‘Bir Anhk Yokluk’, bir anda kaybolusun geriye biraktigi his. Geri donlip dénmemenin
belirsizliginde kaybolmanin, eksikligin, olmasi gereken yerde olmayisin hikayesi. Az
once vardi, ama simdide, bu anda yok. Boslukta, varligin sinirinda agilan bir muglak
alan. Elle tutulamayan, goz ile goriilemeyen, sadece kalpte hissedilen bir atis. Dort

kadin sanatcinin dort siirsel anlatiyi ele aldigi, yoklugun evrilmesiyle bizi ylzlestiren
bir anlam nehri.

‘Bir Anhk Yokluk’ sergisi, gercegin karsisinda, bu beklenmedik yitirislerle nasil
miicadele ettigimize isaret eden, yoklugun varligini neye donistlirdigimizi gosteren
bir yanit; bireysel ve dolayisiyla toplumsal bir anlatiya dayanir. Bu sergide yer alan tim
eserlerdeki yoklugun ana kaynagi, sanatgilarin kendi hayat hikayelerinde eksilenlerin
yerine koyulanlardan olugsmaktadir.

Julia Kristeva, Yasam Bir Anlatidir kitabinda Arendt’ten alintilayarak anlatinin
insana 6zgl olmasina deginir: “Dlnya Uzerinde goriinme ile yok olmanin diinyevi
olaylari olusturdugu insana 6zgu bu yasamin ana 6zelligi, daima sonunda bir 6yku
olarak anlatilabilecek biyografik olaylarla dolu olmasidir; Aristoteles’in ‘bir anlamda
bir tlr praxis dedigi bios’u [yasam], salt zoe'den [hayat] ayirt eden budur.”" Yasam
ile hayati ayristiran bu diglince ayni zamanda sanat eserlerinin, sanatgilarin hayat
hikayelerinden yola ¢ikarak eserleri yaratmalarina ve sonunda da bu eserlerin sadece
Uretenin hayatindan bir kesit degil, ayni zamanda bir tarihsel anlatiya isik tuttuklarini
gosterir. Sergide yer alan tim eserler de, Ayca Telgeren’in kdklerine donik arastirmasi,
Burcak Bingol'lin yapitiyla yasadigi deneyimi, Sophie Calle’in terk edilisi, Gul llgaz'in
cocuklugunun gectigi evin bosaltilmasi gibi sanatgilarin kisisel anlatilarindan yola
cikar. Tim sanatcilarin yasadigi bu eksiklikler ve kayiplar, ayni zamanda dénemin
ve bugiinin politik anlatisinin igerisinde, deneyimleyenlerle 6zdesleserek ¢cogalir.

Yokluk kavrami hayati deneyimlemenin icinde tasidigi bir olgudur. insan
olmanin, yoklukla, eksikliklerle, kayiplarla nasil basa ¢iktigi, zaman, sevgi ve yasam
karsisinda verdigi belki de ilk miicadeledir. Nillfer E. Glingérms, Sanatginin Kendine
Yolculugu isimli kitabinda yokluk kavraminin sanatsal tGretimdeki yapici yoniine deginir.
Ona gore, “yoklugu kusatmak ve simgelestirmek hem caresizligi ifade eder, hem de
carenin ta kendisidir. [...] Eger kisi kendi i¢cinde olumsuzluga yani yokluga yer agabilirse,
yokluga tahammil edebilirse buradan yaratici bir ¢ikis mmkan olur. Cunkud yoklugun
simgelestirilmesi temsillerin ve simgelestirmelerin yolunu agar.”?

Sergideki eserlere baktigimizda yoklugun farkli temsilleriyle karsilagiriz.
Bunlardan ilki kokensel bir eksiklige isaret eder. Ayca Telgeren’in Kafkas mitolojisinden
esinlendigi Disgéren isimli eseri, yerde uzanmig uyuyan bir kadin bedenini animsatir.
Saglarla sarmalanmis bu betondan beden, sanatg¢inin aile kdklerinin geldigi Kafkas
Daglarinin bir izdlisimudur. Telgeren, bu eserle, daglarda yasayan kilturlerle, unutulmus
veya aktarilamamis hikayelere ve dillere gdnderme yaparken, ayni zamanda diste
kalmanin anlik yoklugunu da ¢agristirir. Ailedeki kilttrin izi, aile icinde anlatilan
hikayelere bir sis gibi sinmesine karsin, tanimsiz ve belirsiz birakilmistir. Telgeren,

Kaf adli kagit kesim eserinde, eksik birakilmis hikayesine bir baska katman daha ekler.
Aile albimundeki fotograflardan bildigi kadinlarin duruslarini bu dag manzarasinin

1 Hannah Arendt, insanlik Durumu, iletisim Yayinlari, 2013, s.155. Alintilayan: Julia Kristeva, Yasam Bir Anlatidir,
iletisim Yayinlari, 2018, s. 14.
2 Nilufer E. Glingérmis, Sanatginin Kendine Yolculugu, Metis Yayinlari, 2022, s. 26, 32.
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‘A Momentary Absence’ is the feeling left behind by a sudden disappearance. It is the
story of getting lost in the indeterminacy of a possible reappearance, of incompleteness,
of things or people not existing where they should. Something existed a moment ago,
but now, in this moment, it does not. An ambiguous space that opens up in the void,
on the verge of presence. A beat felt only in the heart, intangible, invisible. A river of
meaning where four women artists offer four poetic narratives, confronting us with
the evolution of absence.

