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Uzerimdeki Yildizli Gékyiizii ve igcimdeki’'ne Mektuplar:

|. Aurora yerlestirmesi Uzerine

Lethe: Yunanca ‘unutmak’ sézcligiinden tlireyen ve mitolojide ruhlarin, liiler
diinyasina girmeden énce gegmis hayatlarindan arinmak icin suyundan igtikleri nehir.

Sevgili L,

ilahi Komedya'da 6limiin pesine diisen Dante’yi diisiiniiyorum. Diisiin ki
cehennem, araf ve cennette gecen bir seyahat kurgulamigsin. Ama ne seyahat.

Her lic paragrafin son kelimesi ,yildizlar”. ilk béliimde arzin derinliklerindeki cehenneme
(Inferno) dogru yol aliyoruz. Burasi tipki Sandro Botticelli'nin Cehennemin Haritasi
tablosu gibi. i¢ ice gecmis dokuz daireden olusan bu yapi gékteki aurora'nin ta kendisi
degilse nedir? Kazvini'nin cografya ve kozmografya alaninda yazdigi eseri Ac&‘ibii‘l-
MahliGkéat'ta da ayin evreleri dokuz katmanli olarak resmedilmis. Tesadiflere inanir misin?

Zira Aurora borealis'e ismini veren Galileo Galilei Romali giin dogumu tanrigasi
Aurora ve Yunanl kuzey riizgari tanrisi Boreas’tan ilham almis. Kuzey yildizlarinin
tarihte bilinen ilk yansimasiysa yaklasik otuz bin sene 6nce Fransa taraflarinda yapilmig
olan bir magara resmi. Kuzey Amerika yerli halkinin inanisinda isiklar yerylzinde
aramizdan ayrilmis sevdiklerimizin ruhunu simgeliyor. Bizimle iletisim kurmaya
calistyorlar, duyabiliyorum.

Senin perde formundaki Aurora'n ise bir esik. Burasiyla orasini birbirinden
ayiriyor. Bir yandan koruyucuyken diger yandan bir sinir. Bizse ylice olanla her
karsilastigimizda oldugu gibi hayrete dlstyoruz. Bir tir cogku hali. Kozmosla
birlestigimiz anda buyuk bir patlama.

Cok uzaklardan gelen gizemli bir ses var, dolagim ve dontsiim halinde.

Farkl odalardan ¢agiriyor, bense teslim oluyorum ve yolculuk bashyor.

Il. Yercekimi Gzerindeki kirmizi ip lizerine

Sevgili L,

Goriyorum ki kirmizi ipini Norveg'ten ta buralara getirmissin. Donna
Haraway’in 6nerdigi gibi birbirlerinden ilk anda bagimsiz gozikenleri birbirine
baglamigsin. Oliim, aurora, kitaplar, haritalar. Tek basina kaldigin, baska kimsenin
olmadigi bir kuzey kasabasinda var olmak. Dokuz katmanli bir yolculukta yalniz olmak.

Bir sanatginin hayati boyunca topladigi nesneler, objeler, bagka sanatcilarin calismalari.

Bilginin pesine diismis bir sanatci olmak. Oliimli bir insan olmak. Yolunu bulmak ki
tekrar kaybedebilesin. Veyahut aramak. Seni cagiran seylerin pesinden gitmek. Onlari
yavaslatip diglimlerini teker teker agmaya ¢alismak. Tim bunlarin ortasindaysa kirmizi
bir ip. Kanli ve canli, tipki bir gébek bagdi gibi. Sen tim bunlari bilge bir 6riimcek gibi
bir odaya getirmis gece giindiiz demeden dokumussun. Benzer bir slrecin farkli
sekillerde sindirilmesi mimkin ma?
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Letters to Starry Heavens Above Me and Within Me:

1. On the installation Aurora

Lethe: Originating from the Greek word for ‘forgetfulness, it is the mythological
river from where the souls drink to cleanse from their past lives, before entering the
afterworld.

