizgiyle kesilen
ya da tamamen bos birakilan her tuval bagimsiz bir eser olarak var olabilirken,
tima bir araya geldiginde galeri mimarisinin haritasini olusturuyor. Boya
katmanlari ve dokulari ise, bu mekanin fiziksel varligini yansitan bir lg¢
boyutluluk hissi yaratiyor.

Kuzucan’in bu yaklasimi, genel sanat felsefesiyle de ortlslyor:
sanatg¢inin iglerinde sikga kargimiza ¢ikan, kent manzaralarinin geometrik
katmanlari ve ic-dis mekanlar arasindaki gecirgenlik burada da belirgin.
Eserleri, yalnizca icinde bulunduklari mekani isgal etmekle kalmiyor; onunla
iletisime geciyor, onunla konusuyor. Bir Resmin Butlin Parcalari adli sergide
bu diyalog artik daha 6ne ¢ikiyor, sanat ve mimarlik arasindaki hiyerarsik
ayrim sorgulaniyor.

Cansiz ve insan yapimi olan mimari mekani bir es olarak ele alarak,
Kuzucan izleyiciyi mekan, hafiza ve varolus algilarini yeniden distinmeye
davet ediyor. Sanat¢inin eserleri, alisageldik sinirlarin 6tesine gecerek,
sanat eseri, onu gevreleyen mekan ve izleyici arasinda dinamik bir etkilesim
kuruyor. Bu sergi araciligiyla Kuzucan yalnizca geometrik minimalizmle
iliskisini gostermekle kalmiyor, ayni zamanda mekansal deneyimin 6zine
dair disinsel bir yolculuga davet ediyor.

Ecem Umitli

Sanatci Hakkinda
Nuri Kuzucan (d. 1971) resimlerinde kisisel alan ve kentsel peyzaj konularini
arastirir. Modern sehrin, sakinleri Gizerinde yarattigi etki Gzerine dislnr,
beton yiginlarini andiran soyut formlar ile yalnizlik algisini ¢oéziimler. Hayali
bir sehri resmederken, farkl boya katmanlarinin olusturdugu kiiclik geometrik
form diizenlemeleri ile algilanabilir bir btln yaratir. Modernizme olan
tepkisini malzeme secimi ile de yansitan sanatgci, bant kullanimi ile izleyici
Uzerinde yaratmak istedigi etkiyi pekistirir. Sanatginin 6zgiin perspektif
algisi hem ilk donem islerinde yer alan samimi alan gezintilerinde, hem de
ilerleyen dénemlerde sehre kus bakisi aciyla yaklastigi eserlerde oldukca
baskindir. Kuzucan'in isledigi konular arasinda modern sehrin giniimuz
yasam kultlirl Gzerinde belirleyici ve niteleyici 6zelligi 6nemli bir yer kaplar.

Nuri Kuzucan Mimar Sinan Glizel Sanatlar Fakiiltesi'nde Resim
boliminde egitim gérmdis, sonrasinda Sosyal Bilimler yliksek lisansi yapmistir.
istanbul ve Hong Kong'da gerceklesen kisisel sergilerinin yani sira Basel,
Berlin ve Dubai'de sergilerde yer almistir. “Acik Alan” (2004), “Trafik” (2006)
ve “Mutlu musun?” (2008), Kuzucan'in sasirtici bakis acgisini izleyiciye tanitan
ilk sergilerdir. “Plan” (2010)da sanatg¢i, daha dnceki sergilerindeki daha
samimi gezintilerden uzaklasarak sehre kus bakisi bir manzara sunarken,
Edouard Malingue Gallery, Hong Kong'da gerceklesen ilk kisisel sergisi
“ISTHK/HKIST” (2013), istanbul'dan Hong Kong’a metropollerin nasil
modern yasamin gosterge ve nicelik belirleyicileri haline geldigini gosterir.
Hong Kong'da yer alan Edouard Malingue Gallery‘deki ikinci kisisel sergisi
“The Blissful Defect’”(2016), modern sehrin gérliiniimiine ve anonimligine
odaklanan ilk kisisel sergisindeki eserleri temel alarak onlarin lGzerine insa
edilirler. Cin anakarasinda gerceklesen sergisi “Name” (2018), istanbul
kentine ve onun tarihi ve kiltlrel arka planina dair anlayisi daha gtclu
bir sekilde ele alir. “Agik Alan 2” (2020) isimli iki yillik projesiyle Kuzucan,
GALERIST'te gerceklesen sergiye davet ettigi eserler ve sanatcilar araciligiyla
noétr bir plastic mekan kurgulama zeminini test eder. Son olarak ARTER'de
Nilifer Sasmazer klratorliglinde gerceklesen kisisel sergisi “Pasaj” (2023),
kaos/dulzen, 1sik/g6lge, bosluk/doluluk, ylzey/derinlik, i¢/dis gibi ikilikler
etrafinda kurgulanan yapitlarda olusur.