‘A Momentary Absence’ is an answer that points out how we cope with
unexpected loss in the face of reality, that shows what we transform the substance
of absence into. The exhibition is based on a personal, and as such, social narrative,
and the primary source of the absence in all the works featured is constituted by what
has replaced that which is lost in the personal histories of the artists.

In her book Life is a Narrative, Julia Kristeva touches on how narrative is
particular to humans, quoting Arendt: “The chief characteristic of this specifically
human life, whose appearance and disappearance constitute worldly events, is that
it is itself always full of events which ultimately can be told as a story, establish a
biography; it is of this life, bios as distinguished from mere zoe, that Aristotle said
that it ‘'somehow is a kind of praxis.” This idea, which distinguishes life from living,
also shows that artists create their works based on their life narratives, and that
ultimately, these works not only constitute a cross-section of their creators’ lives,
but also shed light on a historical narrative. All the works in the exhibition are based
on the personal narratives of their respective artists, such as Ayga Telgeren’s inquiry
regarding her history, Burgak Bingdl's particular incident with her work, Sophie Calle’s
experience of being left by her lover, and Giil llgaz’s vacating of the apartment where
she has spent her childhood. All this absence and loss is identified by those who
experience the works and multiplies inside the political narratives of its time and today.

The concept of absence is inherent to life. Coping with absence, deprivation,
loss is perhaps the primary struggle of the human being in the face of time, love and
life. In her book Sanatc¢inin Kendine Yolculugu (The Artist’s Journey Towards Herself),
Niltifer E. Glingérmtis touches on the constructive aspect of the concept of absence in
artistic production. According to her, “enclosing and symbolizing absence both expresses
desperation, and is the cure itself. [...] If the person can open space in herself for negativity,
that is, if she can tolerate absence, this makes a creative outcome possible. Because
the symbolization of absence opens the path to representations and symbolization.”

The works in the exhibition present a variety of representations of absence.

The first example points to an absence in an artist’s roots. Ayca Telgeren’s work titled
Dreamer, inspired by Caucasian mythology, is reminiscent of the body of a woman
lying on the floor, sleeping. This concrete body, wrapped up in hair, bears the profile
of the Caucasian mountains, where the artist’s family history is rooted. Referring to the
cultures living in these mountains, the stories and languages that have been forgotten
or have not been handed down to the next generation, the artist also evokes the
momentary absence inherent to sleep. Even though the traces of the culture in the

1 Hannah Arendlt, insanlik Durumu, iletisim, 2013, p. 155. Quoted in: Julia Kristeva, Yasam Bir Anlatidir,
iletisim Publishing, 2018, p. 14.
2 Niltifer E. Glingérmds, Sanatginin Kendine Yolculugu, Metis Publishing, 2022, p. 26, 32.



icine gizler. Bu eserdeki kadinlar, Kaf Dagi gibi ulagiimasi mimkiin olmayan, sanatgiya
aktarilamayan bu kiltlr ve annelik olgusunu i¢ ige gegerek temsil ederler. Telgeren,
bu eserdeki kadinlarin el duruslarini yeniden var ederek, gegmiste uzak diismus olanlari
yakinlastirir, birbirlerinin himayesinde kalanlari ayristirir. Sanatginin sergide yer alan Soy
Aynasi isimli eseri, annelik olgusunun kendi bedeni vasitasiyla sorgulamasindan yola
cikar. Soy Aynasi, sanatgiya gore bir sifa tasidir. Kurnanin ortasindaki kabariklik, iginde
bebek tagimayan, ama suya anlatilacak, anlattikga iyilesecek ve iyilestirecek ¢ok
hikayesi olan bir gebe karni tasvir eder. Bir nevi eksik birakilmis, hic olmamis ve ancak
varliginin kavranmasindan sonra yoklugu anlasiimis kokensel tarihini yeniden icat eder,
onarir ve yerine yepyeni bir anlati dokur.