Dear L,

I think of Dante hunting death in Divine Comedy. Imagine that you have
planned a journey through hell, purgatory, and heaven, oh what a journey! Every
three paragraph ends with the word ‘stars.’ The first chapter takes us to hell (inferno)
at the depths of the earth. Here looks just like Sandro Botticelli’s painting La Mappa
dell'Inferno; what could this interlinked structure of nine circles be if not Aurora in
the skies? In Ac&’'ibl’l-Mahllkat, Kazvini’s work on geography and cosmography, the
phases of the moon are depicted in nine layers. Do you believe in coincidences?

Galileo Galilei has named the Aurora Borealis after the Roman goddesses
of dawn Aurora and of the north wind Boreas. And the first depiction of the northern
lights dates back almost thirty thousand years ago, to a cave painting in France. For
the native Northern American people, these lights symbolise the souls of our loved
ones who have passed - | can hear them trying to reach us.

Your Aurora of curtains is a threshold. Separating here from there, at once
protecting and limiting. We, on the other hand, are astounded as we are every time
we encounter the sublime. A kind of euphoria. A great explosion as we merge with
the cosmos.

There is a mysterious sound from afar, in constant circulation and change.
Calling from different chambers, the journey begins as | surrender.

Il. On the red thread of Gravity

Dear L,

| see that you've brought your red thread all the way from Norway. And you
have tied together the seemingly unrelated just as Donna Haraway suggested. Death,
aurora, books, and maps. Being alone in a northern suburb where there's no one else.
Being alone on a nine-layer journey. Objects that an artist collects throughout their life,
works of other artists. To be an artist in pursuit of knowledge, to be a mortal person,
to find your path only to lose it again, or to simply seek. To seek things that call for you.
To slow them down and to unweave them one by one. And a red thread amongst all
this, so rosy and full of life, like the umbilical cord. And you bring them all together
like a wise spider and spin the web day and night. Is it possible for a similar process
to be digested differently?



lIl. Arcanum videosu Uzerine

‘insan varolusu o kadar kirilgan ve tehlike icinde ki titremeden (kimseyi)
sevemiyorum’ — Simone Weil

Sevgili L,

Bir ikiye bolinme s6z konusu. Seni iki tarafa ceken omurgani takip eden
goruntiler de ekranda ikiye boliniyor: Animus ve Anima. Bu goéruntiler tipki 6lmeden
once gozlerinin 6nlinden gegen yasamin gibi. Sana musallat olan durumlarla bir
hesaplasma hali. Simya sozltigline goére Arcanum sir demek veyahut sandikta kilitli
kalmis olan. O halde diyebiliriz ki seninki hayatindan geriye kalan bu anlari kapali
kaldiklari yerden ¢ikarmak igin gosterilen bir tir ¢aba. Her ne kadar 6lime daha
btlnlikel bir yerden bakmak istesen de 6lim korkusu bazen agir basiyor. Kendi
kendine fisildiyorsun, bir devamlilik s6z konusu diyorsun, degisim ve donlsim
devam ediyor ve ben bu devinimin sadece bir pargasiyim.

Tipki bir simyaci gibisin. Madde stirekli degisim halinde ve simyaci degisim
halindeki maddenin igine baska bir maddeyi katiyor ki digeri de 6grensin ¢ézliniip
doénlsmeyi. Cok sevdigin Bachelard oyle diyor. Simyasal donlstim birkac etaptan
olusuyor. Tipki hayat gibi. Siyah her seyin yandigi ilk an. Mavi, karsilagma ve 6grenme
anl. Artik bir 1sik s6z konusu, ortalik zifiri karanlik degil. Yesilse ya devam edecegdin ya da
pes edecegdin an. Yesil aslan giinesi yer, diyorsun. Sindirme ani. Fakat maddenin devam
edebilmesi icin son bir asamadan daha gegmesi gerekiyor. Albedo, yani beyaz, saf olan.
Ve sonra yolun en sonunda tim cazibesiyle kirmizi, diger adiyla 6limsuzlik tasi.

