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Kirik Ufuk

En son kendinizi ne zaman hem ruhen, hem bedenen iyi hissettiniz?
Gelecek korkusu tasimadan, gozlerinizi kapatarak, glines batarken

ya da dogarken netligini yitiren ufkun hissettirdigi umudu icinize ¢cektiniz?
icinde bulundugunuz bina ve sehrin sizi givenle sarip sarmaladigini
disindiniz?

Yoksa siz de disiniza ve icinize baktiginizda adeta ejderha gibi
kikreyen bir yanardag mi goriyorsunuz? Dokundugu her seyi gérkemli
bir sélenle karanliga ceviren bu kontrolsliz glice karsi direnmek beyhude
mi geliyor? Soludugunuz killer genzinizi yakip gézinlzi kor eder, ylreginiz
yerin altindan gelen sarsintilarla titrerken bu paramparca ufukta belirecek
bir sonraki kirmizi patlamayi mi bekliyorsunuz? Yerde yanarak yok olan bir
bedene silah dogrultan bir polis gibi, bu piromanik harabe makinesi de
halihazirda tiimiyle tikenmis hissetmenize ragmen hayaletlerinize ve
hayallerinize de talip sanki.

Ayca Telgeren, tanrilarin terk ettigi bu kiyametin ortasinda lavlarla
dans edebilmeyi, yanardagin kalbine girmeyi, o kirmizi yariklarda akan lav
yilanlarini evcillestirmeyi basarabilen bir sanatgl. Kimi zaman yanardaglari
sondurebilen derin bir okyanus, kimi zaman da kavuran ve kavrulan atesin
ta kendisi oluyor. Kah gokylziinde dans eden balik kuyruklu bir tanriganin,
kah rlizgara koruyucu buydler fisildayan yilan sa¢l kadim bir Dag Ananin
bugiline uzanan eli olarak beliriyor.

Ufuk kavrami, diinyevi ve manevi bilgi, algi ve sinirlarin karmasik
dokusunu yansitan cesitli anlamlar igerir. ilahi diinya ve materyal diinya
arasinda bir gegis kapisi gibidir. Hem kadinligi temsil eden ayi, hem
erkekligi temsil eden glinesi icerir - ikisi de insanoglunun goéris hizasinda
ufuktan dogar ve batar. Kaf Dadi gibi ulasilamayan ve dinyayi cerceveleyen,
gokkusaginin arkasinda donisim vadeden hayali bir varig noktasidir.
Oysa ki gokkusagi bizim yerylizi seviyesinden goérdigimuz gibi bir yay
degildir - bulutlarin seviyesinden baktigimizda onun bir daire oldugunu
gordriz. Bilgi ve anlayisin sinirlarini temsil ederek, insanin bilinmeyenle
olan surekli micadelesini isaret eder. Dolayisiyla ufuk ayni zamanda alginin
goreli dogasini temsil eder, perspektif degistikge degisir ve her birimizin
bakis acisina, ruh haline ve deneyimine gore sekil alir. Lakin 6te yandan da
mecazi anlamda sadece “ayni ufka dogru bakan” asiklar ve toplumlar ayni
yolda birlikte ylruyebilir.
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Broken Horizon

When was the last time you felt truly well—both spiritually and physically?

Can you remember gazing out at the horizon and closing your eyes without
fearing the future, inhaling the hope found in the blurry contours of the sunset
or the sunrise? Can you recall a recent memory when you felt safe, cradled

by your home and your city?

Or do you, too, see a roaring volcano breathing fire like a Chimera
when you look around you and within you? Does it seem futile to resist
this uncontrollable power that turns everything it touches to darkness with
a glorious feast? Do you wait for the next crimson explosion at the shattered
horizon while the ashes you breathe burn your throat and blind your eyes,
and your heart trembles with the jolts coming from the underworld? Like
a police officer pointing a gun at a burning body on the ground, it seems
like this pyromaniac destruction machine is after your ghosts and dreams,
even though you have nothing more to give.

Ayca Telgeren is an artist who can dance with lava in the midst of this
apocalypse abandoned by the gods, enter the heart of the volcano and tame
the fiery serpents gliding through the cracks. At times, she embodies the deep
ocean capable of quenching volcanoes, while other times she personifies the
scorched and scorching fire itself. She can appear as the messenger of a fish-
tailed goddess dancing in the sky, or of an ancient Mother of the Mountain
whispering protective spells to the wind with her Medusa-hair.