the canvases, representing the perspectives of the 19th-century gallery
space. Each canvas, whether intersected by a line or left blank, stands as
an individual artwork, yet collectively they map the gallery’s architectural
nuances. The texture and layering of paint add depth, mirroring the
physicality of the space itself.

Kuzucan’s approach aligns with his broader artistic philosophy,
which often explores the complex geometries of urban landscapes
and the interplay between interior and exterior spaces. He captures our
complex surroundings; layers and folds of interior and exterior spaces
are manifested in each of his paintings; this perspective is evident in
All Fragments of a Painting, where the artworks do not merely occupy
the gallery space but actively converse with it, challenging traditional
hierarchies between art and architecture.

By treating the inanimate, man-made architectural space as
an equal participant in the artistic dialogue, Kuzucan invites viewers
to reconsider their own perceptions of space, memory, and presence.
His works transcend conventional boundaries, fostering a dynamic
interaction between the artwork, the environment, and the observer.
Through this exhibition, Kuzucan not only showcases his relation to
geometric minimalism but also offers a contemplative journey into
the essence of spatial experience.

About the Artist
In his paintings Nuri Kuzucan (b.1971) explores intimate spaces and urban
landscapes. He is concerned with how the modern city affects the dweller
and unravels the solitude through abstract forms that resemble masses
of concrete. Depicting imaginary spaces, Kuzucan makes his paintings
by layering paint, starting with an arrangement of small geometric pieces
that end up creating a discernible whole. The artist expresses his reaction
to modernism also in his choice of material: the paper tape he uses
consolidates the impact he seeks to create upon the viewer. Kuzucan’s
works have a fundamental context: to imagine a three-dimensional space
within two-dimensional space, and he excels in doing this through his
personal power of observation and a contemporary reflection on the
culture of seeing.

Nuri Kuzucan studied and majored in Painting and mastered in
Social Sciences from the Mimar Sinan University of Fine Arts in Istanbul.
Kuzucan had multiple solo exhibitions in Istanbul and Hong Kong and
participated in numerous exhibitions in Basel, Berlin and Dubai. “Open
Space” (2004), “Traffic” (2006) and “Are you Happy?” (2008) introduced
Kuzucan’s bewildering sense of perspective. In “Plan” (2010), the artist
moved away from the more intimate wanderings in his earlier shows and
presented a birds-eye view on to the city. His first solo show at Edouard
Malingue Gallery, Hong Kong, “ISTHK/HKIST” showed how metropolises,
from Istanbul to Hong Kong, have become signifiers and quantifiers of
modern living. His second solo exhibition at the Edouard Malingue Gallery
in Hong Kong “The Blissful Defect” (2016) built on the works from the first
solo exhibition focusing on the appearance of the modern city and its
anonymity. His first exhibition in Mainland China “Name” (2018) took a
stronger look on the city of Istanbul and the understanding of its historical
and cultural background. With his two year project titled “Open Space 2”
(2020), Kuzucan tested the grounds for constructing a neutral plastic space
through the his works and the names he invited to the time and space
generated by the exhibition at GALERIST. Last but not least, his most recent
exhibition titled “Passage” (2023) at ARTER, curated by Nillifer Sagsmazer,
featured works that revolve around dualities such as chaos/order, light/
shadow, emptiness/fullness, surface/depth, and interior/exterior.