IV. Glmdsi Su Kitaplari serisi lzerine
Sevgili L,

Seni New York’ta bir eskicinin tozlu raflari arasinda sadece kapaktan ibaret
gizemli bir kitapla karsilagirken hayal ediyorum. Senin olusturdugun kapaklar da
tipki onun gibi bir portal. Her biri sergi hakkinda farkli bir anlatima yol veriyor. Takim
yildizlari 6rnegdin seni olusturan ana yildizlari simgeliyor. Kendilerine 6zgi kimlikleriyle
bir araya geldiklerinde mitolojik varliklara dontstyorlar. Tipki strekli ylzeye ¢ikan
imgelerin birbirine baglanmasi gibi bu takim yildizlari. ipin ucu bilinmeyene dogru
uzanmaya devam ediyor, bir acgiklik, ulasma gayreti var. Seni olusturan kiimeler
uzaniyorlar, altin bir denize dogru.

Bu gezegende esrarengiz seyler oluyor. Mantarlar tizerine Korece bir kitap
ayni zamanda 6lUm haritasini da andiriyor. Omurgan yamuk bir sekilde merdivenlerle
cikilan bir kule gibi. Merdivenin en alt basamaginda olasiliklara agik bir yarim ay var.
Bir perde, ortasinda bir yilanin tamamladigi bir ayna sanki. iki el birbirlerine uzaniyor,
alt kisimda altin bir kus doguyor topraktan, 6teki onu izliyor. Biri altin digerinin ici bos
olan iki kalp var, kendi icinde kapal bir devre gibi calisiyorlar, strekli olug halindeler.
Sen sakin sesinle bir masal anlatmaya koyuluyorsun, ben uykuya daliyorum.

Mantar kitabindan desenlerin tastigini, blaylyUp sergi mekanina aktiklarini
goriyoruz. Sen soruyorsun: Mantar, bedenin biricikliginin 6tesinde, ben’in biz'e donlstigi
bir hali géstermenin cesitli olasiliklarindan olabilir mi? Ben cevapsiz kaliyorum.

icerisinden yildizlarin gectigi hafif aralik bir kapi, gékte parildayan Aurora,
karanlik bir ormanda yolculuguna devam eden Urkek bir kelebek. Hepsi sanki
uzansak dokunacagiz kadar yakin.

Her seyin merkezindeyse bugdulu bir figlr var: “insanin ruhu (the soul of man).”
On yedinci ylzyildan kalma bir 6grenme kitabi olan Orbis Sensualium Pictus’un bir
gravirinden geliyor olmali. Ruhu resmederken boyle tozlardan olusan bir figir yapmis
olmalari tesaduf olabilir mi?

V. Yildizli Yerylizii seramik serisi Uzerine
Sevgili L,

Birisi 6ldiglinde neden isiklar icinde uyusun denir? Topraktan geldigimiz gibi
topraga gitmeyecegiz midir? O halde mantarlara kozmostan daha yakin oldugumuz
soylenebilir mi?

Gergek su ki her sey bir yanginla bagladi. Ve ardindan sel, lakin evdeki
gatlaklardan igeri su sizdi. Tipki evin duvarlari gibi bedenimiz de bir sinir. Peki
sen bedenin icindeki travmayi nasil tasiyorsun?

Diyelim ki glines 1s1ginda parildayan toz huzmelerini bir tek sen goériyorsun.
Tam da o anda yatagin havalanmaya bagliyor ve yildizli gékteki yerini buluyor. Kuzey
isiklari her daim hareket halinde. Artik farkindasin, cember kapanmak Uzere.

Ve diyelim ki aceleyle topradi pisirmeye koyuluyorsun. Seramikler golgeleriyle
mekana geliyor. Yollarini gok uzun zaman 6nce yanmis formlariyla hiizinlG mumlar
aydinlatiyor. Sen pisirdikge toprak dénuslyor ve kaginilmaz olarak i¢cindeki bedenler.
Bunlar senin mantarimsi ve ayin ylizeyini andiran riiya nesnelerin.