The notion of horizon encompasses various meanings reflecting the
complex interrelationship of worldly and spiritual knowledge, perception, and
boundaries. It serves as a portal between the divine and material realms. It
incarnates both the moon, representing femininity, and the sun, representing
masculinity; both of which rise and set from the horizon at the human eye level.

Like Mount Qaf, unreachable and framing our understanding of the
world’s limits, it is an imaginary destination promising transformation behind
the rainbow. However, the rainbow is in fact not an arc as we see it from the
earth’s surface: when viewed from the level of clouds, it appears as a circle.
Representing the limits of knowledge and understanding, the horizon indicates
humanity’s constant struggle with the unknown. Thus, it also represents the
relative nature of perception, changing with each individual’s perspective,
mood, and experience. Yet, metaphorically, only lovers and societies “who
look towards the same horizon” can walk together on the same path.



Ayca Telgeren’in Galerist'te gergeklesen besinci kisisel sergisi
Kirik Ufuk, sanatcinin isleri ve bedeniyle seneler icerisinde galeri mekaniyla
kurdugdu iligkinin izlerini tasiyor. Odaklanmadan, daginik olani kabul ederek
bakilmayan yerlere bakiyor, géziin yargilayici ve rasyonel tinelinden ¢ikip
adeta binanin icine igleriyle dokunuyor. Ziyaretcileri de serginin bedenine
tim duyulariyla dokunmaya, bilinen ve bilinmeyen arasindaki siniri asarak
kapsayici yeni bir ufuk ingsa etmeye davet ediyor. Serginin teniyle bizi
sarmaliyor ve dokunma gidimiz ile cevrel, odaklanmamis gorme yetimizi
arastirmaya tesvik ediyor. Birbirlerinin icinde ikamet eden bina, sanatgi
ve eserlerin bedenlerinin iligkisine ziyaretgilerin bedenleri ekleniyor ve
birbirlerinin hafizalarina dokunuyorlar.

Gaston Bachelard, ufku hayal glict ve hayallere dalisin sembolU
olarak ele alir. Onu, zihnin g6ziini genisleten, yaratici dislince ve siirsel
kesiflere izin veren bir sembol olarak tanimlar. Bachelard’dan esinlenerek
diyebiliriz ki ufuk bir sinir degil, bir baslangictir, hayal giicliniin bilinmeyene
dogru yolculugunun esigidir. Bizim icin de Ayca Telgeren’in Kirik Ufuk
sergisi bu belirsiz gelecede dogru seyahate cikmak, bize miras kalan
gelecek tahayydllerini yikmak ve yeni kehanetlerde bulunmak icin bir
cikis noktasi oluyor.

Ayca'nin heykelleri, desenleri, yerlestirmeleri, ve videolari onlari
canlandirmak icin disaridan bir varliga ihtiya¢c duyan hareketsiz objeler
gibi degil. Kendi savas arabalarini siiren ve Platon’un hayatin kaynagina
koydugu ruhlar gibi otonom bir hareket kabiliyeti barindiriyorlar. iclerinde
bulunduklari mekani ve onun iginde gezen diger bedenleri de pesinden
sUrUklUyor. Sanatginin yasadidi kirilmalar ve hayal kirikliklarini temsil
etmenin 6tesine gecip, yas tutabilen yapilara dontslyorlar. Zamanin
strekliligi icinde kendilerine bir yer tutuyorlar.

Finlandiya’'nin 6nde gelen mimar ve mimarlik kuramcilarindan
Juhani Pallasmaa’nin “Tenin Gozleri” kitabi Ayca’nin sergiyi yaratirken
en buylk yol gostericisi olmus. Yazarin kitapta dedindigi hapticity
kavrami, yani “bedensel algilarin duyusal entegrasyonu” belki de su
an dijital imajlarin yonettigi dinyamizda en ¢ok ihtiyag duydugumuz sey.
Ayca Telgeren’in islerinin en gli¢ll yanlarindan biri de bunu basarmasi.
Pallasmaa’ya kulak verirsek: “Gozlemciyi duygusal katilima agmak icin
bilingli niyetler ile bilingsiz durtller arasinda bir gerilim olmasi sarttir.
Gormek bizi diinyadan kopartirken, diger duyular bizi diinyayla
bitdnlestirir.”