Roélyef, 2025, Celik, firin boya, degisken olguler
Relief, 2025, Powder coated steel, various dimensions

isimsiz, 1996, Geri doniistiirilmis el yapimi kagit, dogal malzeme, diptik, 76,5 x 111 cm
Untitled, 1996, Recycled handmade paper, organic material, diptych, 76,5 x 111 cm

Bir Manzaranin Biitiin Pargalari, 2025, mekana 6zgi yerlestirme
All Fragments of a Landscape, 2025, Site-specific installation 3
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All Fragments of a Space, 2025, Site-



Bir Resmin Biitiin Pargalari 3,
2024, Litografi, AP, 68 x 57 cm
All Fragments of a Painting 3,
2024, Lithography, AP, 68 x 57 cm

Bir Resmin biitiin Parcalari 2,
2024, Litografi, AP, 68 x 57 cm
All Fragments of a Painting 2,
2024, Lithography, AP, 68 x 57 cm

Bir Resmin Biitiin Parcalari 1& 10,

2024, Kagit tzerine kursun ve tikenmez kalem,
litografi, AP, diptik, 68 x 57 cm (her biri)

All Fragments of a Painting 1& 10,

2024, Pen and pencil on paper, lithography, AP,
diptych, 68 x 57 cm (each)

Bir Resmin Biitiin Pargalari 4,
2024, Litografi, AP, 68 x 57 cm
All Fragments of a Painting 4,
2024, Lithography, AP, 68 x 57 cm

Siyah Triptik (Uggenler, Beyazlar, Cizgiler),

2023, Tuval Gizerine akrilik boya, 55 x 50 cm (her biri)
Black Triptych (Triangles, Whites, Lines),

2023, Acrylic on canvas, 55 x 50 cm (each)

Bir Resmin Biitiin Pargalari 7,
2024, Litografi, apAP 68 x 57 cm
All Fragments of a Painting 7,
2024, Lithography, AP, 68 x 57 cm

Bir Resmin Biitiin Pargalar1 8,
2024, Litografi, AP, 68 x 57 cm
All Fragments of a Painting 8,
2024, Lithography, AP, 68 x 57 cm

Bir Resmin Biitiin Parcalari 6,

2024, Litografi, AP, 68 x 57 cm
Rolyef, 2025, Celik, firin boya, degisken dlgiiler All Fragments of a Painting 6,
Relief, 2025, Powder coated steel, various dimensions 6 2024, Lithography, AP, 68 x 57 cm

Cikis Resimleri lll, 2025, Tuval Gizerine akrilik boya, ahsap ¢erceve, 69 x 106 x 11,5 cm
Exit Paintings Ill, 2025, Acrylic on canvas, wooden frame, 69 x 106 x 11,5 cm

Pasaj icin Maketler 111, 2023, Cam (izerine marker, ahsap, 55 x 50 x 9 cm
Maquettes for Passage Ill, 2023, Marker on glass, wood, 55 x 50 x 9 cm

Cikis Resimleri I, 2025, Tuval Gizerine akrilik boya, ahsap cergeve, 69 x 106 x 11,5 cm
Exit Paintings I, 2025, Acrylic on canvas, wooden frame, 69 x 106 x 11,5 cm
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Bu eser, metnin sanatgi tarafindan goérsel bir tercimesidir.
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This work is a visual translation of the text by the artist.
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Yayinlayan Published by GALERIST Mesrutiyet Cad. 67/1 Tepebas! istanbul galerist.com.tr Metin Text Ecem Umitli Gorsel Terciime Visual Interpretation Nuri Kuzucan Grafik Tasarim Graphic Design Ulag Ugur
Ceviri Translation Zeynep Firat Fotograf Photography Zeynep Firat Sergi Ekibi Exhibition Team Miige Gubukgu, Ecem Umitli, Selin Akin, Efsa Aktar, Yunus Aras, Berfu Adali, Gékhan Kelkit ©2025

Bu katalog Nuri Kuzucan’in, 07.05-21.06.2025 tarihleri arasinda Galerist'te gergeklesen ‘Bir Resmin Butlin Pargalari’ isimli sergi nedeniyle yayinlanmistir. Tim yayin haklari saklidir.

This catalogue has been published on the occasion the exhibition of Nuri Kuzucan titled ‘All Fragments of a Painting’, at Galerist between 07.05-21.06.2025. All rights reserved.
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