Dokun. Mantarin ylizeyi yumusacik, tipki insan bedeni gibi. Farkindasin ki
her mantar toplayiciligi aslinda ayni zamanda 6limle bir diiello. Yanagdini daya islak
topraga. Yeraltina kulak ver. Burada bedenler humusa dénismekte, her sey degisim
halinde. Hades yorgun gozleriyle sadece bir tanik. Metamorfoz ve yenilenme, veyahut
doganin kendini iyilestirme glicu.

VI.

Bir cocuk vardi her glin kendini yollara vuran

ve baktigi ilk nesneye hayret, merhamet, ask ya da dehset duyan ve o nesne
olup cikan

ve o0 nesne o glin ya da o guintin bir kisminda kendinin pargasi olan ...
ya da yillarca ya da ardarda yillar yillar boyunca

(...)

Bunlar bir parcasi oldu o cocugun her giin kendini yollara vuran ve su anda da
yollara gikan ve kendini hep yollara vuracak olan.

— Walt Whitman!

1. On the video Arcanum

“Human existence is so fragile a thing and exposed to such dangers that
| cannot love without trembling.” — Simone Weil

Dear L,

These images are the ones flashing before your eyes as you die. A state of
reckoning with the situations that haunt you. According to the dictionary of alchemy,
Arcanum means secret or that which is locked away in a chest. Thus, we can say that
yours is a kind of effort to get these moments of your life out of the place where they
were hidden. Although you want to look at death from a more holistic perspective, the
fear of death sometimes outweighs it. You whisper to yourself; you say there is continuity,
change, and transformation that carry on, and that you are merely a part of this flux.

You are like an alchemist. The matter is in a constant state of change, and
the alchemist adds another substance to the changing matter so that the other learns
to dissolve and transform. That’s what your beloved Bachelard says. The alchemical
transformation consists of several stages, just like life. Black is the first moment when
everything burns. Blue is the moment of encounter and learning. Now there is a light;
it is not pitch dark. If it's green, it's time to either keep going or give up. The green lion
eats the sun, you say. A moment of intimidation. But for the substance to continue,
it has to go through one more stage. Albedo, meaning white, pure. Then at the very
end of the road, the red stone is the immortality stone in all its charm.

IV. On the series Silvery Water Books

Dear L,

I imagine you coming across a mysterious book composed solely of its book
cover on the dusty shelves of a New York antique store. Like those, the covers you

create too are portals, all of which lead toward a new narrative regarding the exhibition.

Pieces you have dissected within you, compose a constellation. When the starts come
together with their distinctive identities, they turn into mythological beings. The
constellation resembles the interweaving of the repeatedly resurfacing images.

The end of the thread continues to reach into the unknown; there is an openness,

an effort to reach. The clusters that make up you stretch out into a golden sea.

Strange things are happening on this planet. A Korean book on fungi also

resembles a map of death. Your spine is like a tower climbed with crooked stairs.

At the first step of the stair is a half-moon open to possibilities. It's like a curtain,

a mirror with a snake in the middle. Two hands reach out to one another, underneath
a golden bird rises from the ground below, and as the other bird watches. There are
two hearts, one of which is gold and the other is hollow; they work like a closed circuit
within themselves, they are in a constant state of being. You start telling a tale with
your calm voice, | fall asleep.

We see that the patterns overflow from the book of fungi, grow, and spread
into the exhibition space. You ask: Could the fungi be one of the various possibilities of
showing a state where me becomes we, beyond the uniqueness of the body? | fall silent.

A door slightly ajar, through which stars pass, Aurora shining in the sky, a timid
butterfly continuing its journey in a dark forest. All of them are close enough to touch
if we reach out.

At the center of everything is a vague figure: “the soul of man.” It must have
come from an engraving of the Orbis Sensualium Pictus, a seventeenth-century
learning book. Could it be a coincidence that they made a figure of such dust when
painting the soul?

V. On the ceramic series Starry Earth

Dear L,

Why do we say ‘May they sleep in light?’ Do we not go back to the earth as
we rose from it? Can it be said, then, that we are closer to fungi than to the cosmos?