Bati'nin gézmerkezli algilama ve diisinme bicimi nasil patriarkal
bir egemenligi ve gli¢ arzusunu paralelinde getirdiyse, sanati da sadece
g6z ve beyin arasindaki iligki Gzerinden okumak ve zihinsel algiyla
kisitlamak bizi benzer bir agmaza strtkliyor. Sanat eserlerini tasa
cevirmeden, sabitlestirmeden, seylestirmeden ve kendi yasanmigligimiza
odakli cercevemize hapsetmeden nasil onlar hakkinda yazabiliriz?

Zira Pallasmaa da “sanatsal disavurum, dlinyanin s6z-0ncesi anlamlariyla,
basitce entelektlel olarak anlasilmaktan ziyade bedenle biitlinlesmis ve
yasanmis anlamlarla ic icedir.” diyor.

Bu baglamda serginin basliginin sembolizmine geri donmeden
edemiyorum. Pallasmaa’nin da sik sik alintiladig1 Maurice Merleau-Ponty,
ufugu algi ve bedensellik baglaminda yorumlar. Ufuk sadece gorsel bir
fenomen degdil, ayni zamanda bedensel bir deneyim sunar, uzayi anlama
ve icindeki yerimizi sekillendirdigini tartisir. Ufuk sadece ne gordigiimuz
degil, nasil gordigimizdir, bedensel varolusumuzun ufkudur. Yazara gore,
“Ufuk yeni bir varlik tirtdir, gézeneklilik, gebelik ya da genellik yoluyla
varliktir” Bizim de varligimizin derinligini ve ufkun 6tesini gérmek icin
gozlerimizle tek bir noktaya bakmanin yetmeyecegi asikar.

Ufuk, Dionysos ve Apollon arasindaki sembolik bir sinir olarak
gorulebilir. Bilinenle bilinmeyen, rasyonel ve irrasyonel, dlizen ve kaos
arasindaki bulusma noktasini temsil eder. Yunan mitolojisinde, Dionysos
ve Apollon arasindaki etkilesim, insan dogasinin farkli yonleri arasindaki
gerilimi ve bunlar arasinda denge bulma ¢abasini yansitir. Apollon, bilgi
ve diizenin rasyonel arayisini temsil ederken, Dionysos, icglidisel ve
duygusal benligimizi kucaklamanin, yasamin icglduselligini ve cesitliligini
kutlamanin 6nemini hatirlatir. Bu nedenle, ufuk, bu karsit gliclerin birlestigi
mecazi bir esik olarak hizmet eder ve bireyleri varolusun karmasikliklarini
yonlendirmeye ve mantik ile tutku, diizen ile kaos arasinda uyum
bulmaya cadirir.

Tarih boyunca karsimiza c¢ikan “yaral sifaci” arketipini bugtn belki
de sanatgilar devam ettiriyor. Hades'e acgilan gizli gecitleri bulma meraki ve
yeraltindaki canavar ve tanrilarla ylzlestikten sonra yerylzlne geri donme
cesareti, tipki mizisyen, sair ve tanrilarin terciimani Orpheus gibi, onlara
bahsedilmis. Biz de onlarin yarattigi dliinyalarda bu inisiyasyonun izlerini
buluyoruz ve ufkun 6tesine bakma cesareti gosteriyoruz.

Anlam de Coster

Ayca Telgeren’s fifth solo exhibition at Galerist, Broken Horizon,
carries traces of the relationship the artist has had with the gallery space
over the years through her works and her body. Deliberately out of focus,
she looks at the neglected nooks and crannies, reaching out beyond the
judgmental and rational tunnel of sight, almost touching the inside of the
building with her works. In turn, she invites visitors to touch the exhibition’s
body with all their senses, to transcend the threshold between the known
and the unknown, and to build a new inclusive horizon. Enveloping us with
the skin of the exhibition, she encourages us to explore with our sense of
touch and peripheral, unfocused vision. The bodies of the building, the artist
and the exhibition reside within each other, inviting the bodies of the visitors
to interact with each other’s memories.