Burgak Bingol'iin eserlerinin temelinde, seramik pratiginin alisilagelmis olan
kusursuz, catlaksiz, plriizsiiz olma idealinin tersten bir okumasi yatar. Bingol, kendi
anlatimiyla, eserlerini tam da kirildiklari yerden sirlar. Bu sergide yer alan Pargalari
Cogalir serisinden igler, eszamanl gerceklesmis tek bir anlatinin pargalaridir ve sergi
mekanina yayilirlar. 2016 yilinda sanatginin eseri tretim esnasinda firinda bir anda
patlar ve yok olur. Ayni glin icerisinde hayatinin gectigi Ankara’nin merkezinde
meydana gelen bir patlamanin haberini alir. Bu tGzlici eszamanlilik, bir anda yoklugun
kuvvetini sorgulamasini saglar. Bu sergi igin yeniden bir araya gelen ve ilk defa giin
yuzline g¢ikan kiriklar, yoklugun baska bir ylziine isaret ederek, yikimdan sonra gelen
yaratimin kapisini aralar. Sanatgi, dagilan pargalari incelikle gigceklendirir ve sirlar.

Bu kirllgan gicekler duvarlardan cikar, sergi alanini bir bahgeye donustirerek dagilir.
Bir yandan baharda tohumlarin etrafa sagilmasini animsatirken, kayboldugu yerden
filizlenme hissini de gagristirir. Burgak Bingdl'iin Varsayilan Anlar adli fotograf serisi,
sirlanmis kirik seramiklerden olusan Pargalari Cogalir eserinin devami olma niteligini
tasir. Bingol, bu sirecte yasadidi kiiclik ve blyUk felaketler karsisinda, eserinin dagilisi
gibi kendi bedenin de ne denli kirllgan oldugunu fark eder. Ayni sekilde, seramiklerini
sirlar gibi, o da ¢iplak teninin lizerine incecik ipekten, gigek baskili bir koruyucu tulum
giyer. Bu tulum, insanin bedeninin narinligine isaret ederken, 6te yandan zamanin

ve hayatin karsisinda korunakli olmadigimizi kabullendigimizde, nasil daha kuvvetli
oldugumuzu anlatir.

Gl llgaz'in eserlerinde yokluk gogunlukla zamanla ilintili bir mekani temsil
eder. Firtina videosunda, sanatg¢i ayni giin icerisinde, bir agacin riizgar ile savrulmasi,
durulmasi, gliniin batmasi ve karanligin gékmesiyle evin iginin aydinlanmasi gibi
bir dénglyil gozler dniline serer. Karanlikta, llgaz'in penceresi aynalagir. Sanatgi
eserlerinde degdindigi pencere saydamligiyla anlasiimasi zor bir siniri, 8lim ile dogum
arasinda kalmigligi simgeler. Bu muglaklik hissi, Sisli Goérlis isimli fotograf serisinde
ise goriinen ile gériinmeyeni sorgulayarak yer alir. llgaz, Geriye Kalanlar isimli ses
yerlestirmesini, ailesi ile yillarinin gegtigi evin bosaltilmasi sirasinda planlamadan
kaydetmistir. Sanat¢inin sesi, bos bir odada, ge¢gmis az 6nce yasanmisgasina,
tekrart mimkiin olmayan anilarla yankilanir. Anlatimi ilerledikge, sesinin tonu degisir,
tasidigi hiiziin geride kalir, neselenir. Bos oda sesinin titresimleriyle dolar. O anin
gercgekligini yansitarak, kayip giden ve artik geri gelmeyecek zamanin yerini, simdinin
icine birakir. Firtina videosunda havanin doniisiimu, gorinenin disaridan iceriye
dogru yonlenmesi, ses enstalasyonunda gegmisin derinliklerine dogru ilerledikce
sesin iyilesmesini cagristirir.

Yokluk kavrami, Sophie Calle’in eserlerinin kalbinde yer verdigi bir konudur.
Ayriliglarini, sevdiklerinin kayiplarini kendine 6zgu anlatim diliyle siklikla eserlerine
tasir. Zarif Aci isimli serisinde, Calle terk edilmesinden kaynaklanan bir agk acisina
dedinir. Ona gore yasadidi basit bir ayriliktir ama hayatinda hi¢ bu kadar aci
cekmedigini ifade eder. Bu anlati, Calle’in 1984'te Dis isleri Bakanhigi’nin bursuyla
U¢ ayligina Japonya'ya gitme yolculuguyla baslar. Bu li¢ ay boyunca, yasadiklarini
fotograflar, sevgilisine hitaben kii¢lik notlar yazar ve onunla kavusacagi gtine dogru
geriye sayar. Bu yolculuk ve geri sayim, eserin Acidan Once kismini olusturur. Aci ani,
arzulanin gelmeyisi, yoklugudur. Beklenen kisi anlastiklari glin, otel odasina gelmez.
Sanatgi yoklugun acisiyla bas basa kalir. Bu hissiyatin karsisinda, etrafindaki insanlara
“hayatinizdaki en biyiik aci nedir?” diye sorar. insanlarin acilarinin gercekligi, Sophie
Calle’in her glin bir ritliel gibi yeniden yazdigi kendi terk edilme anlatisiyla karsi
karsiya gelir. 99. glin ise Calle’nin agk acisi tamamen silinmistir ama karsisinda 6tekinin
acilar durmaktadir. Sanatgi, bu eserini ancak yasandiktan on bes yil sonra ortaya
cikarabilmistir. Bir katharsis anini gagristiran Zarif Act eseri, yoklugun belki de en
tanidik haliyle, yasanilan kaybin yerine konanin kavramsallastirilarak 6znenin zaman
icerisinde bu duygudan arinmasini, bagimsizlagsmasini gosterir.