The truth is that it all started with a big fire. Then the flood, as the water leaked
in through the cracks of the house. Similar to the walls of a house, our bodies are
boundaries - how do you carry the trauma inside yours?

Let’s say that you are alone in seeing the shimmering dust in the sunshine.
And exactly in that moment your bed starts to levitate and finds its space amongst
the starry heavens. The northern lights are in a continuous flow. You are now aware;
the circle is about to close.

And let’s say you rush to fire the earthenware. The ceramics enter the space,
bringing their shadows with them. Somber candles in long-burned forms illuminate

their path. As you fire them, the clay transforms and inevitably so do their bodies within.

These are your fungus-like dream-objects with their surfaces resembling the moon.
Touch. Soft like the surface of a mushroom, like a human body. You must be
aware that mushroom hunting is also duelling with death. Put your cheek against the
wet soil. Listen to the subterranean. Here the bodies turn into hummus; everything is
in a state of change. Hades is just a witness with his tired eyes. Metamorphosis and
regeneration, or nature’s self-healing power. In this scenario, death is not the end.

Vi

“There was a child went forth every day,

And the first object she look’d upon, that object she became,

And that object became part of her for the day or a certain part
of the day,

Or for many years or stretching cycles of years.

(...)

These became part of that child who went forth every day, and
who now goes, and will always go forth every day.”

— Walt Whitman!

Gilimisi Su Kitaplari (Aurora), 2023, Keten kitap bezi (izerine altin yaldiz baski, hus gergeve, 37 x 25 cm (gergevesiz), 47 x 35 x 6 cm (gergeveli)
Books of Silvery Water (Aurora), 2023, Gold gilded press on linen book cloth, birch frame, 37 x 25 cm (unframed), 47 x 35 x 6 cm (framed)

Guimiisi Su Kitaplari (Ayna), 2023, Keten kitap bezi tizerine altin yaldiz baski, hus gergeve, 37 x 25 cm (gergevesiz), 47 x 35 x 6 cm (gergeveli)
Books of Silvery Water (Mirror), 2023, Gold gilded press on linen book cloth, birch frame, 37 x 25 cm (unframed), 47 x 35 x 6 cm (framed)

Gumusi Su Kitaplar (Esik), 2023, Keten kitap bezi Gzerine altin yaldiz baski, hus gergeve, 37 x 25 cm (gergevesiz), 47 x 35 x 6 cm (gerceveli)
Books of Silvery Water (Treshold), 2023, Gold gilded press on linen book cloth, birch frame, 37 x 25 cm (unframed), 47 x 35 x 6 cm (framed)

Giimisi Su Kitaplari (Harita), 2023, Keten kitap bezi tizerine altin yaldiz baski, hus gergeve, 37 x 25 cm (gergevesiz), 47 x 35 x 6 cm (gergeveli)
Books of Silvery Water (Map), 2023, Gold gilded press on linen book cloth, birch frame, 37 x 25 cm (unframed), 47 x 35 x 6 cm (framed)

Giimisi Su Kitaplari (Kelebek), 2023, Keten kitap bezi tizerine altin yaldiz baski, hus gergeve, 37 x 25 cm (gergevesiz), 47 x 35 x 6 cm (gergeveli)
Books of Silvery Water (Moth), 2023, Gold gilded press on linen book cloth, birch frame, 37 x 25 cm (unframed), 47 x 35 x 6 cm (framed)



Yildizh Yerytzi ([]glij Gegit), 2023, Sirl seramik, 12 x 24 x 21 cm
Starry Earth (Three Passage), 2023, Glazed ceramic, 12 x 24 x 21cm

Yildizhi Yeryiizii (Sir), 2023, Sirli seramik, 26 x 15,5 x 10 cm
Starry Earth (Secret), 2023, Glazed ceramic, 26 x 15,5 x 10 cm

Yildizli Yeryiizii (Copernicus Comatus), 2023, Sirli seramik, 18 x 14 x 15 cm
Starry Earth (Copernicus Comatus), 2023, Glazed ceramic, 18 x 14 x 15 cm