Gaston Bachelard considers the horizon as a symbol of imagination
and reverie. It expands the mind’s eye, allowing for creative thought and
poetic exploration. Inspired by Bachelard, we can imagine that the horizon
is not a frontier but a beginning, the gate of the imagination’s journey into
the unknown. Similarly, Ayca Telgeren’s exhibition Broken Horizon becomes
a starting point to embark on this uncertain journey into the future, to
dismantle inherited future fantasies, and to make new prophecies.

Telgeren’s sculptures, drawings, installations, and videos are not like
motionless objects that require an external presence to bring them to life.
They possess an autonomous movement ability, like souls that drive their
own chariots that Plato puts at the source of life. They carry the space they
inhabit and the other bodies wandering within it along with them. Her works
transcend mere representations of the artist’s fractures and disappointments;
they metamorphose into structures capable of mourning. They carve out
a place for themselves within the continuum of time.

The book “The Eyes of the Skin” by Juhani Pallasmaa, one of Finland'’s
pioneering architects and architectural theorists, has guided Ayca while
creating the exhibition. The concept of hapticity discussed by the author in the
book, that is, the “sensory integration of bodily perceptions,” may be the thing
we need most in our world dominated by digital images. One of the strongest
aspects of Ayca Telgeren’s work is achieving this. In the words of Pallasmaa:

“A tension between conscious intentions and unconscious drives is necessary
for a work in order to open up the emotional participation of the observer...
Vision separates us from the world whereas other senses unite us with it.”

Just as the Western vision-centric perception and reasoning brought
about a patriarchal dominance and desire for power, reading art solely
through the relationship between the eye and the brain, and restricting it
to mental perception leads us to a similar impasse. How can we write about
artworks without turning them into stone; without fixing them, objectifying
them, and confining them to our own lived experience? For Pallasmaa,
“Artistic expression is engaged with pre-verbal meanings of the world, meanings
that are incorporated and lived rather than simply intellectually understood.”

In this context, | cannot help but return to the symbolism of the
exhibition’s title. Maurice Merleau-Ponty, who is frequently quoted by
Pallasmaa, interprets the horizon in relation to perception and corporeality.
The horizon not only presents a visual phenomenon but also offers a bodily
experience, discussing how it shapes our understanding of space and our
place within it. The horizon is not only what we see but also how we see;
it is the horizon of our carnal existence. According to the author, “...it [horizon]
is a new type of being, a being by porosity, pregnancy or generality.” It is
evident that looking at a single point with our eyes is not enough to see the
depths of our existence and beyond the horizon.

The horizon can be interpreted as a symbolic boundary between
Dionysus and Apollo. It represents the junction between the known and the
unknown, the rational and the irrational, order and chaos. In Greek mythology,
the interaction between Dionysus and Apollo reflects the tension between
different aspects of human nature and the struggle to find balance among
them. While Apollo represents the rational pursuit of knowledge and order,
Dionysus reminds us of the importance of embracing our instinctual and
emotional selves, celebrating the spontaneity and diversity of life. Therefore,
the horizon serves as a metaphorical threshold where these opposing forces
converge, calling upon individuals to navigate the complexities of existence
and find harmony between logic and passion, order and chaos.

Perhaps today, artists are the ones who embody the “wounded healer”
archetype that has appeared throughout history. The curiosity to find secret
passages to Hades and the courage to ascend back to the living world after
confronting the monsters and gods of the underworld are bestowed upon
them, just like the musician, poet, and interpreter of gods, Orpheus. In their
worlds, we find traces of this initiation, which gives us the courage to look
beyond the horizon.

Anlam de Coster

Kirik Kanat, 2024, Sari aliminyum folyo, jelatin folyo, mekana 6zgi yerlestirme
Broken Wing, 2024, Gold aluminium foil, gelatine foil, site-specific installation

Aslanlar, 2024, Beton, 8 x 9 x 9 cm, Ed. 41+ 5 AP
Lions, 2024, Concrete, 8 x 9 x 9 cm, Edition of 41+ 5 AP

il
l. re
L

s b —

E L

Ty

.
B e

—

*




Tulya, 2024, Tuval tizerine marufle kagit, karakalem ve toz allik, 140 x 220 cm
Tulya, 2024, Charcoal and powder blush on paper, mounted on canvas, 140 x 220 cm

Giizel Marmara, 2024, Beton, 33 x 123 x 46 cm, Ed. 5 + 2 AP
Glizel Marmara, 2024, Concrete, 33 x 123 x 46 cm, Edition of 5 + 2 AP