“Hanna Segal’e gore sanatsal yaratimin temelinde nesneye addedilen
hayaletimsi hasarin onarim arzusu vardir.”® ‘Bir Anlik Yokluk’ sergisi, yokluk
kavramina, dort kadin sanatginin farkli bakis acilariyla, yoklugun yerine koyulanin
temsiliyle ve olmayanin varligiyla yaklasir. Burgak Bingdl, yok olusla kirilganlasarak
micadele etmenin kuvvetine sahip ¢ikarken, Sophie Calle arzu edilenin kaybolus
kaygisini, bagkalarinin hikayelerinin gercekligiyle iyilestirir. GUl llgaz varlik ile
yoklugun arasinda hassas bir dengede durarak, anilar ve anlatilari, igerisi, digarisi
gibi kavramlarla ifade eder. Ayca Telgeren ise ailesindeki kadinlarin tarihinden yola
cikarak anlatilmamis hikayeleri dile getirir. Buradaki “yaratim yitirilmis nesnenin,
yikima ugramis bir i¢ dinyanin ve benligin yeniden olusturulmasi ¢abasidir.’*

Dilimde yarim bir hece gibi kalan babamin glizel hatirasi igin...*

Ela Atakan

*Birhan Keskin, Ba, Metis Yayinlari, istanbul, 2005.

3 Adela Abella & Emad Bishara, La place de Hanna Segal dans I'histoire de la pensée psychanalytique, Psychothérapies, no:
34,2014 s. 41-49. https://doi.org/10.3917/psys.141.0041
4 Yasemin Gliney Erten, Yavuz Erten’in Oliim, Yikim ve Sanat, Istanbul Art News, Subat 2022, sayi 64, s. 24-25.

*Birhan Keskin, Ba, Metis Yayinlari, istanbul, 2005.

family have seeped into the stories told in the family, they have been left unidentified
and uncertain. In her paper cut work titled Qaf, Telgeren adds an extra layer to her
incomplete story, burying the poses of women she knows from photographs in family
albums inside this mountain landscape. The intertwined figures of women in this work
represent the culture that is now as inaccessible to her as Mount Qaf, one that could not
be handed down to her, and the notion of motherhood. By creating anew the figures of
these women standing holding hands, Telgeren brings closer those who have fallen
apart in the past, while distinguishing, telling apart those who have long been under
each other’s custody. The artist’s work titled Flesh Mirror in the exhibition takes its basis
from her questioning of the notion of motherhood through her own body. According
to Telgeren, Flesh Mirror is a pot of healing. The swelling in the middle of the basin
represents a pregnant belly that does not bear a baby, but has many stories to tell the
water, which will heal itself and others as they are told. In a sense, the artist reinvents
her ancestral history that has been left incomplete, that has never existed, and whose
absence has only been understood after its presence has been comprehended,
repairing it and weaving a new narrative to replace it.

Burcak Bingél's works are based on an inverse reading of the common ideal
in ceramics practice of a perfect, crack-free, smooth work. By her own description,
Bingdl has glazed her works exactly where they are broken. The works from the Flawless
Flow series in this exhibition are part of a singular narrative that has produced them
simultaneously, and they spread throughout the exhibition space. In 2016, as the artist
was waiting next to her work in the kiln, a sudden explosion destroyed it. The same day,
the artist is informed of an explosion in central Ankara, where she has spent her life.
This sad synchronicity suddenly led her to question the power of absence. The ceramic
shards coming together again for this exhibition and surfacing for the first time point to
a different facet of absence, opening the door to creation after destruction. The artist
has meticulously embellished the shards with flowers and glazed them. These fragile
flowers extend outwards from the walls, turning the exhibition space into a garden as
they scatter around. Reminiscent of the scattering of seeds in spring, they also evoke
the sense of sprouting from the place of disappearance. Burgak Bingél’s photography
series titled Postulated Sequences is a continuation of the work titled Flawless Flow
that consists of glazed ceramic shards. Facing a series of small and big disasters
throughout this process, Bingdl realizes how fragile her own body is. Similar to how
she glazes her ceramics, she puts on a floral-printed hazmat suit made of fine silk.
This suit points to the vulnerability of the human body, while also pointing out that we
are much stronger when we accept our defenselessness in the face of time and life.