Yildizli Yeryiizii (Kule), 2023, Sirli seramik, 24,5 x 16,5 x 14 cm
Starry Earth (Tower), 2023, Glazed ceramic, 24,5 x 16,5 x 14 cm

Yildizli Yeryiizii (Ay pargasi), 2023, Sirli seramik, 16 x 27 x 12 cm
Starry Earth (Moon Piece), 2023, Glazed ceramic, 16 x 27 x 12 cm

Kelebek, 2021, Arsivsel baski, aliminyum sivama, 36 x 27 cm, Ed. 1/3 +1 AP
Butterfly, 2021, Archival print mounted on aluminium bond, 36 x 27 cm, Edition of 1/3 +1 AP
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Aurora, 2023, Mekana 6zgi yerlestirme, 4 kanalli ses, HD video projeksiyon (0416”), dantel perde. Ses tasarimi: Mustafa Bal
Aurora, 2023, Site-specific installation, 4 channel sound, HD video projection (04'16"), lace curtain. Sound design: Mustafa Bal



Yer Cekimi (iz), 2023, Mermer, piring, 107 x 37 x 3 cm
Gravity (Trace), 2023, Marble, brass, 107 x 37 x 3 cm

Arcana, 2023, Tek kanalli video, ses, 03'35”, Ed. 1/3 + 1 AP
Arcana, 2023, Single channel video, audio, 03'35”, Edition of 1/3 +1 AP

Yildizh Yeryiizii (ikililik), 2023, Sirli seramik, 17 x 31,7 x 12,5 cm
Starry Earth (Two Fold), 2023, Glazed ceramic, 17 x 31,7 x 12,5 cm

Yildizli Yerytizii (Aurora), 2023, Sirli seramik, 36,5 x 24 x 1,5 cm
Starry Earth (Aurora), 2023, Glazed ceramic, 36,5 x 24 x 1,5 cm

Yer Cekimi (S6niik Mavi Nokta), 2023, Mermer, yiin, 50 x 3 cm
Gravity (Pale Blue Dot), 2023, Marble, wool, 50 x 3 cm

Yer Cekimi (Mantar Haritasi), 2023, Mermer, 97 x 37 x 3 cm
Gravity (Mushroom Chart), 2023, Marble, 97 x 37 x 3 cm

Yer Cekimi (Mantar Haritasi), 2023, Mermer, 97 x 37 x 3 cm
Gravity (Mushroom Chart), 2023, Marble, 97 x 37 x 3 cm