Sabah Bakisi, 2024, Tuval tizerine marufle kagit, karakalem ve toz allik, 99 x 140 cm
Morning Gaze, 2024, Charcoal and powder blush on paper, mounted on canvas, 99 x 140 cm

Safak Otiisii, 2024, Beton, 16 x 90 x 30 cm, Ed. 5 + 2 AP
Aubade, 2024, Concrete, 16 x 90 x 30 cm, Edition of 5 + 2 AP

Aslanlar, 2024, Beton, 8 x 9 x 9 cm, Ed. 41+ 5 AP
Lions, 2024, Concrete, 8 x 9 x 9 cm, Edition of 41+ 5 AP

icimden Gegen, 2024, Tuval (izerine marufle kagit, karakalem ve toz allik, 140 x 222 cm
Gut Feeling, 2024, Charcoal and powder blush on paper, mounted on canvas, 140 x 222 cm

Kizkardesler, 2024, Beton, mekana 6zgu yerlestirme, Ed. 5 + 2 AP
Sisters, 2024, Concrete, Site-specific installation, Edition of 5 + 2 AP




Gelecek Uzerine, 2023, Tek kanalli video, renk, ses, loop, Ed. 3 +1 AP
On Future, 2023, Single channel video, colour, sound, loop, Edition of 3 +1AP

Riizgarh Natirmort, 2023, Bes kanalli video yerlestirme, renk, ses, loop, Ed. 3 +1 AP
Windy Nature Morte, 2023, Five channel video installation, colour, sound, loop. Edition of 3 +1 AP

Kirik Ufuk 1, 2024, Tuval Gzerine marufle kadit, ¢ini murekkebi ve suluboya, 68 x 208 cm
Broken Horizon 1, 2024, India ink and watercolour on paper, mounted on canvas, 68 x 208 cm

Kirik Ufuk 11, 2024, Tuval Gzerine marufle kagit, ¢ini murekkebi ve suluboya, 68 x 140 cm
Broken Horizon Il, 2024, India ink and watercolour on paper, mounted on canvas, 68 x 140 cm

Kirik Ufuk 111, 2024, Tuval Gzerine marufle kadit, ¢ini murekkebi ve suluboya, 68 x 208 cm
Broken Horizon Ill, 2024, India ink and watercolour on paper, mounted on canvas, 68 x 208 cm

Kink Ufuk IV, 2024, Tuval Gizerine marufle kagit, ¢ini muirekkebi ve suluboya, 68 x 140 cm
Broken Horizon IV, 2024, India ink and watercolour on paper, mounted on canvas, 68 x 140 cm

Ortak Ufuk, 2024, Beton, 10 x 40 x 26, Ed. 5 + 2 AP
Common Horizon, 2024, Concrete, 10 x 40 x 26, Edition of 5 + 2 AP



Ayca Telgeren (d. 1975, Golcuk) sezgisel olarak bildigi, histe ortaklagilan
seylere odaklanir. Kisisel tarihinden yola ¢ikip ortak hafizaya ulasmaya
caligir. Tabii bir anlatim araci olarak benimsedigi kagit isleri ile bilinen
sanatcinin calismalari, zaman icinde, gerektirdigi malzeme ve teknikle
sekillenerek metal, gaz beton, beton dékiim heykellere, videolara ve
pentlire donlserek bir gesitlilik gosterir.

Telgeren, lisans ve yiiksek lisansini Mimar Sinan Universitesi
Guzel Sanatlar Fakiltesi Resim Bolimu’'nde tamamladi. Yurtigi ve
yurtdisi birgok sergiye katilan sanatgi yagamini ve galismalarini
istanbul'da siirdirmektedir.
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Ayca Telgeren (b. 1975, Golclik) focuses on what is intuitively known
and commonly felt. The artist - starting with what is personal to her,
her own archeology - tries to reach a pool of collective memory. The
artist is widely known for her hand-cut works that she adopts as a natural
form of expression. However Telgeren’s works demonstrate wide variety
of materials and techniques that shape according to the needs of her
current subject matter, ranging from metal, gas concrete, concrete
sculptures, to video and peinture.

Telgeren completed her BA and MA in Painting at Mimar
Sinan Faculty of Fine Arts. Having participated in numerous exhibitions
nationally and internationally, the artist currently lives and works
in Istanbul.
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