In the works of Glil llgaz, absence often represents space related with time.
In her video titled Storm, the artist reveals a cycle consisting of a tree swaying in the
wind, the wind subsiding, the sun setting and the lights coming on in the apartment.
In the darkness, ligaz’s window turns into a mirror. With their transparency, the windows
in the artist’s works symbolize a barely discernible boundary, the state of being caught
between life and death. This sense of ambiguity leads us to question the visible and the
invisible in her photographs titled Foggy Vision. The sound installation What Remains
was recorded during the vacation of the apartment where the artist has spent many
years with her family. The artist’s voice echoes in an empty room, as if the bygone
past were lived only shortly before, with memories that are impossible to relive. As
the narrative unfolds, the tone of her voice changes, leaving behind the sorrow it bears,
and livening up. The empty room is filled with the vibrations of the artist’s voice. She
replaces that moment, that time which slides away, never to come back, by reflecting
its reality, transmuting it into the present. The changing of the weather in Storm, the
turning of the visible from the outside to the inside, echoes the healing of the voice
in the sound installation as the narrative advances further into the past.

The concept of absence lies at the heart of the works of Sophie Calle, who
often reflects her separations, the loss of her loved ones with her idiosyncratic language
in her work. In her series titled Exquisite Pain, Calle touches on the loss of a loved one
after a separation. According to Calle, what she experienced is a simple separation,
but she goes on to remark that this is the greatest pain she has ever felt in her life. This
narrative begins when Calle travels to Japan for a three-month visit with a scholarship
from the Ministry of Foreign Affairs in 1984. Throughout these three months, Calle
photographs her experiences, writes brief notes for her lover and counted down to the
day when she would meet him. This journey and the countdown constitute the Before
the Pain part of the work. The moment of pain is experienced when her lover does not
arrive; upon his absence. On the day when they agreed to meet, her lover does not
arrive in the hotel room, and the artist is left with the pain of absence. Faced with this
feeling, she begins to ask those around her: “When have you suffered the most?” The
reality of other people’s pain confronts Sophie Calle’s narrative of abandonment that
she rewrote by herself every day like a ritual. By the 99th day, Calle’s pain is completely
gone, but she now faces the pain of the others. The artist was only able to produce this
work fifteen years after the experience. Resembling a moment of catharsis, Exquisite
Pain illustrates how that which replaces the object of loss can be conceptualized to
help the subject free itself of and gain independence from the feeling of loss, perhaps
the most familiar form of absence.

“According to Hanna Segal, artistic creativity is based on the desire to repair
the presumed ghostly damage to the object.” ‘A Momentary Absence’ approaches the
concept of absence through the different points of view of four women artists. Burgak
Bingdl lays claim to the power of coping with annihilation through fragility, while Sophie
Calle, heals the pain of her loss through the reality of the stories of others. Striking
a subtle balance between presence and absence, Giil llgaz expresses memories and
narratives through the concepts of inside and outside, and Ayca Telgeren relates untold
stories by working off the personal histories of women in her family. Here, “creation is
the effort to reconstitute the lost object, a devastated inner world and self.”

Dedicated to the fine memory of my father, that hangs like a half-uttered word on my tongue...*

Ela Atakan

*Birhan Keskin, Ba, Metis Publishing, istanbul, 2005.

3 Adela Abella & Emad Bishara, La place de Hanna Segal dans I'histoire de la pensée psychanalytique, Psychothérapies,
no: 34, 2014 p. 41-49. https://doi.org/10.3917/psys.141.0041

4 Yasemin Giiney Erten, Yavuz Erten’in Olim, Yikim ve Sanat, Istanbul Art News, February 2022, Issue 64, p. 24-25.
*Birhan Keskin, Ba, Metis Publishing, istanbul, 2005.

Ayca Telgeren, ‘Diisgéren’, 2023, beton, 32 x 170 x 43 cm, ed. 1/5 + 2 AP
Ayca Telgeren, ‘Dreamer’, 2023, concrete, 32 x 170 x 43 cm, edition of 1/5 + 2 AP

Burgak Bingél, ‘Pargalari Cogalir II, 2016-2023, sirli seramik, metal, 49 x 35 x 18 cm
Burgak Bingél, ‘Flawless Flow II', 2016-2023, glazed ceramics, metal, 49 x 35 x 18 cm



Ayca Telgeren, ‘Kaf’, 2023, asitsiz kadit, ebru kagidi, elle kesim, toz allik, g6z fari, 151 x 306 cm (gergeveli)
Ayca Telgeren, ‘Qaf’, 2023, hand-cut acid free paper, marbling paper, powder blusher, eyeshadow, 151 x 306 cm (framed)

Burgak Bingdl, ‘Pargalari Cogalir I', 2016-2023, sirli seramik, metal, degisken olgtler
Burgak Bingél, ‘Flawless Flow I ’, 2016-2023, glazed ceramics, metal, various dimensions