VII. Vefat ilani2

lara 6gel, izmir'de tung ve piraye'nin kizi olarak diinyaya geldi, ismi
ona dr zhivago'daki lara'dan ilhamla verilmisti. bu isim onu tirkiye'deki yasami
boyunca tim baglamlardan ayri kildi. gencligini deniz kenarinda aya dua ederek
ve onun tanri oldugunu dislinerek, goériinmeyen bir seyirci icin oyunlar yazarak
ve danslar ederek gecirdi, kardesinin dogum glni partilerinde baskalari igin
performanslar sergilemeye basladi. kendisi i¢in yarattigi, hayali kaleler insa ettigi
ve gizli glcler edindigi bu dinya, ergenlik déneminde depresyona girdikten
sonra ¢ok uzun sure ayakta kalmadi. hayatinin daha karanlik zamanlarinda,
orijinal benligi zar zor taninacak noktaya gelene kadar kendisini bircok parcaya
bolerek fanfiction yazdi. paralel bir yolda yiridigu séylenebilecek olsa da,
neredeyse tesadlfen sanat alanina giris yapti. birden ¢ok benligini hayata
gegirebildigi ve gosterebildigi, farkh mecralari kesfederken, belki de 6z benligini
bulmanin pesinde oldudu cesitli Gretimlerde bulundu. 33. dogum gliniinde
paris'teki atdlyesinde, gelecege bir goz atarcasina, kendisine bir matem
duzenledi, ve bunca zaman karsilastigi seyler ve kisilerle kurdugu iligkilerin
katmanlarini araladi. istanbul‘a dénlp yogun bir terapi dénemine girerek bu
personalarin coguyla ylzlestigi bir karantina sliresince, onu birgok projeye
baslamaya iten ancak herhangi birini dahi tamamlama becerisine sahip olmayan
sabotajcislyla yliz yuze geldi. zamaninin gogunu odasinda, daginik benligi ve
ilgisiyle yerlere ve duvarlara dalip, hayal kurarak ve tamamlanmamis bir bitinln
parcasli olacak baska bir proje icin notlar alarak gegiriyordu. 6limiinden saatler
once astrolojik haritasinda Yay burcunda yer alan 8. evine bakti; bu, 6limin ona
uzak bir diyarda ya da seyahat ederken gelecedi anlamina geliyordu. o zamanda,
uluslararasi bir seyahatin imkansizligini kabul ettigini tahmin edebilirsiniz...
sonrasinda aksam yemedi icin bir kutu nohut almaya gitti. (sonradan anlasildi ki
eger evvelki aksam biraz nohut islatsaydi, evden disari adimini dahi atmasina
gerek kalmayacakti.) tam o sirada, restorasyon halindeki eski bir binadan firlayan
bir moloz parcasi kafasina distl. daha sonra incelenen parcanin, gezegenlerin
yerlerini belirlemek i¢in kullanilan piring bir astrolojik ekipman parcgasi oldugu
ortaya ciktl. telefonunda ¢ektigi son video - bir tll perdenin riizgarda dansi -
iste o molozun carptidi binadandi. lara, pesinden gitmeye cesaret edemedigi
bitln projelerin notlarini ve pargalarini argivieme sabrini gosterecek olan
sevdikleri tarafindan anilacak.

VIV.
Yildizlar.
Naz Cuguoglu
1 Tiirkge ceviri: Fatih Ozgiiven
2 Bu 6liim ilani sanatginin katildigi Memento Mori (latincede fani oldugunu hatirla anlamina gelir) at6lyesinde

kaleme aldigi bir yazi. Lara’nin pratiginde stregiden bir diisiince uzantisi olarak yer alan élim gercgekligini serginin

kataloguna tasiyor.

Lara Ogel (d. 1987, izmir), video, nesne, desen, kolaj gibi
cesitli teknikler ile calisarak mekan ve baglama yonelik eser
ve yerlestirmeler Uretir. GUndelik, gecici ya da siradan olani,
mitoloji ve rliyalara harmanlayan anlatilar yaratir. Yari kurgusal,
deneyim odakl, atmosferik mekansal yerlestirmelerinde
kisisel tarihi ile 6rdtgu kulturel, tarihsel ve varolussal arketipler
bulunur. Lisans egitimini Clark Universitesi'nde Film ve iletisim
Boliminde tamamladi. Londra Slade School of Fine Arts'da
Intensive Summer Foundation’a katildi. Son dénem kisisel
sergileri arasinda Suya Birakilmig Dizeler, Ariel Sanat (2019),
Kamusal Sirdaslik, Sekerbank Acikekran (2019), imtidad,
Galata Rum Okulu Acik Okul Katiphanesi (2018), Geri Don!
Her Sey Affedildi, Protocinema, Paris (2016), Mutlu Vasat,
Oktem&Aykut (2014) yer almakta. Yakin zamanda ‘Koyun
Koyuna, Arter (2022), ‘Cimenin Vaadi’ 5. Mardin Bienali (2022),
‘Bursal’ Yapi Kredi Kaltlir Sanat (2021), ‘Glnin Sonunda’
OMM, Eskisehir (2020), ‘Mushrooms’ Somerset House,

Londra (2020), | remember; Hannah Barry Galeri, Londra
(2019), Buyuk Cayir, riverrun (2018), Driftwood, or how we
surfaced through currents, Atina (2017), grup sergilerine
katildi. Cité Internationale des Arts (Paris), PRAKSIS (Oslo),
Beirut Art Residency (Beyrut) misafir sanatgi programlarinda
yer almistir. Lara Ogel istanbul'da yasiyor ve Uretiyor.
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VII. Obituary?