Giil llgaz, ‘Firtina’, 2022, video, 3'36”, ed. 1/3 + 1 AP
Giil llgaz, ‘Storm’, 2022, video, 3'36", edition of 1/3 + 1 AP

Giil llgaz, ‘Sisli Gériis’, 2015, fine art baski, 40 x 60 cm, ed. 1/3 +1 AP
Giil llgaz, ‘Foggy Vision’, 2015, fine art print, 40 x 60 cm, edition of 1/3 + 1 AP

Giil llgaz, ‘Sisli Goriis’, 2015, fine art baski, 40 x 60 cm, ed. 1/3 +1 AP
Giil llgaz, ‘Foggy Vision’, 2015, fine art print, 40 x 60 cm, edition of 1/3 + 1 AP

Giil llgaz, ‘Sisli Goriig’, 2015, fine art baski, 40 x 60 cm, ed. 1/3 +1 AP
Giil llgaz, ‘Foggy Vision’, 2015, fine art print, 40 x 60 cm, edition of 1/3 +1 AP
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Sophie Calle, ‘Zarif Aci, 14 Giin Once’, 1984-2003, iki renkli fotograf, iki nakis isleme, keten, aluminyum, cerceve, 48 x 60 cm (fotograflar, her biri), 120 x 60 cm (metinler, her biri), 191,7 x 139 cm (toplam), ed. 2/3 + 1 AP
Sophie Calle, ‘Exquisite Pain, 14 Days Ago’, 1984-2003, Two colour photographs, two embroideries, flax, aluminium, frames, 48 x 60 cm (photographs, each), 120 x 60 cm (texts, each), 191,7 x 139 cm (total), edition of 2/3 + 1 AP

Sophie Calle, ‘Zarif Aci, 65 Giin Once’, 1984-2003, iki renkli fotograf, iki nakis isleme, keten, aluminyum, cerceve, 48 x 60 cm (fotograflar, her biri), 120 x 60 cm (metinler, her biri), 191,7 x 139 cm (toplam), ed. 2/3 + 1 AP
Sophie Calle, ‘Exquisite Pain, 65 Days Ago’, 1984-2003, Two colour photographs, two embroideries, flax, aluminium, frames, 48 x 60 cm (photographs, each), 120 x 60 cm (texts, each), 191,7 x 139 cm (total), edition of 2/3 + 1 AP

Sophie Calle, ‘Zarif Aci, 96 Giin Once’, 1984-2003, iki renkli fotograf, iki nakis isleme, keten, aluminyum, gergeve, 48 x 60 cm (fotograflar, her biri), 120 x 60 cm (metinler, her biri), 191,7 x 139 cm (toplam), ed. 2/3 +1 AP
Sophie Calle, ‘Exquisite Pain, 96 Days Ago’, 1984-2003, Two colour photographs, two embroideries, flax, aluminium, frames, 48 x 60 cm (photographs, each), 120 x 60 cm (texts, each), 191,7 x 139 cm (total), edition of 2/3 + 1 AP

Burgak Bingdl, ‘Varsayilan Anlar V', 2016-2023, Hahnemiihle kagit lizerine arsivsel pigment baski, 60 x 45 cm, ed. 1/3 + 2 AP
Burgak Bingél, ‘Postulated Sequences V', 2016-2023, Archival pigment print on Hahnemdtihle paper, 60 x 45 cm, edition of 1/3 + 2 AP

Burcgak Bingdl, ‘Pargalari Cogalir 11I', 2016-2023, sirli seramik, metal, 41,5 x 20 x 22 cm
Burgak Bingdl, ‘Flawless Flow IlI’, 2016-2023, sirli seramik, metal, 41,5 x 20 x 22 cm

Burcak Bingdl, ‘Varsayilan Anlar IV’, 2016-2023, Hahnemiihle kadit Gizerine arsivsel pigment baski, 30 x 42 cm, ed. 1/3 + 2 AP
Burgak Bingél, ‘Postulated Sequences IV’, 2016-2023, Archival pigment print on Hahnemdihle paper, 30 x 42 cm, edition of 1/3 + 2 AP

Burcak Bingdl, ‘Varsayilan Anlar 111, 2016-2023, Hahnemdhle kagit Gizerine arsivsel pigment baski, 30 x 30 cm, ed. 1/3 +2 AP
Burcgak Bingél, ‘Postulated Sequences III’, 2016-2023, Archival pigment print on Hahnemdihle paper, 30 x 30 cm, edition of 1/3 + 2 AP

Burgak Bingdl, ‘Varsayilan Anlar II', 2016-2023, Hahnemdihle kagit Gzerine arsivsel pigment baski, 60 x 38 cm, ed. 1/3 + 2 AP
Burgak Bingél, ‘Postulated Sequences II’, 2016-2023, Archival pigment print on Hahnemdhle paper, 60 x 38 cm, edition of 1/3 + 2 AP

Ayca Telgeren, ‘Soy Ayna’, 2023, beton, piring, su, 28 x 52,5 x 52,5 cm, ed. 1/5 + 2 AP
Ayca Telgeren, ‘Flesh Mirror’, 2023, concrete, brass, water, 28 x 52,5 x 52,5 cm, edition of 1/5 + 2 AP



Burcak Bingo6l (d.1976, Gorele) Hacettepe Universitesi'nde doktora diizeyindeki
guzel sanatlar egitimini 2008'de, Ankara Devlet Konservatuvari’'nda mizik
editimini 1985-91 yillari arasinda, New School New York’ta Fotograf programini
2009'da tamamladi.

Tate St Ives da dahil olmak lizere New York, Ankara, istanbul ve Berlinde
toplam dokuz kisisel sergisi oldu. Aralarinda 15. istanbul Bienali'nin de oldugu
pek cok karma sergide yer ald. Kiiratdr olarak Ankara ve istanbul'da dért sergi
duzenledi. Porthmeor Studios - Cornwall, IASPIS- Stockholm, Cite des Arts-
Paris, Hunter College-New York ve Gate 27- Ayvalik’ta sanatgi konuk
programlarina katildi. Yapitlari Metropolitan Miizesi, New York; 21C Museum,
Kentucy; Salsali Private Museum, Dubai; Baksi Miizesi, Bayburt; MOCAK Cagdas
Sanatlar Mizesi Krakow, Polonya gibi kamusal koleksiyonlarin yaninda Turkiye,
Avrupa, Amerika, Orta ve Uzak Dogu’daki 6zel koleksiyonlarda yer almaktadir.
istanbul'da yasamakta ve calismaktadir.

Sophie Calle (d. 1953, Paris), 1970’lerin sonlarindan bu yana diinya ¢capinda

cok sayida sergi agmis olan Fransiz sanatg¢idir. Kavramsal sanatgi, fotografci,
film yonetmeni ve hatta dedektif olarak gesitli rollerde karsimiza ¢ikan Calle,
farkli anlatim 6geleriyle ve gorintileri metinle birlestirmesiyle ayrisan bir

pratik gelistirmistir. Calle’in projelerinin her biri, mahrem ve kamusal, gerceklik
ve kurmaca, sanat ve yasam arasindaki sinirlari bulaniklastirdigi engin bir
referanslar ve yansimalar kulliyatinin birer bolima olarak gorilebilir. Eserleri
kendisine ve bagkalarina ait gercekligin tzerindeki 6rtiyl adim adim kaldirirken,
bu gergekligin bir bolimind kontrolll bigimde sansa birakir. Sophie Calle,
Fransa’nin Malakoff beldesinde yasiyor ve galisiyor.

Giil llgaz (d. 1962, istanbul) Paris'te gecirdigi 1981 yilinda Paris’in sanat
ortamindan derinden etkilendi. Académie des Beaux-Arts’in atolyelerini
ziyaret etti, Académie de la Grande Chaumiere'deki derslere katildi.

Tirkiye'ye déndiikten sonra, Mimar Sinan Universitesi Glizel Sanatlar
Fakdltesi’'nin sinavina girdi ve sinavi derece ile kazanarak sanat egitimini
Resim Béliimii'nde tamamladi. Universite'de okurken 6nce Mehmet Giilery(iz'iin
ardindan Sukri Aysan’in atolyelerine katildi. 1992'de Bard College’in Yazi ve
Duslince programina, 2004'de ise Banff Center sanatgi programina katildi.

50. Venedik Bienali'nde Tirkiye Pavyonu’'nda eserleri sergilendi. llgaz; ispanya,
Fransa, Kanada, ABD, Belcika, Makedonya, Bulgaristan, Cin, Kore, Slovenya,
Hollanda ve ingiltere gibi lilkelerde birgok uluslararasi sergiye katildi.Fotograf
calismalari son kisisel sergisi olan Kirilma Noktasi, 2021 yilinda Milli Reasiirans
Sanat Galerisi'nde sergilendi.

Ayca Telgeren (d. 1975, Golclik) duygular, potansiyeller, arada kalmisliklar,
tam tanimlanamayan ama herkesin sezgisel olarak bildigi, histe ortaklastigi
seylere odaklanir. Kisisel olandan yani kendi arkeolojisinden yola ¢ikarak ortak
hafizanin havuzuna ulasmaya ¢alisan sanatgl, bu slirecte kendini bir insaci
veya gozlemciden daha ¢ok bir kasif olarak adlandirir. Tabii bir anlatim araci
olarak benimsedigi kagit igleri ile bilinen sanatginin ¢calismalari, zaman iginde,
gerektirdigi malzeme ve teknikle sekillenerek metal, gaz beton, beton dokiim
heykellere, videolara ve pentlire doniserek bir gesitlilik gosterir.