lara 6gel was born in izmir to tung and piraye who named her after dr.
zhivago’s lara, a name that would put her out of context in any given time she
lived in turkey. she spent her youth by the sea, praying to the moon and thinking
that it was god, writing plays and performing dances for an unseen audience,
though she took to performing for others at her brother’s birthday parties.
a world that she’s created for herself, where she built imaginary fortresses
and acquired hidden powers did not stand for too long after she came into
depression in her teens. during the darker times of her life, she wrote fanfiction,
splitting herself into many layers until the original self was barely recognized.
she came into art almost accidentally, though it can be said that she had walked
a parallel path. her many selves can be found in a variety of works she was able
to materialize and show, exploring mediums, all the while and through perhaps
in pursuit of finding her core self. on her 33rd birthday perchance catching
a glimpse into the future, she held her vigil in her studio in paris, unfolding all
the many relationships she’s had with herself and others she met there. coming
back to istanbul and within a quarantine period where she encountered many of
these personas during an intense therapy period, she encountered the saboteur
that gave her the push to start many projects yet took possession of the ability to
complete any. she spent most of her time in her room, with her scattered selves
and interest on the floor and walls, daydreaming and taking notes for yet another
project that would be a fragment of an incomplete whole. hours before her passing
she looked up her 8th house in her astrological chart where it hosted Sagittarius,
meaning death would come to her in a faraway land or when traveling. we can
speculate that she acknowledged the impossibility of international travel for the
time being. she later went out to buy a can of chickpeas for supper. (It was later
known that had she put some chickpeas to water the night before, she wouldn't
have had to step out from home.) it was then that she was struck on the head
by a piece of debris that flew from an old building in restoration. the piece later
examined was a brass piece of astrological equipment to determine the places of
the planets. on her phone, the last video she filmed was from the very building
where she was struck, the dance of a tulle curtain in the wind. she is survived by
her loved ones that will have the patience to archive all the notes and fragments
of projects that she never found the courage to pursue.

viil.

Viv.
The stars.

Naz Cuguoglu

1 The pronoun ‘he’ in Walt Whitman'’s ‘There Was a Child Went Forth’ has been changed to ‘she’
2 This obituary is a text written by the artist at a Memento Mori workshop. It brings to the exhibition catalog the

concept of the reality of death which is an ongoing interest in Lara’s practice.

Lara Ogel (b. 1987, izmir) works with various techniques such

as video, object, pattern and collage to produce works and
installations for space and context. She creates narratives that
blend the everyday, the transient or the mundane with mythology
and dreams. Her semi-fictional, experience-oriented, atmospheric
spatial installations contain cultural, historical and existential
archetypes that she weaves with her personal history. She completed
her BA in Film and Communications at Clark University. She attended
the Intensive Summer Foundation at London Slade School of Fine
Arts. Her most recent solo exhibitions include Verses on Water,
Ariel Art (2019), Public Confidentiality, Sekerbank Agikekran
(2019), imtidad, Galata Greek School Open School Library (2018),
Go Back! All is Forgiven, Protocinema, Paris (2016), The Happy
Average, Oktem&Aykut (2014). Recently ‘Sheep to the Sheep,
Arter (2022), ‘The Promise of Grass’ 5th Mardin Biennial (2022),
‘Bursai’ Yapi Kredi Culture and Art (2021), ‘At the End of the Day’
OMM, Eskisehir (2020), ‘Mushrooms’ Somerset House , London
(2020), | remember; Participated in group exhibitions at Hannah
Barry Gallery, London (2019), Great Meadow, riverrun (2018),
Driftwood, or how we surfaced through currents, Athens (2017).
She took part in residency programs at Cité Internationale des

Arts (Paris), PRAKSIS (Oslo), Beirut Art Residency (Beirut).

Lara Ogel lives and works in Istanbul.