Telgeren, lisans ve yiiksek lisansini Mimar Sinan Universitesi Giizel
Sanatlar Fakiltesi Resim Bolimi'nde tamamladi. Yurtici ve yurtdisi birgok
sergiye katilan sanatci, 2017 yilindan bu yana HAH sanatgi kolektifinin de
bir parcasidir. Yasamini ve calismalarini istanbul'da siirdiirmektedir.
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Bu katalog Ela Atakan’in kiratorligtinde 10.02-18.03.2023 tarihleri arasinda Galerist'te gergeklesen, Burgak Bingdl, Sophie Calle, Gl llgaz ve Ayga Telgeren’in eserlerinin yer aldigi ‘Bir Anlik Yokluk’ isimli sergi nedeniyle yayinlanmistir. This catalogue has been published on the occasion

Sergi Ekibi Exhibition Team Doris Benhalegua Karako, Miige Gubukgu, Ecem Umitli, Selin Akin, Yunus Aras, Berfu Adali, Gokhan Kelkit Baski Printed by Saner Matbaacilik Litrosyolu 2.Matbaacilar Sitesi 1BB3/4 Zeytinburnu, istanbul T. (212) 674 1051 ©2023, 500 kopya copies
of the exhibition curated bu Ela Atakan with works by Burgak Bingdl, Sophie Calle, Giil llgaz and Ayga Telgeren titled ‘A Momentary Absence’ at Galerist between 10.02-18.03.2023. Tum yayin haklari saklidir. All rights reserved.

Burcak Bingél (b. 1976, Gorele) completed her art education at PhD level in the
Fine Arts Faculty at Hacettepe University, Ankara. She also completed programs
on Music at Ankara State Conservatory between 1985-91 and on Photography at
New School, New York in 2009.

She realized nine solo exhibitions in New York, Ankara, Istanbul, Berlin,
and recently at Tate St Ives. She was part of many group exhibitions in Turkey and
abroad, including the 15th Istanbul Biennial, A Good Neighbour. As a curator, she
organized four exhibitions in Ankara and Istanbul. She participated in various artist
residency programs such as Porthmeor Studios, Cornwall; IASPIS, Stockholm; Cité
des Artes, Paris; Hunter College, New York and Gate 27, Ayvalik. Her works are in
many public and private collections in the US, Europe, the Middle and Far East
including the Metropolitan Museum of Art, New York; 21C Museum, Kentucky;
Salsali Private Museum, Dubai; Baksi Museum, Bayburt; MOCAK Museum of
Contemporary Art, Krakow. She currently lives and works in istanbul.

Sophie Calle (b. 1953, Paris) is a French artist who has exhibited extensively
throughout the world since the late 1970s. Variously described as a conceptual
artist, a photographer, a movie director, and even a detective, she has developed
a practice that is instantly recognizable for its distinct narra-tive elements and
frequent combination of images with text. Each of her projects can be seen as

a chapter in a vast overall volume of references and echoes, in which Calle often
blurs the boundaries between the intimate and the public, reality and fiction, art
and life. Her work methodically orches-trates an unveiling of reality—her own and
that of others—while allocating a controlled part of this reality to chance. Sophie
Calle lives and works in Malakoff, France.

Giil ligaz (b. 1962, Istanbul) lived a year in Paris in 1981 where she was deeply
influenced by the artistic atmosphere. She visited the Académie des Beaux-Arts
as well as attended courses at the Académie de la Grande Chaumiére. Upon
returning Turkey, llgaz studied Painting at the Mimar Sinan University of Fine Arts.
Whilst studying, she has worked at the studios of Mehmet Glileryliz and Siikrii
Aysan. She has attended the Writing and Thinking programme at Bard College
in 1992 and the artist programme at Banff Centre in 2004. Her works have been
exhibited as part of the Turkish Pavilion at the 50th Venice Biennale. llgaz has
participated in many international exhibitions including Spain, France, Canada,
USA, Belgium, Macedonia, Bulgaria, China, Korea, Slovenia, Holland and the UK.
The artists most recent solo exhibition ‘Breaking Point’ took place at the Milli
Reasslirans Art Gallery in 2021.

Ayca Telgeren (b. 1975, Gélclik) focuses on sentiments, potentials, in betweens
and the emotions that is intuitively known and collectively felt, yet cannot be
defined. The artist - starting with what is personal to her, her own archeology -
tries to reach a pool of collective memory. Within the process, she defines herself
more as an explorer rather than a constructor or an observer. The artist is widely
known for her hand-cut works that she adopts as a natural form of expression.
However Telgeren’s works demonstrate wide variety of materials and techniques
that shape according to the needs of her current subject matter, ranging from
metal, gas concrete, concrete sculptures, to video and peinture.

Telgeren completed her BA and MA in Painting at Mimar Sinan Faculty of
Fine Arts. Having participated in numerous exhibitions nationally and internationally,
she has also been a part of HAH artist collective since 2017.The artist currently
lives and works in Istanbul.
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